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After what we have all been through this past 
year, and all that has already been said and 
written, it is difficult to find words to ade-
quately express what we have experienced 

both individually and collectively. For this reason, this mes-
sage is simply one of thanks and gratitude.

First and foremost, thank you to the artists in our com-
munity—those who create and work within the arts sector, 
which has been so severely impacted by the pandemic. 
Words that we have heard repeatedly—pivoting, innovation, 
resilience—do not even come close to describing what 
artists and arts organizations have had to do in order to 
move forward. Audiences could not gather, galleries and 
theatres could not open, events had to be cancelled, and 
projects were put on hold indefinitely. However, even with 
seemingly insurmountable obstacles, artists and arts orga-
nizations persevered and explored other ways to continue 
to create and share.

Thank you to Mayor Bowman and City Council for 
their support of the Winnipeg Arts Council and the arts in 
Winnipeg. Times like this remind us of the importance of 

stable funding for the arts, and that further investment is 
needed. With few to no ways of accessing revenue this year 
through ticket sales, admission fees, and fundraising events, 
arts institutions have depended on sustained support to keep 
the lights on. And artists have continued to create, thanks 
to artist grants and professional development support. This 
stability was critical in a year with so much uncertainty, allow-
ing artists and organizations to continually adjust, offer safe 
alternatives, and make both immediate and long-term plans. 

Thank you to all those involved in the leadership of the 
Winnipeg Arts Council. Though it was a year of significant 
change, the Winnipeg Arts Council remained focused on 
its core functions—supporting local artists and arts orga-
nizations, managing the award-winning Public Art Program, 
and championing continued investment in the arts. The 
Board of Directors was committed to ensuring that financial 
and capacity-building support to the sector remained in 
place. And none of this would have been possible without 
the incredibly dedicated Winnipeg Arts Council staff team 
guided by Executive Director Carol Phillips. This crew per-
severed throughout to keep all the programs functioning, 
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with needed adaptations, and strategically steward our 
city’s investment in the arts.  

And thank you to Winnipeggers for their support for the 
arts. Over the past year, time and time again, we witnessed 
how people turned to the arts and creativity to help under-
stand and work through the challenges we faced. While 
we watched inspirational stories of artistic expression from 
around the world on the news, examples of creativity were 
happening all around us right here in our own backyard. 
People relearned an instrument, crafted posters with mes-
sages of hope to place in their windows, made whimsical 
sculptures of snow and ice in their yards, and even flexed 
their creative culinary skills in the kitchen. The arts and 
culture have been all around us and have helped us to un-
derstand and to heal. 

As we look to the future, we must not forget what 
we lost, what we have learned, and what we need to do. 
Continued and increased support for the arts is critical. The 
arts sector is resilient—it will recover, it will rebound, it will 
be restored—and it must, as we need the arts in our lives 
so that we can do the same.  

Jason Granger
BOARD CHAIR WINNIPEG ARTS COUNCIL
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The year started and the year ended, with a 
lifetime in between. 

Enthusiasm and optimism prevailed in 
January with the release of the Winnipeg Arts 

Council’s new study, Culture to the Core: The Economic and 
Social Impact of the Arts in Winnipeg. Facilitated by Probe 
Research Inc. and Blueprint Consultants, the study out-
lined the pre-pandemic dynamism of the arts in Winnipeg, 
both qualitatively and economically.

• The arts and creative industries in Winnipeg are worth $1.6 
billion in real GDP—up 22% over the last decade.

• 90% of Winnipeggers say arts and culture are important to a 
good quality of life in Winnipeg.

• 85% say it’s important for the city to fund arts and culture.

• 80% enjoyed arts and culture in 2019—everything from a com-
edy show to a museum visit to a night of indie theatre.

Now with 2020 over, we must retrieve that world. 

February and March dealt the first setback when it 
became apparent that the City of Winnipeg’s new four-
year budget process allowed for a 10% reduction to the 
Winnipeg Arts Council grants program, along with essen-
tially paralyzing the Public Art Program, which went from 
$500,000 to $125,000 until 2023. Over the course of four 
years, reductions of more than $3,300,000 in municipal 
contribution will have been experienced by the arts and 
museums community. 

Not to be outdone, in March came the pandemic and 
out of necessity the arts completely changed course. Public 
health regulations removed access to live arts. In 2020, 
one in four arts workers lost their jobs (CAPACOA, Hill 
Strategies, January 2021). It’s fair to say that individual 
artists have borne the major burden of the changes suffered 
by the arts community. 

Over the remaining months, the Winnipeg Arts Council 
focused on a single goal: to make every effort to ensure 
sustainability so that the arts can survive the crisis and 
emerge on the other side to continue to inspire the people 
of Winnipeg. Federal emergency funding kicked in and for 
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the most part, arts organizations will pull through, but the 
arts ecology described in Culture to the Core will take time 
to recreate.

Winnipeg’s artists and arts organizations have been 
innovative and creative in moving to online platforms to de-
liver arts programming and maintain some momentum for 
the arts in Winnipeg. However, these placeholders cannot 
take the place of the in-person experience of theatre, dance, 
music and the visual arts. Now, however, both in-person and 
digital viewing will likely continue for the arts, even after a 
renewed version of our world reappears.

…artists have never let us down, nor will they. It’s simply not in 

their DNA to wave the proverbial white flag and there is much 

we can learn from them. (Holly Harris, Winnipeg Free Press, 

February 3, 2021)

Early in 2020, Duncan Mercredi became Winnipeg’s 
Poet Laureate. His work has long been celebrated. With a 
new book published in Fall 2020 and his prominence as a 
mentor to young Indigenous poets, there will be increased 
opportunity to share his poetic wisdom over the two years 
of his appointment.

And even more poetry. The Public Art project partnership 
between previous Poet Laureate Di Brandt and the Public 
Art Program Winnipeg Words launched in the summer with 
poetry excerpts from nine Winnipeg poets travelling the city 
on the sides of Winnipeg Transit buses and installed on huge 
banners hung on Winnipeg public libraries. 

The new Public Art works dotting the BLUE Rapid 
Transit Line were completed in 2020. The Winnipeg Arts 
Council is grateful to all the artists involved with Public Art 
projects during this period and for their determination to 
see them through. There has been keen response to the 
art journey along the transit line.

Building upon the success of the Indigenous Arts 
Leaders Fellowship program, two new Fellows were ap-
pointed in 2020. Aliya Boubard (Manitoba Museum) and 
Emily Solice Tait (Theatre Projects Manitoba) continued 
their Fellowships to completion through this difficult year. 

With public gatherings impossible, the annual Mayor’s 
Luncheon for the Arts and the Winnipeg Arts Awards were 

cancelled in 2020. Both will reappear as soon as permitted, 
to remind us how really splendid the arts and artists are in 
Winnipeg.

In 2019, tragedy struck the building housing many artist 
studios at 274 Jarvis Avenue when a fire destroyed years of 
work and for some their livelihood. The artists affected came 
together and built even better facilities on Annabelle Street 
under the leadership of Keith Oliver. A GoFundMe campaign 
assisted the construction along with contributions from The 
Winnipeg Foundation and the Winnipeg Arts Council. In 
2020, the new studios were given their occupancy permit 
and those artists are again at work.

Events all over the world in 2020 did much to reveal is-
sues of systemic and overt racism, and the arts are far from 
excluded. Many arts organizations in Winnipeg have worked 
to identify the flaws in their own operating and programming 
systems. The Winnipeg Arts Council has completed an 
“equity audit” which is currently under assessment and will 
be reviewed by a panel of artists from diverse communities. 

The Winnipeg Arts Council took into consideration the 
challenges artists and arts organizations had to confront 
and accommodated changes necessitated by the COVID 
pandemic. As well, programs were maintained and adapted 
to new and emerging forms of artistic practice. The applica-
tion process has been streamlined to welcome more artist 
collectives into the process.

At the time of compiling this report, the pandemic 
remains and, although there is some way to go before 
the arts in Winnipeg are open and accessible, that mo-
ment will come. The Board and Staff of the Winnipeg Arts 
Council have been dedicated to supporting the arts under 
demanding conditions. We all suffer from “Zoom” excess. 
But whether we were working from home or on staggered 
schedules in the office, ideas flowed, deadlines were met 
and much was accomplished. Thank you everyone. 

Carol A. Phillips
EXECUTIVE DIRECTOR WINNIPEG ARTS COUNCIL
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What a roller coaster! What was to 
be a celebratory year for Winnipeg’s 
Public Art Program was instead a 
year of budget cuts, project delays, 

and event cancellations. Artists and community groups 
struggled to maintain relationships and momentum for 
collaborative projects. Access to construction sites was 
limited, fabricators couldn’t travel to Manitoba or shifted 
their focus to making medical tents, and gatherings were 
not safe.

As were many others, we were challenged in rethinking 
our ways of working. We focused on education, outreach, 
and interpretation of the Public Art Collection, developing 
teaching guides, connecting with people digitally, sharing 
stories behind the artworks on social media, and creating 
a mobile app so that Winnipeggers could relieve some of 
the stress of isolation and play tourist in their own city. 
Throughout the month of May, we shared weekly virtual 
Jane’s Walks. We enjoyed a reprieve during the summer 
months when COVID numbers were low. We were able to 

safely offer a number of outdoor-only walking and biking 
tours to small well-spaced groups before the season was 
cut short by evolving public health orders.

The Southwest Rapid Transitway BLUE Line 
opened on April 12, 2020. We had originally envisioned a 
multi-faceted public celebration that would bring together 
the seven artist teams from across the country and a sum-
mer of hop-on-hop-off bus tours along the BLUE Line, but 
none of this could happen in the pandemic context. 

The integration of artwork into the expansion of the 
Transitway is the first project of its kind in our city. Through 
this public-private partnership, we commissioned artworks 
in collaboration with Winnipeg Transit, PCL, and Plenary 
Group. The artworks created for the BLUE Rapid Transit 
Line are an important addition to the City’s Public Art 
Collection. They tell stories and evoke ideas around ecol-
ogy and natural history, historic north-south trails, civic 
planning, and Indigenous land experiences and histories. 
Following the river, the people and their interactions in this 
area over time, the artworks create a narrative, weaving and 

Public Art
1. (Un)Still Life with Spoked Wheels by 
Warren Carther. Photo by Anna Mawdsley. 
2. Row Row Row by Public City Architecture 
and Urban Ink. Photo by Liz Tran. 
3. Métis Land Use by Tiffany Shaw-Collinge. 
Photo by Anna Mawdsley. 
4. テンサイ (Tensai) by Cindy Mochizuki 
and Kelty Miyoshi McKinnon (PFS Studio). 
Photo by Anna Mawdsley. 
5. Salt Fat Sugar & Your Water Is Safe by Bill 
Burns. Photo by Anna Mawdsley. 
6. Furrows in the Land (The Wheel) by 
Jeanette Johns. Photo by WAC. 
7-8. Rooster Town Kettle and Fetching 
Water by Ian August. Photo by Liz Tran. 
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connecting the meanings of routes in the Red River region 
and the Fort Garry neighbourhood.

Ian August’s Rooster Town Kettle at Beaumont 
Station and Fetching Water installed along the active 
transportation path recall stories of warmth and sharing 
from the history of the Rooster Town community: “When 
there was a knock at the door the immediate response 
was to shout, ‘come in, there’s room’ while jumping up to 
put the kettle on for tea.” The sculpture also addresses how 
a community living on the fringe of a Canadian city could 
have such unacceptable lack of access to clean water, an 
issue that is still relevant to so many Indigenous people 
living on reserves today.

Jeanette Johns’s Furrows on the Land (The 
Field) on the McGillivray Overpass and Furrows in the 

Land (The Wheel) at Seel Station respond to the history 
of collective movement in Winnipeg and innovations in 
technology that came about through a unique mix of en-
trepreneurial spirit and necessity, specifically recalling the 
journeys travelled near what is now Pembina Highway by the 
Red River cart and Winnipeg’s streetcar system.

ROW ROW ROW by Public City Architecture and 
Urban Ink at Clarence Station was inspired by the seigneur-
ial lot system that was used to divide settled land in Fort 
Garry, and throughout Winnipeg, into long, narrow proper-
ties running from the river and into the adjacent prairies.

Salt Fat Sugar & Your Water is Safe by Bill Burns 
at Chevrier Station considers food, animals, and the farm in 
relation to the commons, trade, and spiritual traditions. The 
artist is especially interested in invoking basic elements of 
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1. Excerpt from “prairie hymn” by Di Brandt, Charleswood Library, Winnipeg Words. Photo by Sarah Hodges-Kolisnyk. 2. Excerpt from “where ceremonies go” by Rosanna Deerchild, Osborne Library, 
Winnipeg Words. Photo by Sarah Hodges-Kolisnyk. 3. Excerpt from “Canto of Slinders” by Catherine Hunter, Windsor Park Library, Winnipeg Words. Photo by Sarah Hodges-Kolisnyk.  
4. Excerpt from “FREEDOM SUMMER” by Sharanpal Ruprai, Winnipeg Transit Bus, Winnipeg Words. Photo by Christina Hajjer. 5-6. Reconciliation Mosaic by École Luxton School and Ursula Neufeld. 
Photo by Anna Mawdsley. 7-8. Towards Repose by FortWhyte Farms and Natasha Halayda. Photo by kma.
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life and survival such as water, salt, fat, and sugar. With 
this artwork, Burns attempts to shed light on a set of his-
torical, social, and economic relations within advanced 
industrialism. 
テンサイ (Tensai)  by Cindy Mochizuki and Kelty 

Miyoshi McKinnon (PFS Studio) at Plaza Station explores 
the relationship between the sugar beet and Japanese 
Canadian history. This artwork is near the historic Manitoba 
Sugar Company building and calls into question narratives 
that are ‘unseen’ to the public eye, such as the history of 
Japanese Canadians who were stripped of their rights and 
interned during WWII.

Warren Carther’s  (Un)Still Life with Spoked 
Wheels on the Bishop Grandin Overpass and at Chancellor 
Station was envisioned through research of the historical 
transportation routes from Winnipeg to the U.S. and the 
incredible ingenuity of the Red River cart. Designed by 
the Métis people, the Red River cart was the first mode 
of transportation used in the fur trade to take goods south 
along a route that is still used today.

In Métis Land Use at Markham Station, Tiffany 
Shaw-Collinge explores the land rights for Métis people. 
One part of the artwork highlights the Red River region 
around 1870 and cartographies around harvesting hay, Red 
River carts, berry picking, hunting, and sugaring to discuss 
long-standing use and occupancy of land by the Métis peo-
ple. The other part focuses on Métis scrip and points to a 
critical chapter in how land rights were regulated for Métis 
people after 1885 and the government’s advancement of 
extinguishing Aboriginal title for the Métis.

Over the summer and into the fall, we launched 
Winnipeg Words. This celebration of contemporary 
Winnipeg poetry was created in collaboration with Di 
Brandt as a legacy of her tenure as Winnipeg’s inaugural 
Poet Laureate. Di Brandt is a passionate advocate for po-
etry. In her role as Poet Laureate, she endeavoured to cel-
ebrate the work of other poets and to give poetry a place 
of public prominence. Works by Di Brandt, Shirley Camia, 
Rosanna Deerchild, Catherine Hunter, Charles Leblanc, 
Duncan Mercredi, Sharanpal Ruprai, Chimwemwe Undi, 
and Katherena Vermette travelled around the city on buses 
and were installed outside libraries in nine neighbourhoods. 

As a reflection on our city, its people, neighbourhoods, and 
meanings, the project is a recognition of the power of words 
to establish the meaning of place. 

While many WITH ART projects were stalled by the 
inability to gather, two Youth WITH ART projects were com-
pleted in 2020. 

Reconciliation Mosaic was created by children at 
École Luxton School and Mary Kardash Child Care Centre 
while learning about residential schools with Elder Ellen 
Cook, artist Ursula Neufeld, and their teachers and fami-
lies. Families shared their culture and regalia, and demon-
strated dances. Through conversations and teachings, the 
children created responsive drawings about the future of 
reconciliation that were developed into a plan for a collab-
orative artwork. The mosaic emphasizes the importance 
of respecting culture and learning from the land. It depicts 
a memorial for children who attended residential school, 
showing their spirits dancing on the northern lights. The 
students also placed themselves into the braided heart 
with the Medicine Wheel and the Earth to represent the 
future of reconciliation.

Towards Repose is a process-based collaborative 
installation that added temporary comforts to Fort Whyte 
Farm. Multi-media artist Natasha Halayda explored all 
sorts of media, including rope, wood, cement, resin, paint, 
textiles, and tractor tires, with the youth who work at this 
social enterprise. In collaboration with Indigenous artist Val 
Vint, they centred their work around the Indigenous tradi-
tional learning garden. Each piece was meant to support 
the moments people live and share at the farm. Towards 
Repose was celebrated with an intimate masked outdoor 
gathering of the youth and artists on October 24.

To increase the reach of and representation within the 
budget-reduced public art program, as well as to help local 
artists develop the skills needed to create larger public 
artworks, the 2020 Public Art Plan had focused on projects 
that would place smaller-scale artworks into existing public 
spaces across the city. However, developing these projects 
requires more face-to-face time with artists and community 
groups, which was not easy to achieve last year. We missed 
seeing the streets of downtown Winnipeg come alive on 
Nuit Blanche. We had planned to present another 
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family-friendly public art spectacle, but postponed it early 
on because we couldn’t imagine a way for Winnipeggers to 
interact with it safely. 

We researched, developed, tested and launched a  
mobile app. The Winnipeg Public Art Works app 
is an interactive tool for getting outside and exploring 
Winnipeg while discovering public art. It was something 
we had wanted to do for a long time and prioritized last 
year with the need for socially distanced activities. It was 
designed not only to lead people to the artworks, but also 
to share ideas about why the works are there and what they 
mean. It includes tour itineraries, fun facts, trivia ques-
tions, links to social media posts and audio recordings 
from the artists. 

We continue to participate in the Downtown Winnipeg 
BIZ Public Realm Committee, Nuit Blanche Winnipeg’s 
Artistic Advisory Committee, and the Creative Direction 
Team for Centre Venture’s MarketLands Development. We 
also continue to collaborate with colleagues across the 
country discussing best practices and keeping up with pub-
lic art trends through the Creative City Network of Canada’s 
Public Art Network. We were invited to present about our 
work virtually in conversation with Alison Gillmor for a First 
Friday Art Talk, at the University Art Association of Canada’s 
annual conference, at a Canadian Cities Roundtable on 
Culture During COVID 19 hosted by Le Quartier des 
Spectacles, and at the Global Cultural Districts Network’s 
Roundtable on Hybrid Cultural Progamme Models.

Projects Completed in 2020

Furrows on the Land (The Field) and Furrows in 
the Land (The Wheel) 
Artist: Jeanette Johns
Commission: $224,000 (Management Agreement with Winnipeg 
Transit, Plenary, and PCL through Public Private Partnership)
Location: McGillivray Overpass & Seel Station
Public celebration delayed due to COVID

テンサイ (TENSAI)
Artists: Cindy Mochizuki and Kelty Miyoshi McKinnon (PFS Studio)
Commission: $129,000 (Management Agreement with Winnipeg 
Transit, Plenary, and PCL through Public Private Partnership)
Location: Plaza Station
Public celebration delayed due to COVID

(Un)Still Life with Spoked Wheels
Artist: Warren Carther
Location: Bishop Grandin Overpass & Chancellor Station
Commission: $224,000 (Management Agreement with Winnipeg 
Transit, Plenary, and PCL through Public Private Partnership)
Public celebration delayed due to COVID

Reconciliation Mosaic
Youth WITH ART: Ursula Neufeld with Luxton School 
Location: Luxton School
Commission: $18,000 (2018 Allocation)
Public celebration delayed due to COVID

Towards Repose
Youth WITH ART: Natasha Halayda with Fort Whyte Farms 
Location: Fort Whyte Farms
Commission: $18,000 (2018 Allocation)
Public celebration October 24, 2020

Winnipeg Words
Budget: $75,000 (2019 Allocation) 
Installed summer and fall 2020
Public celebration delayed due to COVID

Excerpt from prairie hymn.
From the 1990 collection Agnes in the Sky (Turnstone Press).
Poet: Di Brandt
Location: Winnipeg Transit and Charleswood Library 
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Excerpt from A Short-Lived Visit 
From the 2019 collection Mercy (Turnstone Press).
Poet: Shirley Camia
Location: Winnipeg Transit and Harvey Smith Library

Excerpt from where ceremonies go
From the 2008 poetry collection this is a small northern town  
(J. Gordon Shillingford Publishing). 
Poet: Rosanna Deerchild
Location: Winnipeg Transit and Osborne Library

Excerpt from Canto of Slinders
From the 2019 poetry collection St. Boniface Elegies (Signature 
Editions).
Poet: Catherine Hunter
Location: Winnipeg Transit and Windsor Park Library

Excerpt from autobus
From the 2021 poetry collection allumettes (Éditions du Blé).
Poet: Charles Leblanc
Location: Winnipeg Transit and St. Boniface Library

Excerpt from Children of the Earth
From the 1992 poetry collection Dreams of the Wolf in the City 
(Pemmican Publishers).
Poet: Duncan Mercredi
Location: Winnipeg Transit and Transcona Library

Excerpt from FREEDOM SUMMER
From the 2014 poetry collection Seva (Frontenac House Poetry). 
Poet: Sharanpal Ruprai
Location: Winnipeg Transit and Louis Riel Library

Excerpt from On naming (after Audre Lorde)
From the 2017 poetry chapbook The Habitual Be (in New-
Generation African Poets: A Chapbook Set (Nne), edited by Kwame 
Dawes, Akashic Books). 
Poet: Chimwemwe Undi
Location: Winnipeg Transit and Millennium Library

Excerpt from treegrrl
From the 2012 poetry collection North End Love Songs (J. Gordon 
Shillingford Publishing). 
Poet: Katherena Vermette
Location: Winnipeg Transit and St. John’s Library

Projects In Progress

Waverley Underpass 
Artist: Jyhling Lee
Commission: $326,000 (Management agreement with Public 
Works, with additional support from the Land Dedication Reserve)
Expected Completion: Summer 2021

Cornish Library Project
Artist: Michael Dumontier
Commission: $121,000 (2015 allocation)
Expected Completion: Summer 2021

Broadway Light-Based Project
Artist: Eduardo Aquino 
Commission: $250,000 (2018 allocation, with additional support 
from the Downtown Winnipeg BIZ)
Expected Completion: Fall 2021

Studio to Site
Artists: TBD
Locations: TBD
Budget: $132,000 (2020 Allocation)
Expected Completion: Summer 2022

Temporary Installations in the Exchange
Artists: TBD
Location: Old Market Square
Budget: $50,000 (2020 Allocation)
Expected Completion: Fall 2021

WITH ART & Youth WITH ART
The following collaborative projects are in various stages 
of development; each project receives a total of $18,000:

• Filmmaker Randy Guest with Palliative Manitoba

• Writer Sharon Chisvin with Winnipeg Trails Association

• Multidisciplinary artist team Sasha Amaya and Thea Pedersen 
with Manitoba Wheelchair Sport Association (youth)

• Musicians Jodi Dunlop and Stefanie Johnson with Green Action 
Centre
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With a focus on artistic excellence and 
community impact, the Winnipeg 
Arts Council supports opportunities 
for the people of Winnipeg to engage 

with the arts as artists and as audiences. Our programs re-
spond to evolving practices and to the needs of Winnipeg’s 
diverse artistic community, and in 2020 this was pushed 
to the limit, operating with the twin goals of support and 
sustainability amidst the global pandemic. 

At the time of the COVID shutdown in March, the 
Project Grant and Individual Artist Grant programs were 
already in the assessment process and many applicants 
were faced with reimagining their proposals or withdrawing 
them altogether. The Professional Development Grant was 
suspended at the onset of the pandemic and redesigned in 
the summer of 2020 to accommodate requests for activi-
ties not requiring travel.

In spite of the challenges of the year, the Winnipeg 
Arts Council invested $3,754,493 in 2020 in the thriving 
Winnipeg arts scene through our diverse and peer-as-
sessed grant programs. 

Grants  
Programming

TOTAL APPLICATIONS RECEIVED:  247
TOTAL FUNDS REQUESTED:  $4,658,310
TOTAL GRANTS AWARDED:  134
TOTAL GRANT FUNDS AWARDED:  $3,754,493

1. Bram Keast. 2019. Collected objects. Photo by Bram Keast. 2. Winnipeg’s 
Contemporary Dancers. 2020. Bell Anti Bell. Choreography: Jolene Bailie, 
Dancer: Shayla Rudd. Photo by Leif Norman. 3. Katrina Craig. 2018. Dedicated 
To. Mixed media. Photo by Katrina Craig. 4. Blinkers Art and Project Space. 
2019. Puppets created during puppetmaking workshop hosted as part of 
Sentences and Clocks. Photo by Kristiane Church. 5. Sam Penner. 2019. 
Nothing Doing. Choreography: Sam Penner, Dancers: Allison Brooks,  
Sam Penner, Emma Beech, Music Composition: Ashley Au, Projection Art: 
Sarah Paradise, Lighting Design: jaymez. Photo by Mark Dela Cruz.  
6. Simon Hughes. 2019. Foothills of my Mind (1+2). Watercolour, acrylic  
and collage on paper. Photo by Simon Hughes. 7. NAfro Dance. 2020.  
Matope. Photo by Mike Sudoma. 8. Giuseppe Condello performing corporeal 
mime piece The Raft. 2019. Photo by Daniel Ashton. 9. Urban Shaman. 2020. 
Norval Morrisseau programming Miskwaabik Animiiki/Copper Thunderbird.  
Photo by Urban Shaman. 10. Emma Mayer. 2019. A glass half empty, a shoe 
half filled. Upstairs view of installation. Photo by Karen Asher. 11. Platform 
Centre. 2020. Performance for aging Apple devices by Colby Richardson.  
Still from online performance. 
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1. Sarasvàti Productions. 2020. Drag performer Anika Dowsett from International Women’s Week Cabaret of Monologues. Photo by Janet Shum. 2. West End Cultural Centre. 2020. Begonia performance. 
Photo by Matt Duboff. 3. Maison des artistes visuels francophones. 2019. Visitors in front of Full Black Knot by Christine Kirouac in Après l’hiver, avant le printemps by Christine Kirouac and Doug Smith. Photo 
by Sarah Lamontagne. 4. First Fridays in the Exchange. 2020. Katie + Gunnar Gallery. Photo by Sara Bulloch. 5. Folk Arts Council of Winnipeg. 2019. Tamil Pavilion. Photo by Dwayne Larson. 6. Shakespeare 
in the Ruins. 2020. Justin Fry, Evan Martin, and Steven McInyre in Macbeth film. Director: Michelle Boulet, DOP: Sarah Constible, Costume Design: Maureen Petkau, Production Design: Ian Bastin. Photo 
by Sarah Constible. 7. send + receive. 2020. Casey Koyczan at Poolside Gallery. Photo by Robert Szkolnicki. 8. Plug In ICA. 2020. Towards Evening: 891 Dusks, an Encyclopedia of Psychological Experiences 
by Chen Zhe. Photo by Karen Asher. 9. Groundswell. 2019. Park Sounds Duo: Root Systems. Photo by Leif Norman. 10. Theatre by the River. 2019. Photo by Michael Sanders. 11. Manitoba Theatre for Young 
People. 2020. Dryden Dilts, Melissa Langdon, and Brandon Carnegie in Spelling 2-5-5. Costume Design: Joseph Abetria, Set Design: Adam Parboosingh. Photo by Leif Norman.12. Winnipeg Art Gallery. 
2020. WAG Team Demonstrates Social Distancing in front of The Story by George Agnew Reid (1890). Photo by Amy Rebecca Harrison. 13. Young Lungs Dance Exchange. 2020. Photo by Zorya Arrow.  
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14. Cluster Festival. 2019. Within by artist Grace Hrabi. Photo by Leif Norman. 15. Royal Winnipeg Ballet. The Wizard of Oz. Photo by Daniel Crump. 16. Mentoring Artists for Women’s Art. 2019. Miselijou 
(Bottom-of-the-Needle Embroidery) workshop taught by Kadidia Coulbaly Esp Sidibe. Photo by MAWA. 17. Manito Ahbee Festival. 2020. Byron Goodwin - Senior Men’s Grass. Virtual Pow Wow Video Still. 
18. Urban Shaman Contemporary Aboriginal Art - Santa Fe Satellite Gallery. 2019. Daina Warren and Kevin McKenzie. Photo by Shayla Blatchford. 19. Rosamunde Summer Music Academy. 2019. Photo 
by Matt Veith. 20. Winnipeg Film Group. 2019. Photo by WFG. 21. Manitoba Opera. 2018. Don Giovanni. Photo by Robert Tinker. 22. Prairie Theatre Exchange. 2019. Ray Strachan in The Golem’s Mighty 
Swing. Photo by Keith Levit. 23. West End Cultural Centre. 2019. Dr. Henry Band performance. Photo by Matt Duboff. 24. Video Pool Media Arts Centre. 2019. The OB – From Temporal Contours 8 at The 
Output. Photo by Robert Szkolnicki. 25. Video Pool Media Arts Centre. 2020. Technical Support / Soutien technique by Yvette Cenerini (née Lagimodière). Photo by Kelsey Braun.
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The Indigenous Arts Leaders Fellowship was 
created by the Winnipeg Arts Council in 
2018 to provide First Nations, Métis or Inuit 
Winnipeggers with a specialized opportunity 

to develop advanced skills in arts administration by work-
ing with established organizations. Fellows work with an 
organization’s staff and leadership to receive dedicated 
mentoring while working on professional development and 
management skills. The Fellowship aims to create opportu-
nities for Indigenous Winnipeggers to be better represented 
among the decision makers in the city’s arts organizations.

Two Fellows completed Fellowships in 2020: Aliya 
Boubard worked with the Manitoba Museum in the Human 
Resources and Research, Development & Collections 
departments and Emily Solstice Tait spent the year as 
Associate Producer with Theatre Projects Manitoba. Both 
Aliya and Emily are practising artists and the Fellowship 
provided each of them with the opportunity to increase their 
skills as administrators.

Aliya’s long-term goal is to become a curator and she 
is on her way to achieving that. Currently she works as 
Assistant Curator at the Bill Reid Gallery of Northwest 
Coast Art in Vancouver and says the Fellowship was key in 
landing the job. “Although I was stationed in two depart-
ments, I was able to understand and learn how the muse-
um functioned as a whole. With the experience I gained 
through the Fellowship I was able to obtain a full-time job 
as an Assistant Curator in Vancouver. This Fellowship defi-
nitely helped get me on track to start my career.” 

Emily’s position with Theatre Projects Manitoba found 
her, among other things, developing health and safety plans 
for a rural outdoor arts festival. “The experience has helped 
me understand board structures of non-profits, how to re-
sponsibly engage with artists, and the ability to be flexible 
and creative in program planning. This Fellowship allowed 
me to confidently engage as a freelance artist and offer 
administrative support to other emerging artists. My goal 
is to continue to support the work of Indigenous artists 
in theatre and dance in Winnipeg through my developing 
administrative skills.”

This Indigenous Arts Leaders Fellowship was devel-
oped in the spirit of Winnipeg’s Indigenous Accord and 
the Truth and Reconciliation Commission’s calls to action 
around education and employment, and equitable access 
for Indigenous people to jobs, leadership positions, and 
opportunities in the arts.

Indigenous  
Arts Leaders 
Fellowship
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Duncan Mercredi was named Winnipeg’s sec-
ond Poet Laureate in early 2020. Winnipeg 
Arts Council Executive Director Carol A. 
Phillips announced his appointment stating 

“Duncan Mercredi has spent decades exploring themes of 
cultural resurgence, of connection to the land, and of the 
urban Indigenous experience. As Winnipeg’s Poet Laureate 
for 2020 & 2021, we look forward to his insight, his com-
mentary, and his reflections on our city.”

With the arrival of the pandemic shortly after his ap-
pointment, Duncan’s ability to host public events was cur-
tailed from the beginning. However, it could not stop him 
from writing and creating new works, many of which are 
archived on the Winnipeg Arts Council website. Duncan has 
responded to numerous invitations and commissions, all 
the while keeping up his practice of storytelling and working 
with schoolchildren. 

A new volume, Duncan’s first since the 1990s, was 
published in Fall 2020 by Wilfrid Laurier University Press. A 
Winnipeg launch for the book was planned but like so much 
else this year, it was delayed by COVID. mahikan ka-onot: 
The Poetry of Duncan Mercredi, a collection spanning his 
earliest work to recent previously unpublished poems, will 
be launched in early 2021. 

Wilfrid Laurier University Press describes his work as “…
poems of life on the land as well as life in the city, vibrant 
with the rhythms of traditional Cree and Métis storytelling 
but also with the clamour and the music of the streets”—a 
perfect testimonial for an ambassador of Winnipeg and of 
the literary arts.

Winnipeg’s 
Poet  
Laureate

Winnipeg Poet Laureate 
Duncan Mercredi.  
Photo by KC Adams.  

mahikan ka onot: the Poetry  
of Duncan Mercredi  
(Wilfrid Laurier University 
Press, 2020). Cover artwork: 
“We are the Moon” by David 
Hallett. 
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Built on the bones of a thousand generations, this city is main street, each
generation with its own stories told in back alleys and city core, hells
kitchen, little chicago, with cracked blood filled sidewalks tell tales of
broken bodies and defeated minds, nightmares released with each bottle
emptied, inhaling a bag full of poison with visions, just to live another
day, muting out the voices that hold your memories and enemies, this
city is red, north end country song red, a promise followed down from
a northern road, seeking a dream armed only with hope, walking down
portage to wolseley to st. james then north again, with the same answer,
no room, no job, don’t bother me, I’ll call the cops, shoulders lowered we
carry on, finding solace in a pipe full of dreams, watching a liquid filled
needle enter vein, fill with blood then empty again, spinning, spinning,
always out of control, the room goes round and round, it doesn’t seem so
bad now, there’s always tomorrow, a brighter happier day ahead, these
are only dreams, we can’t fly, this city is red, full of lies, deceit and false
promises, full of fumbling bumbling young suburban men in fancy cars
with fancy ideas, full of hate and venom, they cruise selkirk, low track,
higgins and main in the cover of darkness, they hunt the weak and the
poor, who spit out your semen and take your cash, but they leave a little
bit of themselves in you, regardless of your misplaced anger, you disgust
yourself, they know you’ll be back, your hate doesn’t disguise your need,
this city is red, it can be ugly and beautiful at the same time, pure white
snow of winter hides the needles and the pain, sound of the drum, muted
by the walls, regalia of colour flash across a gymnasium floor, the song
echoes off the walls, slips through the crack of the door, the song echoes
off the walls and travels down main and selkirk, west to st. james, bouncing
off portage to tuxedo, blinds closed to silence the drum, nothing

this city is red Reprinted from mahikan ka onot: The Poetry of Duncan Mercredi 
(Wilfrid Laurier University Press, 2020)
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changes but the year, this city is red, ceremony red, silent witness to the
past, held in darkness, rattling the bones that hold memories, rattle and
drum speaks the old language, this song is older than this memory, voices
whisper through the ghost dancer wrapped in blankets, he breaks free and
speaks the old way again, this city is red, I can walk it at night, hidden in
shadows, my footsteps echo yours, you walk/run to avoid your fear, that
fear is me, daytime finds me invisible, you see what you only want to see,
venting your rage in the local rag, haven’t we paid enough, what more do
they want, get a job, work like everyone else, an eyesore, better dead than
red, this city is red, a colour divided only by imaginary borders afraid to
cross, hiding our faces into ourselves, but some of us sneak across those
invisible lines, we tell stories, we laugh, we cry, we heal, we dance, we sing,
our heartbeat is the drum, we wake the bones that rattle your hate, this
city is dirty, but it’s farmer dirty, blowing in from the prairies, white skin
browned by the summer sun, knows this land, they are my neighbours,
this city hides its hate but we have felt it for so long, we know it’s there,
buried beneath the manicured lawns, behind the drapes, inside your gates,
the shadows hold your fears, holding onto your lies, this city is red, main
street red, white, blue sirens criss-cross its face, the hunter becomes the
hunted, covering his tracks and scent with the stink of back alleys, no
one ventures there after dark, we speak to ghosts that live there, dumped
outside the city limits, we become bones, part of a forgotten story, one
line in the pages of this city’s past, filed away as a statistic, an unfortunate
ending to a heartbeat, this city is red, a blood red history you have chosen
to ignore and when you become dust, I will dance on your ashes, when
the seed of a new flower blossoms, after your ashes have settled becoming
one with the soil, I will dance again
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sleeping with eyes wide open
mind wanders in and out
range of voices speaking in tongues
long thought lost buried in stone tablets
confusion within
no comprehension
sleeping with eyes wide open
fade in fade out
becoming blurred in my memory
where that first appeared
listing all my sins for all to see
unable to defend myself I sought penance in dreams
sleeping with eyes wide open
memories scattered
strewn haphazardly
fragments of life left behind
without rhyme or reason
swept beneath a dream
vision interrupted
imagination easily distracted
cobwebbed thoughts dust covered in the attic of my mind
sudden recognition of a familiar scent
between chance meetings on travels behind the Windsor
the music book marking the nights
losing ideas behind a haze of smoke
drifting between worlds
back alley paths littered with spent prophylactics
the soft footsteps and quiet moans
echo, echo, echo, echo
but the words of the song
remain within the walls of red city
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and the freaks, gangbangers and wannabes crawl out of the ’burbs
into the neon lit background of a downtown thought abandoned
til you peel back the dirt and concrete
looking to score
and when you rise above the stink and smog
with self induced visions
one can see the distance without borders or horizons
leaving reality unimpeded
we walk the silent streets after the city sleeps
we sing
this city is red
this city is red
i know the trails hidden beneath the concrete paths
i listen carefully
when the moon is full
i still hear its heartbeat
and the chant is never forgotten
the old ones never left
they never stopped dancing
that beat that lies beneath the soil
is slowly waking
red city

(revised September 2019)     
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The Carol Shields Winnipeg Book Award hon-
ours books that evoke the special character of 
and contribute to the appreciation and under-
standing of the City of Winnipeg. It is named 

after the late Carol Shields, who showcased Winnipeg in 
her own writing. The award is sponsored with the generous 
support of the Winnipeg Arts Council with funding from 
the City of Winnipeg. The award is administered by the 
Association of Manitoba Book Publishers. 

In 2020 the  
recipient was: 

The North-West Is Our Mother:  
The Story of Louis Riel’s People,  
the Métis Nation 
by Jean Teillet
published by HarperCollins Publishers Ltd.
This book provides the last missing chapter in the narrative 
of the Indigenous peoples of Canada—the story of the Métis 
Nation, a new Indigenous people descended from both First 
Nations and Europeans. 

Their story begins in the last decade of the 18th century 
in the Canadian North-West. Centred on the Red River 
(the site of modern-day Winnipeg), within 20 years the 
Métis had proclaimed themselves a nation and won their 
first battle. Within 40 years they were famous throughout 
North America for their military skills, their nomadic life and 
their buffalo hunts. 

Jean Teillet is an Indigenous rights lawyer whose work 
has had a profound effect on Indigenous rights. Her new 
history provides in large measure a new point of view re-
garding the foundation myth of the city of Winnipeg; an 
essential examination of who we are as a nation in this 
time of reconciliation, diversity and new ways of being and 
living together.

Carol Shields 
Winnipeg Book 
Award
Prix littéraire  
Carol-Shields de  
la ville de Winnipeg



23W I N N I P EG  A RTS  C O U N C I L

Shortlisted titles also included: 

All That Belongs 
by Dora Dueck
published by Turnstone Press 
Catherine, the novel’s protagonist, is recently retired from 
a regional archives branch in Winnipeg, and the narrative 
is split between a modern-day version of the city and rural 
Alberta of the 1960s and ’70s. Dueck paints a vivid picture 
of Catherine’s life in Winnipeg, including her home in an 
apartment on Fort Street, walks taken in St. Boniface and 
along the Assiniboine River through the Forks and Osborne 
Village, drives along Henderson Highway, and a love for the 
city’s skyline.

Communal Solidarity: 
Immigration, Settlement, and 
Social Welfare in Winnipeg’s Jewish 
Community, 1882–1930 
by Arthur Ross
published by University of Manitoba Press
This book looks at the development of Winnipeg’s Jewish 
community and the network of institutions and organi-
zations they established to provide income assistance, 
health care, institutional care for children and the elderly, 
and immigrant aid to reunite families. Communal solidarity 
enabled the Jewish community to establish and sustain a 
system of social welfare that assisted thousands of immi-
grants to adjust to an often inhospitable city and build new 
lives in Canada.

Perception: A Photo Series 
by KC Adams
published by HighWater Press, an imprint of Portage & 
Main Press
Tired of reading negative and disparaging remarks directed 
at Indigenous people of Winnipeg in the press and social 
media, artist KC Adams created a photo series that pre-
sented another perspective. Called “Perception Photo 
Series,” it confronted common stereotypes of First Nation, 
Inuit and Métis people to illustrate a more contemporary 
truthful story. First appearing on billboards, in storefronts, 
in bus shelters, and projected onto Winnipeg’s downtown 
buildings, Adams’s stunning photographs now appear in 
the book. 

Treed: Walking in Canada’s  
Urban Forests 
by Ariel Gordon
published by Wolsak and Wynn Publishers
The book contains a beautiful and detailed exploration of 
Winnipeg’s urban forest.

Write-ups have been edited from information supplied by 
the publisher

Jurors: 
Stephanie George, Grant Guy, Frances Koncan 
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The Winnipeg Arts Council regularly engages in 
programs that are designed to facilitate pub-
lic participation in the arts. Arts Development 
programs are created by the Winnipeg Arts 

Council and in partnership with other organizations to con-
nect communities and ensure that citizens have the oppor-
tunity to participate in the arts. The Winnipeg Arts Council 
also manages Urban Idea, a project-based organization 
that explores the importance of the arts in how cities are 
designed and built and how they function.

Although many public programs suffered in 2020 
due to lockdowns and social distancing requirements, 
the Winnipeg Arts Council successfully partnered with 
the Seven Oaks School Division for City Builders Camp 
in August. High school students spent two weeks in the 
Exchange District learning about the connections between 
the arts and the city. They did printmaking at Martha Street 
Studio and photography at Platform Centre, and created an 
outdoor contemporary dance with Weather Parade Dance 
Theatre. Campers explored architecture, design and VR 
technology with Grey & Ivy Architecture Group, and they 
explored Winnipeg’s public art collection around down-
town. Each day provided a new opportunity to learn from 
professional artists and to learn about how different artistic 
practices have real-world applications.

Through Urban Idea, the Winnipeg Arts Council is a 
founding partner in the Architecture + Design Film Festival, 
which was originally scheduled for the Spring but was post-
poned until September, when it was held primarily online.

Arts 
Development

1

3

5

2
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All photos from City Builders Camp, 2020.
1-3. Photos by Carson Doucet.
4-6. Photos by Belanna Johnston. 
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The Winnipeg Arts Council is grateful to 
the City of Winnipeg for support of the arts 
and especially the Standing Committee on 
Protection, Community Services and Parks. 

Thank you to the City Clerk’s Office, the offices of the 
CAO, the COO, the CFO and all of the city officials who 
assist Winnipeg Arts Council programs and initiatives. We 
appreciate the Winnipeg Arts Council’s enthusiastic and 
committed Board of Directors.

The 2020 City Builders Camp was a tremendous under-
taking and required the cooperation of many individuals and 
organizations. The program helped students stay engaged 
with learning after a prolonged shutdown, and all the artists 
and organizations involved took the students’ interests to 
heart and worked to ensure they could experience the arts 
in a meaningful and COVID-safe manner. We are apprecia-
tive of the participation of Grey & Ivy Architecture, Weather 
Parade Dance Theatre, Martha Street Studio, Platform 
Centre, Seraph-Eden Boroditski and all the instructors, in-
cluding Nate Kasten, Lisa Stinner-Kin, Tayler Buss, Andrew 
Burke and Sonya Ballantyne. The camp was a success due 
to the efforts of these people as well as the partnership with 
the Seven Oaks School Division and Wayfinders Program. 

The Indigenous Arts Leaders Fellowship saw two suc-
cessful graduates thanks to the efforts of the Fellows, Aliya 
Boubard & Emily Solstice Tait, as well as Lana Adeleye-
Olusae and Noreen Hees at the Manitoba Museum and 
Ardith Boxall and Rea Kavanagh at Theatre Projects 
Manitoba.

The Winnipeg Arts Council is grateful to our colleagues 
at the Edmonton Arts Council, Toronto Arts Council, Conseil 

des arts de Montréal, and Calgary Arts Development 
Authority for their collaboration throughout the year. As 
funders across the country faced the need to quickly adapt 
programs and practices as a result of the COVID-19 pan-
demic, we were fortunate to have this network to work with.

The Public Art Program works closely with City of 
Winnipeg staff on procedures to implement the Policy and 
Program. We appreciate the assistance of the Planning 
Executive Advisory Committee and all our colleagues who 
are critical in the development, installation and ongoing 
care of the City’s Public Art Collection. We are especial-
ly grateful to the Planning, Property and Development 
Department, our primary liaison, and to the Film and 
Special Events office for their assistance.

Creating a mobile app takes a village. Thanks to de-
veloper Kevin Doole; illustrator Mike Carroll; testers Karen 
Asher, Mackie Burdeny, Kaj Hasselriis, Kamilla Karoli, 
Chantel Miereau, Julia Negrea, Allison Osmond, Wendy 
Sawatzky and Mary Agnes Welch for your brilliant feedback; 
April Carandang, Mira Oberman and everyone who cham-
pioned its launch; and all of the artists who contributed 
audio clips. Thanks to all the educators, especially Dawn 
Knight and Rebecca Nelson Chambers, for their assistance 
developing the model for our teaching guide project.

We believe that creating public art is a collaborative 
process, we thank all our external partners and community 
members who are essential in the creation of meaningful 
public artworks, thanks to the community members who 
engage with the program and artworks and with us on social 
media, and most of all thanks to the artists who make our 
work possible and our city infinitely more dynamic!

Thanks
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This program is intended for new and developing arts or-
ganizations, established arts organizations that work on a 
project basis, and arts organizations undertaking a special, 
one-time initiative. Collectives or unincorporated groups 
may be eligible provided that they meet the special crite-
ria outlined in the guidelines. The program is designed to 
provide partial support to a broad range of activities and 
art forms, reflecting different cultural traditions and art 
practices. A Project Grant must be applied to a specific 
project – with potential for artistic merit and civic impact 
– planned to take place within the 18 months following the 
notification date. This program is not open to recipients of 
the Winnipeg Arts Council’s multiyear grants programs. The 
maximum grant available under this program is $10,000. 

In addition to the totals above, six applications were re-
ceived and eligible for consideration but were withdrawn by 
the applicants due to COVID-19.

Art Holm Collective $8,000
To support Art Holm no. 5, presenting four local 
performance artists at the Graffiti Gallery.

Blinkers Art and Project Space $9,000
To support Niizh Manitowak (Two Spirit), a group 
exhibition curated by gijiit, featuring communi-
ty-engaged art by two-spirit artists dealing with 
themes of gender, sex, and sexuality. 

Carnation Zine $3,900
To support the production of Carnation Zine Vol. 2. 

The Fracas Collective $7,000
To support phase two of creation/development of 
Fracas! the citizen speaks, an integrated, bilingual 
dramatic performance; a co-creation by four art-
ists from distinct disciplines. 

Full of Days Collective $8,675
To support a multi-disciplinary production of Caryl 
Churchill’s Escaped Alone, written for four wom-
en in their seventies, that assembles a team of 
Winnipeg’s most seasoned female artists. 

Manitoba Crafts Museum $4,000
and Library
To support the Manitoba Weavers and Fibre 
Artists Member Exhibit. 

Polycoro Chamber Choir $7,000
To support Polycoro’s 6th season, Reckoning.

Sick + Twisted Theatre $10,000
To support Cripplepalooza – A Disability Cabaret. 

We Quit Theatre $7,750
To support the presentation and documentation 
of Wire-Tap Sunday School, a new 25-minute 
performance for tape recorders and 2 performers 
as part of our full-length performance, Objects 
of Desire. 

Young Lungs Dance Exchange $8,675
To support YLDE’s Research Series, a platform 
for dance and interdisciplinary artists to explore 
experimental choreography, work concepts, de-
velop methods and bring together disciplines in 
an atmosphere that encourages risk-taking and 
true innovation.

PROJECT GRANT  
PROGRAM 
For arts organizations and collectives

TOTAL APPLICATIONS RECEIVED:  19
TOTAL FUNDS REQUESTED:  $167,190
TOTAL GRANTS AWARDED:  10
TOTAL GRANT FUNDS AWARDED:  $74,000

Grants Awarded
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The Winnipeg Arts Council recognizes that the continued 
growth and development of arts professionals is essential 
to the cultural health of the community. The Professional 
Development Grant Program is designed to provide sup-
port to artists, arts administrators, or arts educators for 
activities that contribute to their professional development 
and enhance their careers in the arts. These activities may 
include: unique opportunities for short-term study (beyond 
basic training) in a formal or informal setting; attendance 
at events where the work of the applicant is to be presented 
or where the applicant is an invited speaker or resource 
person; or travel that is a component of such activities. 
Professional Development grants are awarded in fixed 
amounts of $250, $500, $750 & $1,000 and are intend-
ed to represent a contribution not exceeding 50% of the 
total eligible costs. 

The program was suspended in March 2020 with the onset 
of COVID-19. It was reactivated in June to provide support 
for activities not requiring travel.

Kelly Bado-Giesbrecht  $500
Connie Chappel  $1,000
Amber Epp  $1,000
Rachel Erickson  $1,000
Christina Hajjar  $500
Rea Kavanagh  $750
Primrose Knazan  $250
Jocelyne Le Leannec  $250
Nicole Shimonek  $1,000

PROFESSIONAL DEVELOPMENT 
GRANT PROGRAM  
For artists and arts administrators

TOTAL APPLICATIONS RECEIVED:  16
TOTAL FUNDS REQUESTED:  $12,000
TOTAL GRANTS AWARDED:  9
TOTAL GRANT FUNDS AWARDED:  $6,250
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The Winnipeg Arts Council recognizes the individual artist 
as the primary source of creative activity in all artistic dis-
ciplines. The Individual Artist Grant Program is intended 
to support the creation of new work in any art form, or the 
development, production, curation, or exhibition of works of 
art by Winnipeg artists. 

Two types of grants are available, depending on an artist’s 
level of accomplishment and experience in the discipline 
of the proposed project. The (A) grant for mid-career and 
established artists has a maximum of $7,000 and the (B) 
grant for emerging artists has a maximum of $3,000.

Omolola Ajao $3,000
Yisa Akinbolaji $7,000
Brady Allard $3,000
Zorya Baskier-Pasternak $7,000
David Bergen $7,000
Barbara Bottle $3,000
Keith Cadieux $6,800
Sarah Ciurysek $6,700
Sarah Crawley $7,000
Alexis Dirks  $3,000
Hannah Godfrey  $6,750
Marieke Gruwel  $1,500
Samantha Halas  $7,000
Erin Hembrador  $7,000
Richard Holden  $6,800
Kelsey Hutton  $3,000
Glen Johnson  $7,000
Cuinn Joseph  $3,000

Bram Keast-Wiatrowski  $3,000
Jeffrey Kent  $3,000
Julie Lumsden  $2,935
Sam Mackinnon  $3,000
Chelsey Mark  $3,000
Lisa Mendis  $3,000
Jamie Michaels  $2,500
Jordan Molaro  $7,000
Charlene Moore  $3,000
Mariana Muñoz Gomez  $2,500
Scott Nolan  $7,000
Freya Olafson  $7,000
Bolanle Oriyomi  $7,000
Joel Penner  $3,000
Samantha Penner  $2,250
Alex Poch-Goldin  $7,000
Lyndon Radchenka  $3,000
Bill Redekop  $6,500
Cherissa Richards  $3,000
Beth Schellenberg  $2,700
Joseph Sevillo  $3,000
Mylène Simard  $3,000
Joanne Soldier  $7,000
Leslie Supnet  $7,000
Margaret Sweatman  $7,000
Melissa Van Soelen  $3,000
Fabian Velasco  $7,000
Hazel Venzon  $7,000
Connor Wielgosz  $1,500

INDIVIDUAL ARTIST  
GRANT PROGRAM  
For Winnipeg artists working in all  
artistic disciplines

TOTAL APPLICATIONS RECEIVED:  144
TOTAL FUNDS REQUESTED:  $678,335
TOTAL GRANTS AWARDED:  47
TOTAL GRANT FUNDS AWARDED:  $222,435
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Three-year Operating Grants and two-year Program 
Support Grants make contributions to the operations of 
established arts organizations that have a continuing pres-
ence in Winnipeg throughout the year or seasonally, and 
have a track record of high-quality programming or services. 
Organizations are invited to apply to either the two-year 
or three-year program depending on a variety of factors 
including budget size, scope of programming, and number 
of staff. All organizations receiving multi-year grants must 
have a history of consistent programming/presentation, and 
public support, and must provide regular reporting to ensure 
that they continue to meet the objectives of the program. 

2020 was the final year of the grant cycle for both two- and 
three-year programs. With the City’s 10% cut, all multi-
year grants over $15,000 per year were reduced by 10%. 
Organizations receiving $15,000 or less per year were 
maintained at their previous levels. The onset of the pan-
demic exacerbated the financial challenges for many arts 
organizations, and though many were able to mitigate the 
effects through various available support programs, another 
year of COVID without such supports will be detrimental 
to the arts.

Most Winnipeg arts organizations did some type of online 
programming in 2020 to varying degrees of success. All 
agree that a return to in-person programming is the most 
desired scenario not only because it is the best way to ex-
perience the arts, but because the revenue generated from 
online presentation is a fraction of real box office numbers.

Organizations receiving multiyear funds were also chal-
lenged in 2020 to examine the ways they are address-
ing questions of equity, diversity & inclusion, and climate 
change.

MULTIYEAR GRANT PROGRAMS  
For arts organizations 

TOTAL APPLICATIONS RECEIVED:  63
TOTAL FUNDS REQUESTED:  $3,534,785
TOTAL GRANTS AWARDED:  63
TOTAL GRANT FUNDS AWARDED:  $3,210,908
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aceartinc. $35,280
Arts Manitoba Publications $18,000
Le Cercle Molière $63,000
Festival du Voyageur $90,000
Folk Arts Council of Winnipeg $97,200
Freeze Frame: Storyline FX $25,740
Gas Station Arts Centre $18,000
Jazz Winnipeg $39,600
Manito Ahbee Festival $45,000
Manitoba Chamber Orchestra  $49,500
Manitoba Conservatory  $36,000
of Music & Arts
Manitoba Opera Association  $121,500
Manitoba Printmakers  $29,700
Association
Manitoba Theatre for  $106,434
Young People
Mentoring Artists for  $37,575
Women’s Art
National Screen Institute   $23,625
– Canada
PLATFORM: centre for  $24,750
photographic + digital arts
Plug In Institute of  $95,940
Contemporary Art
Prairie Fire Press  $36,384
Prairie Theatre Exchange $130,500
Rainbow Stage  $49,005
Royal Manitoba  $306,000
Theatre Centre
Royal Winnipeg Ballet $298,350
Sarasvàti Dramatic Theatre  $15,000
Productions and Repertory

The School of Contemporary $30,600
Dancers
Shakespeare in the Ruins  $28,170
Theatre Projects Manitoba  $41,220
Urban Shaman:   $42,300
Contemporary Aboriginal Art
Video Pool Media Arts Centre  $32,175
West End Cultural Centre  $31,500
Winnipeg Art Gallery  $358,020
Winnipeg Centennial  $92,700
Folk Festival
Winnipeg Film Group  $49,275
Winnipeg International  $55,935
Children’s Festival
Winnipeg International  $24,750
Writers Festival
Winnipeg Jazz Orchestra  $19,260
Winnipeg Jewish Theatre  $29,700
Winnipeg Symphony Orchestra  $275,220
Winnipeg’s Contemporary  $27,000
Dancers

MULTIYEAR GRANT PROGRAMS  (Cont’d) 

Operating 
(three-year) grants:
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Aboriginal Music Manitoba  $10,000
Agassiz Music Incorporated  $9,500
Association of Manitoba  $12,600
Book Publishers
Camerata Nova  $15,000
Canzona  $10,000
Contemporary Verse 2  $7,200
Dry Cold Productions  $12,000
First Fridays in the Exchange  $8,000
GroundSwell  $15,000
The Little Opera Company  $8,800
La Maison des artistes $13,000
visuels francophones
Manitoba Association  $22,200
of Playwrights
Manitoba Choral Association  $15,000
Manitoba Craft Council  $10,000
NAfro Dance Productions  $15,000
Rosamunde Summer  $11,000
Music Academy
send + receive: a festival  $12,000
of sound
Virtuosi Concerts  $10,000
Winnipeg Gay and Lesbian  $7,000
Film Society
Winnipeg Music Festival  $13,900
Winnipeg Philharmonic Choir  $9,300
The Winnipeg Singers  $15,000
Winnipeg Youth Orchestras  $6,700
WNDX  $12,800

MUSEUMS GRANTS

TOTAL APPLICATIONS RECEIVED:  5
TOTAL FUNDS REQUESTED:  $266,000
TOTAL GRANTS AWARDED:  5
TOTAL GRANT FUNDS AWARDED:  $240,900

Program Support 
(two-year) grants:

The Winnipeg Arts Council, at the direction 
of the City of Winnipeg, administers the City’s 
investment in five museums. Through the 
Museums Grant, the Winnipeg Arts Council 
provides support to museums for operations and 
programming. With the 10% reduction from the 
City of Winnipeg, all grants over $15,000 were 
reduced by 10% in 2020.

Dalnavert Museum  $18,900
Manitoba Children’s  $108,000
Museum
The Manitoba Museum  $49,500
Oseredok Ukrainian Cultural  $15,000
and Education Centre
Royal Aviation Museum  $49,500
of Western Canada
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To the Directors of Winnipeg Arts Council Inc.

Opinion
We have audited the accompanying financial statements of Winnipeg Arts Council Inc. (the “Organization”), which com-
prise the statement of financial position as at December 31, 2020 and the statements of operations and changes in net 
assets and cash flows for the year then ended, and notes to the financial statements, including a summary of significant 
accounting policies.

In our opinion, the financial statements present fairly, in all material respects, the financial position of Winnipeg Arts 
Council Inc. as at December 31, 2020 and the results of its operations and its cash flows for the year then ended in accor-
dance with Canadian accounting standards for not-for-profit organizations.

Basis for Opinion
We conducted our audit in accordance with Canadian generally accepted auditing standards. Our responsibilities under 
those standards are further described in the Auditors’ Responsibilities for the Audit of the Financial Statements section of our 
report. We are independent of the Organization in accordance with the ethical requirements that are relevant to our audit of 
the financial statements in Canada, and we have fulfilled our other ethical responsibilities in accordance with these require-
ments. We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis for our opinion.

Other Information
Management is responsible for the other information which is comprised of the Organization’s annual report.

Our opinion on the financial statements does not cover the other information and we will not express any form of as-
surance conclusion thereon.

In connection with our audit of the financial statements, our responsibility is to read the other information identified 
above and, in doing so, consider whether the other information is materially inconsistent with the financial statements or 
our knowledge obtained in the audit, or otherwise appears to be materially misstated.

The annual report is expected to be made available to us after the date of the auditors’ report. If, based on the work we 
will perform on this other information, we conclude that there is a material misstatement of this other information, we are 
required to report that fact to those charged with governance.

Responsibilities of Management and Those Charged  
with Governance for the Financial Statements
Management is responsible for the preparation and fair presentation of these financial statements in accordance with 
Canadian accounting standards for not-for-profit organizations, and for such internal control as management determines 
is necessary to enable the preparation of financial statements that are free from material misstatement, whether due to 
fraud or error.

200 - 900 LORIMER BOULEVARD

WINNIPEG, MANITOBA R3P 2V4

TEL: (204) 284-7060

FAX: (204) 284-7105

www.bookeandpartners.ca

booke & partnersINDEPENDENT  
AUDITORS’  
REPORT
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In preparing the financial statements, management is responsible for assessing the Organization’s ability to continue as 
a going concern, disclosing, as applicable, matters related to going concern and using the going concern basis of accounting 
unless management either intends to liquidate the Organization or to cease operations, or has no realistic alternative but 
to do so.

Those charged with governance are responsible for overseeing the Organization’s financial reporting process.

Auditors’ Responsibilities for the Audit of the Financial Statements
Our objectives are to obtain reasonable assurance about whether the financial statements as a whole are free from material 
misstatement, whether due to fraud or error, and to issue an auditors’ report that includes our opinion. Reasonable assur-
ance is a high level of assurance, but is not a guarantee that an audit conducted in accordance with Canadian generally 
accepted auditing standards will always detect a material misstatement when it exists. Misstatements can arise from 
fraud or error and are considered material if, individually or in the aggregate, they could reasonably be expected to influence 
the economic decisions of users taken on the basis of these financial statements. As part of an audit in accordance with 
Canadian generally accepted auditing standards, we exercise professional judgment and maintain professional skepticism 
throughout the audit. We also:

• Identify and assess the risks of material misstatement of the financial statements, whether due to fraud or error, design and 

perform audit procedures responsive to those risks, and obtain audit evidence that is sufficient and appropriate to provide a 

basis for our opinion. The risk of not detecting a material misstatement resulting from fraud is higher than for one resulting 

from error, as fraud may involve collusion, forgery, intentional omissions, misrepresentations, or the override of internal control.

• Obtain an understanding of internal control relevant to the audit in order to design audit procedures that are appropriate in the 

circumstances, but not for the purpose of expressing an opinion on the effectiveness of the Organization’s internal control.

• Evaluate the appropriateness of accounting policies used and the reasonableness of accounting estimates and related 

disclosures made by management.

• Conclude on the appropriateness of management’s use of the going concern basis of accounting and, based on the audit 

evidence obtained, whether a material uncertainty exists related to events or conditions that may cast significant doubt on the 

Organization’s ability to continue as a going concern. If we conclude that a material uncertainty exists, we are required to draw 

attention in our auditors’ report to the related disclosures in the financial statements or, if such disclosures are inadequate, to 

modify our opinion. Our conclusions are based on the audit evidence obtained up to the date of our auditors’ report. However, 

future events or conditions may cause the Organization to cease to continue as a going concern.

• Evaluate the overall presentation, structure and content of the financial statements, including the disclosures, and whether 

the financial statements represent the underlying transactions and events in a manner that achieves fair presentation.

We communicate with those charged with governance regarding, among other matters, the planned scope and timing of the 
audit and significant audit findings, including any significant deficiencies in internal control that we identify during our audit.

Winnipeg, Canada
February 22, 2021                       CHARTERED PROFESSIONAL ACCOUNTANTS

Independent Auditors’ Report - continued
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YEAR ENDED DECEMBER 31   2020   2019

Revenues
City of Winnipeg  $  4,111,241  $  4,645,319
City of Winnipeg - Museum Grant Funds   258,570   287,300
Arts Development   -   32,522
Interest income   15,249   42,097
Other income   4,398   1,056

  4,389,458   5,008,294
Expenses
Program expenses (Page 42)   3,829,185   4,420,437
Administrative expenses (Page 42)   511,211   580,832

  4,340,396   5,001,269
Other projects
Public Art revenues (Note 5)   617,729   824,299
Public Art expenses (Page 42)   (617,729)   (824,299)

  -   -

Excess of revenues over expenses before amortization   49,062   7,025
Amortization   (453)   (113)

Excess of revenues over expenses  $  48,609  $  6,912

    Invested in   Internally  2020  2019
  Unrestricted   Capital Assets   Restricted   Total   Total

Net assets,  $  63,038  $  453  $  382,781  $  446,272  $  469,360
beginning of year
Excess of   49,062   (453)   -   48,609   6,912
revenues over 
expenses
Transfers (Note 7)   19,221   -   (19,221)   -   (30,000)

Net assets,  $  131,321  $  -  $  363,560  $  494,881  $  446,272
end of year

Statements of Operations  
and Changes in  
Net Assets

See accompanying notes to the financial statements.
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YEAR ENDED DECEMBER 31   2020   2019

ASSETS
Current
Cash  $  1,829,101  $  1,994,591
Receivables   5,000   1,231
GST receivable   10,048   9,612
Prepaid expenses   3,154   2,764
  1,847,303   2,008,198
Equipment and leasehold improvements (Note 3)   -   453

 $  1,847,303  $  2,008,651

LIABILITIES
Current
Payables and accruals  $  16,346  $  7,500
Holdbacks (Note 4)   222,084   248,810
Deferred contributions (Note 5)   1,029,446   1,291,069
Deferred revenue (Note 6)   84,546   15,000

  1,352,422   1,562,379
NET ASSETS
Unrestricted (Note 8)   131,321   63,038
Invested in capital assets   -   453
Internally restricted (Note 8)   363,560   382,781

  494,881   446,272

 $  1,847,303  $  2,008,651

Commitment (Note 9)
Approved by the Board

DIRECTOR  DIRECTOR

Statement of  
Financial Position

See accompanying notes to the financial statements.
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YEAR ENDED DECEMBER 31   2020   2019
Cash derived from (applied to):

OPERATING
Excess of revenues over expenses  $  48,609  $  6,912
Amortization   453   113

  49,062   7,025

Change in non-cash working capital
Receivables   (3,769)   60,981
GST receivable   (436)   1,639
Prepaid expenses   (390)   (381)
Payables and accruals   8,846   (8,500)
Holdbacks   (26,726)   (35,839)
Deferred contributions   (261,623)   (356,517)
Deferred revenue   69,546   15,000

  (165,490)   (316,592)

INVESTING
Transfer to Endowment Fund   -   (30,000)

NET DECREASE IN CASH   (165,490)   (346,592)

CASH BALANCE
Beginning of year   1,994,591   2,341,183

End of year  $  1,829,101  $  1,994,591

Statement of  
Cash Flows

See accompanying notes to the financial statements.
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1. NATURE OF OPERATIONS
Winnipeg Arts Council Inc. (the “Organization”) funds, supports, and champions development of the arts on behalf of the 
people of Winnipeg.
The Organization is an incorporated not-for-profit entity and is a registered charity under the Income Tax Act.

2. SIGNIFICANT ACCOUNTING POLICIES
These financial statements are prepared in accordance with Canadian accounting standards for
not-for-profit organizations. The significant accounting policies used are detailed as follows:

(a) Equipment and leasehold improvements
Equipment and leasehold improvements are recorded at cost. The Organization provides for amortization using the following 
methods at rates designed to amortize the cost of the equipment and leasehold improvements over their estimated useful 
lives:

Office equipment  5 years Straight-line
Furniture and fixtures  10 years Straight-line
Computer equipment  3 years Straight-line

Amortization of leasehold improvements is recorded over the term of the lease.

(b) Revenue recognition
The Organization follows the deferral method of accounting for contributions.

Restricted contributions are recognized as revenue in the year in which the related expenses are incurred. Unrestricted 
contributions are recognized as revenue when received or receivable, if the amount to be received can be reasonably esti-
mated and collection is reasonably assured.

(c) Accounting estimates
The preparation of financial statements in accordance with Canadian accounting standards for not-for-profit organizations 
requires management to make estimates and assumptions that affect the reported amount of assets and liabilities, disclo-
sure of contingent assets and liabilities at the date of the financial statements and the reported amount of revenues and 
expenses during the reported period. These estimates are reviewed periodically and are reported in earnings in the period 
in which they become known. Actual results could differ from these estimates.

(d) Financial instruments
The Organization recognizes its financial instruments when the Organization becomes party to the contractual provisions of 
the financial instrument. Financial instruments are initially recorded at fair value with subsequent reporting at amortized cost.

It is management’s opinion that the Organization is not exposed to significant credit, currency, interest rate, liquidity, 
market, or price risks arising from its financial instruments.

Notes to the  
Financial Statements DECEMBER 31, 2020
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3. EQUIPMENT AND LEASEHOLD IMPROVEMENTS
         
    Accumulated   2020 Net   2019 Net
  Cost   Amortization   Book Value   Book Value

Office equipment  $  6,574  $  6,574  $  -  $  -
Furniture and fixtures   34,243   34,243   -   -
Computer equipment   5,091   5,091   -   453
Leasehold improvements  104,258   104,258   -   -
 
 $  150,166  $  150,166  $  -  $  453

4. HOLDBACKS
The Organization follows the policy of holding back a proportion of grants and fees awarded in a year until certain completion 
criteria have been satisfied. Furthermore, some awards will be disbursed according to a payment schedule developed with the 
agreement of the recipient organizations. Accordingly, this account represents the award balances which will be disbursed 
in the future according to the specified guidelines.

At December 31, the composition of the holdbacks according to award category are as follows:

  2020   2019

Youth WITH ART  $  114,286  $  100,000
Individual Artist grants   59,435   53,500
Arts Development   18,000   -
Indigenous Arts Leaders Fellowship   13,875   56,860
Project grants   11,703   22,665
Multi-year grants   4,785   14,785
Professional Development grants   -   1,000

 $  222,084  $  248,810

5. DEFERRED CONTRIBUTIONS
Deferred contributions represent restricted funding and unspent externally restricted resources which relate to the sub-
sequent year.

Public Art relates to the design and execution of particular artworks to be created in public areas of Winnipeg. The com-
missioning and installation of public art projects is a multi-year process. This program is supported by a specified allocation 
from the City of Winnipeg with the occasional addition of grant funds and partnerships. Financial support to individual artists 
is awarded on the recommendations of selection panels facilitated by the Organization.

Notes to the Financial Statements  (cont’d) DECEMBER 31, 2020
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5. DEFERRED CONTRIBUTIONS - CONTINUED

  2020   2019
PUBLIC ART
Contributions
City of Winnipeg Public Art Allocation  $  303,827  $  245,098
City of Winnipeg Land Dedication Reserve   -   10,200
City of Winnipeg Public Art Maintenance Reimbursement   -   6,421
The Winnipeg Foundation   30,000   -
Plenary Road Winnipeg   22,279   80,676
Government of Canada   -   87,873
Manitoba Federation of Labour   -   25,000
Red River College   -   5,109
Downtown Winnipeg BIZ   -   3,000
Other   -   4,405
Transferred to revenue   (617,729)   (824,299)

DECREASE DURING THE YEAR   (261,623)   (356,517)
DEFERRED CONTRIBUTIONS, BEGINNING OF YEAR   1,291,069   1,647,586

DEFERRED CONTRIBUTIONS, END OF YEAR  $  1,029,446  $  1,291,069

The following provides a breakdown by project of the unexpended balance:
  2020   2019
Public Art Projects
Broadway Light-based Sculptures  $  188,131  $  188,561
Waverley Underpass   161,216   290,386
WITH ART: Community Arts Projects   150,322   149,997
Studio to Site   132,000   -
Temporary Installations   79,997   4,997
1919 Streetcar   69,327   318,427
Maintenance   63,567   -
Public Art Contingency   44,046   44,046
Poetry in Public   35,120   83,500
Public Education and Outreach   27,157   18,783
South Sherbrook/Cornish Library   26,341   89,794
Southwest Rapid Transit   22,308   27,546
Kildonan Park   21,639   23,770
Air Canada Park/Indigenous Artists Project   5,775   47,512
Indigenous Digital Strategies   2,500   3,750

 $  1,029,446  $  1,291,069

Notes to the Financial Statements  (cont’d)DECEMBER 31, 2020
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6. DEFERRED REVENUE
Deferred revenue represents operating funds received during the year that are related to the subsequent year expenses. The 
Indigenous Arts Leaders Fellowship and Nuit Blanche programs could not be delivered during the year due to COVID-19 
public health restrictions.
  2020   2019

City of Winnipeg - Indigenous Arts Leaders Fellowship  $  45,000  $  -
City of Winnipeg - Nuit Blanche   24,546   -
RBC Foundation   15,000   15,000

 $  84,546  $  15,000

7. TRANSFERS
During the year, $19,221 (2019 - $49,513) was transferred from internally restricted net assets to unrestricted net assets. 
Specifically, $12,744 was transferred as payment towards a study of the socioeconomic impact of the arts, and $6,477 was 
transferred as payment towards the digitization of the grant application process.

8. NET ASSETS
Internally restricted net assets   2020   2019

Cash flow assistance  $ 100,000  $  100,000
Internally restricted net assets   263,560   282,781

 $  363,560  $  382,781

The allocation for cash flow assistance was made in order to provide cash flow assistance to client organizations until such 
time as operating grants for their use have been received by Winnipeg Arts Council Inc. from the City of Winnipeg.

The allocation for internally restricted net assets is available for the development of new programs at the discretion of 
the Board of Directors and to finance future projects to engage the overall community in support of the arts in the City of 
Winnipeg.

Unrestricted net assets
The Organization considers its capital to be the balance maintained in its unrestricted net assets. Capital is utilized under 
the direction of the Board of Directors. The primary objective of the Organization is to invest its capital in a manner that will 
allow it to continue as a going concern.

Notes to the Financial Statements  (cont’d) DECEMBER 31, 2020
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9. COMMITMENT
The Organization entered into a lease agreement for office space, which expires on June 30, 2022. The Organization’s 
minimum annual lease payments over the next two years are as follows:

2021  $  31,966
2022   16,219

10. ECONOMIC DEPENDENCE
The volume of financial activity undertaken by the Organization with its main funding body is of sufficient magnitude that 
the discontinuance of their funding would endanger the ability of the Organization to continue as a going concern.

11. ENDOWMENT FUND
In 2011, the Organization established an Endowment Fund through a $20,000 contribution to be held in perpetuity at 
The Winnipeg Foundation. Interest revenue earned by this fund is available to the Organization annually to support gen-
eral operations. As of December 31, 2020, the Organization’s cumulative contributions to the Endowment Fund totaled 
$140,000 (2019 - $140,000) with a cumulative matching grant contribution of $38,371 (2019 - $37,433) from The 
Winnipeg Foundation. The market value of the Endowment Fund at December 31, 2020 is $256,397 (2019 - $239,093).

12. COVID - 19
On March 11, 2020, the World Health Organization declared coronavirus COVID-19 a global pandemic. This contagious 
disease outbreak which has continued to spread, and the related adverse impact it has had on public health developments, 
has adversely affected workforces, economies, and financial markets globally, potentially leading to an economic downturn.

Due to the uncertainty as to the outcome of the pandemic, an estimate of impairment of financial assets and credit 
losses cannot be determined, and consequently, no provision for loss has been provided for in these financial statements. 
It is management’s assessment that the going concern assumption continues to be appropriate for the foreseeable future 
of the Organization.

As a result of the pandemic, the Organization transitioned to working remotely. In order to adhere to provincial health 
orders, some programs and projects were prevented from being concluded in the fiscal year.

Notes to the Financial Statements  (cont’d)DECEMBER 31, 2020
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YEAR ENDED DECEMBER 31   2020   2019

Program expenses
Multi-year grants  $  3,200,908  $  3,525,640
Museum grants   240,900   266,000
Individual Artist grants   222,435   233,370
Project grants   74,000   150,650
Arts Development   30,454   118,857
Youth WITH ART   24,957   50,000
Jury honoraria and expenses   14,631   13,651
Carol Shields Winnipeg Book Award   6,750   6,750
Professional Development grants   6,250   37,250
Poet Laureate   5,650   7,638
Translation services   2,250   631
Emergency fund   -   10,000

 $  3,829,185  $  4,420,437

Administrative expenses
Salaries and benefits  $ 379,359  $  401,274
Rent and utilities   61,749   58,034
Supplies and other office expenses   32,215   33,821
Professional and consultant fees   26,421   63,506
Telecommunications   4,859   4,590
Professional development, membership and conferences   2,762   4,024
Hospitality and promotion   2,216   8,033
Board and committee meetings   1,630   7,550

 $  511,211  $  580,832

Public Art expenses
Artwork commission/production  $  397,291  $  623,122
Program administration   75,000   75,000
Professional services   68,570   77,840
Public education   56,775   28,318
Maintenance   11,433   6,421
Artwork development   8,556   7,854
Selection process   104   5,744

 $  617,729  $  824,299

Schedule of Expenses

See accompanying notes to the financial statements.
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Mandate 
The Winnipeg Arts Council Inc. is an independent not-for-
profit corporation, created and mandated by the City of 
Winnipeg to carry out the objects stipulated in its Articles of 
Incorporation by undertaking the following responsibilities: 

• managing and carrying out the City’s arts and cultural funding 

programs; exercising final arm’s-length authority to approve and 

issue cultural grants 

• presenting for approval to the Standing Policy Committee on 

Protection, Community Services, and Parks a three-year Arts 

and Culture Business Plan to be adopted on an annual basis 

• managing a conditional grant from the City designated to fund 

the approved programs 

• advising the City on cultural policy 

• exploring partnerships and initiatives with other funding bodies, 

foundations, and other groups 

• presenting to the City an annual report and an audited financial 

statement 

• developing and maintaining a co-operative relationship with all 

City departments and staff working in cultural areas 

• managing and administering the City’s Public Art Policy and 

Program 

Mission 
The Winnipeg Arts Council funds, supports, and champions 
development of the arts on behalf of the people of Winnipeg. 

Vision 
Winnipeg is a city of the arts, where art is integrated into all 
people’s lives. All people have access to the arts, are able 
to participate in the arts, value the arts and are enriched 
by the arts. 

Values 
It is through the programs and the conduct of Board and 
Staff that the organization’s values are actualized. A key 
word symbolizes each of the values, but carries meaning 
far more extensive than a single word can convey. The 
stated values, ART, COURAGE, INTEGRITY, EQUITY, 
CELEBRATION, operate within the broader context of our 
urban environment. We believe art is integral to our city and 
we strive to use art to build our city, interpret our city and 
create connection to our city. The relationship between art 
and the city is constant and reciprocal.
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Staff
Carol A. Phillips
EXECUTIVE DIRECTOR

tamara rae biebrich
SENIOR PROJECT MANAGER, 
PUBLIC ART

Tanya Christensen
OPERATIONS MANAGER

Genevieve Collins 
PROGRAM ADMINISTRATIVE 
ASSISTANT

Alexis Kinloch
PROJECT MANAGER, PUBLIC ART

Dominic Lloyd
PROGRAM & ARTS  
DEVELOPMENT MANAGER

Trish Cooper
SPONSORSHIP COORDINATOR 
(CONTRACT TO JUNE 2020)

Sarah Hodges-Kolisnyk
TOUR GUIDE  
(SUMMER CONTRACT)

PUBLIC ART COMMITTEE

Lee Caldwell
Sarah Crawley
Louise Duguay (Chair)
Monica Giesbrecht
Christina Harris
Tom Janzen
Jason Kun
David Pensato
Gurpreet Sehra
Jennifer Smith
Marlene Stern

Board of 
Directors 
2020
CHAIR

Jason Granger
   
VICE CHAIR

Andrew McLaren 
 
SECRETARY-TREASURER

Cheryl Miki (to June 2020) 
Kerry Dangerfield (from June 2020)

   
PAST CHAIR / CHAIR EMERITA

Vonnie Von Helmolt
  
ARTS COMMUNITY DIRECTORS

Melanie Dean
Seema Goel (from May 2020)

Ingrid Misner (to May 2020)

Abimbola Opaleke (from  
     August 2020)

Andrea Ratuski
David A. Robertson (from  
     August 2020)

COUNCIL DIRECTORS

Diane Berger
Louise Duguay
Darrel Nadeau
Julie Penner
   
CITY REPRESENTATIVE DIRECTORS 

Councillor Kevin Klein 
(from November 2020)

Councillor Sherri Rollins  
(to November 2020)

John Kiernan  
(non-voting)

Assessors
Applications to Winnipeg Arts Council 
programs are assessed against pro-
gram criteria and guidelines by a panel 
of qualified persons. Panel members 
are selected to broadly reflect the 
range of artistic expression and di-
versity represented by the applicants. 
In 2020, all assessments were held 
virtually.

Yisa Akinbolaji
Ashley Au
Sonya Ballantyne
Rodrigo Beilfuss
Kevin Lee Burton
Méira Cook
Marie-Josée Dandeneau
Christine Fellows
Jillian Groening
Ann Hodges
Dana Kletke
Luther Konadu
Casimiro Nhussi
Andrea Roberts
David A. Robertson 
Ian Ross
Sheila Spence
Emily Solstice Tait

INSIDE BACK COVER: First Fridays in the Exchange. 2020. 
Edge Gallery and Urban Art Centre. Photo by Sara Bulloch.
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