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A WINNIPEG

ARTS COUNCIL

Public Art Demystified: A guide to the public art process for artists
Prepared by the Winnipeg Arts Council

Creating artwork in public space is a rewarding experience, one that brings your
artwork to a wide audience and reflects Winnipeg back to citizens and visitors in
unique ways. Public art offers the opportunity to explore the culture, nature and
history of Winnipeg in contemporary ways and to express that to people who will
encounter it on a daily basis.

There are many details to consider when creating an artwork for the public realm.

The artwork has to be robust ectinmategh
and the interaction of many peopl e.

as vandal-resistant as possible. For this reason, it takes a bit of a village to create a
public artwork. In addition to the artist, whose vision and concept is the prime
element from which the artwork develops, there are engineers, architects,
landscape architects, fabricators, contractors, permit issuers, maintenance
workers and many others whose expertise is essential to the development of a
public artwork. The artist works with this multidisciplinary group to achieve the
best results. Although at times the process of creating public artwork can be
challenging, the rewards of engaging the City through art are great. And the
Winnipeg Arts Council is here to assist you through the process of developing,
fabricating and installing the artwork.

This guide is intended to help you understand the process for applying for a public
art opportunity and some of the considerations you will need to be aware of if
you are awarded a commission for the City of Winnipeg, through the Winnipeg
Arts Council (WAC). It is not exhaustive but tries to cover many of the questions
we've been asked by artists.
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Call-to-Artists

A Call-to-Artists is a document that describes the public art opportunity and
invites artists'to apply for the project. In most cases, this is a Request for
Expressions of Interest and Qualifications, meaning that no proposal is required or
accepted at this stage. At WAC we are committed to the respectful treatment of
artists, so asking for a proposal without compensation is not something we
practice or encourage. Plus, creating a proposal without deep knowledge of the
site is counterproductive as the details cannot be developed enough to really
understand if the artwork is possible. A Request for Expressions of Interest and
Qualifications enables the artist to write a short narrative about why the site or
project is important or interesting to them while providing descriptions of
previous work so that the Selection Committeew i | | understand t he
practice and experience. A major component of the application is photos of
artwork you have created in the past. We highly recommend that you hire a
professional photographer to document your work as the Selection Committee
will be looking at many, many images and have to understand your practice
through the materials you provide.

Two Stage Selection Process

When all applications are received by the deadline, the materials are prepared for
the Selection Committee which is comprised of artists, designers and
representatives of the site and/or community. Once the Selection Committee
reviews all the applications, a process facilitated by WAC, they select a shortlist of
artists, which begins the second stage of the selection process. WAC contacts the
shortlisted artists, who are provided with detailed instructions on what is
required for the second stage review, an honorarium for proposal development,
and an invitation to a detailed site visit where more information is provided.
Artists are then given between 1.5 and 3 months to develop a proposal that
usually consists of detailed drawings, a maquette (physical or digital scale model),
information on suggested materials and processes, a timeline and a budget. The
Selection Committee meets again, this time to review the detailed proposals and
to select a finalist. In some cases, artists are invited to present their proposals to
the committee.



Budget

The budget is an essential tool for artists to illustrate that they have researched
engineering requirements, permits, materials, fabrication and installation details.
The budget must also contain an artist fee (12-20% of the total budget is a
suggested range) and a contingency (10% of the total budget is recommended). It
must contain all applicable taxes because the total commission amount is the
total amount available for the project. Budgets that exceed the advertised
commission amount will not be considered. If there is something we have learned
about public art it is that there will be surprises that you will not be able to
predict. It is best to prepare your budget and plans as well as you possibly can.
The next best thing you can do is to be flexible with all of these things.

See Appendix B for a sample public artwork budget.

Design Development and Award of Commission

Once the Selection Committee has reviewed the final proposals and made a
recommendation on which artist will be offered the commission, a technical
review takes place. A committee of City staff and other design and engineering
professionals review the proposals to determine feasibility. If the recommended
proposal raises any concerns, WAC will contact the artist for more details. The
Technical Review Committee looks at feasibility, maintenance and other logistical
details and does not make any final decisions nor do they review the work on an
aesthetic basis.

Following the conclusion of the Selection Committee and technical review
process, the selected artist is offered the commission and asked to sign a contract
which is a tripartite agreement between the artist, WAC and City of Winnipeg.
Among other things the contract will outline requirements, expectations and a
payment schedule based on the timeline of the project. You are encouraged to
review the contract carefully. If there is any language that you are unsure about,
we encourage artists to engage with a lawyer who can review the contract on
their behalf. While WAC is happy to go over details with you, we are not lawyers
and want to ensure that you are completely comfortable signing the contract.

The contract will list the artistas a n il ndependent contract ol
the selected artist is responsible for ALL aspects of the project. Neither the City of
Winnipeg, nor the Winnipeg Arts Council will be responsible for any applications



for permits or approvals or for any site or construction work. Having said that,
WAC is the liaison for the artist selected for the project and is committed to
walking artists through the process of detailed design development, permitting,
fabrication and installation and can suggest engineers, designers, fabricators,
contractors and other professionals who have worked successfully with artists on
other public art projects.

The design proposal will become part of the contract but it is understood that it is
still a work in progress at this early stage. As the project begins to take shape and
based on specific information from engineers and fabricators, etc., it is inevitable
that some details will have to be modified or revised. However, the proposal as
approved by the Selection Committee should not veer far from the intended
content and aesthetic intent of the artist.

Engaging with the Community

Public art projects are most successful when the uses of the public space are
understood and taken into account. This may mean consulting directly with
community members, researching the history of the site or imagining a new

future. Il n most cases, I t | svhe@statuest t | e Db
were deposited in public spaces with no relevance to their surroundings have
becomeat hi ng of the past. This does not me
commi ttee,” as artists sometimes fear

respect the site and the people who use it in order to create artwork that not only
reflects and explores the cultural, historical or natural attributes of a site but also
challenges people to see and interact with their city in new ways.

Materials and Fabrication

When considering materials for use in public artwork, it is very important to be

aware of factors which will contribute to wear and tear. Consider the effect that

things like temperature fluctuation, condensation, and human interaction will

have on the piece. Winnipeg' s extreme ¢
consideration and artists should know that pieces should be functional and

durable in the range of -40°C to +40°C.



Subcontracting

It is not expected that you will have intimate knowledge of all processes and
materials you may need to work with to realize your public artwork. Nor may it be
feasible for you to spend the time learning about these things. You should be
aware of your limitations of knowledge, skill, experience, and space when it
comes to materials and fabrication. It is common practice to supplement any
shortcomings by hiring a professional consultant to help create the work, and can
be well worth the quality of the final product.

Be aware, however, that any work done for you by subcontractors will bear your
name and stamp of approval. It is imperative that you thoroughly research the
people and companies you intend to work with. You should also arrange regular
visits to check that the work is being done to your specifications. As the person
whose name goes on the artwork as well as the contract, you are responsible and
liable for guaranteeing the quality of the finished product. Researching a
company’'s track record, getting reliabl
progress are key to ensuring a safe and high quality artwork for the public to
interact with for years to come. It is a good idea to maintain records of
communications with subcontractors (ie. meeting dates, signed contracts,
cheques issued, etc.).

Apperdix Cis sample subcontracts, and in AppendixD you will find a list of
companies you might engage for subcontracting. Please note that WAC does not
recommend or endorse any of these names. It is up to you to research and vet
any company whose work you will need to guarantee.

NOTE: All electrical, plumbing and mechanical work must be applied for and
installed by a contractor licensed by the City of Winnipeg. Additionally, you will be
expected to comply with the City’s guid
graffiti mitigation. Be aware of how these factors may interact with your material
and fabrication choices.

Insurance

An artist who is contracted by WAC and the City will be required, at a minimum,

to provide evidence of insurance(s) for their own materials, studio, equipment

and tools that will be used for or in connection with the creation and

development of the artwork. Other insurances, depending on the public art

pr oject, may be necessary and will be o



The City of Winnipeg carries general liability insurance that provides coverage to
the Artist, WAC and the City which means that the artist does not have to arrange
or purchase this expensive insurance on their own. The insurance policy is subject
to a deductible of $2,500 payable by the artist for any claims that may occur until
completion and formal acceptance of the artwork by the City. Once the artwork is
formally accepted into the City of Winnipeg, upon completion, it is insured as an
asset by the City.

Taxes

We can advise you on the scope of the project but what it comes to taxes, you are

responsible to collect and remit all government assessments, applicable taxes
(including both GST and PST), Empl oy men
and Canadian Pension Plan for yourself and any persons you may be employing

for the project. Remember to include taxes into all portions of your budget to

accurately reflect all amounts.

There are websites which can aid your understanding of how these processes
work, such as the Canada Revenue Agency (www.cra-arc.gc.ca). However, if you
do not feel confident about your knowledge of the subject and are not
comfortable allocating such numbers on a budget, consider making room in your
budget for consultation with accounting professionals who can help make your
numbers work.

Permits

All structures constructed, erected or located on City of Winnipeg property are
subject to one or more civic approvals prior to development. Depending on your
project, you will be required to obtain permits from the City of Winnipeg to
ensure compliance with by-laws and provincial legislation. The number and type
will depend on the work you are creating. It will be your responsibility to
determine what permits are required, to apply for the permits at the appropriate
time and to pay for them. It is important that your proposal shows evidence of
permit research and that your budget reflects the estimated costs of permits and
the associated costs such as consultation with engineers, etc.

WAC will help you get started on the permit process. The City of Winnipeg Zoning
and Permits Branch will provide the requirements for your particular project. For
Zoning By-law inquiries contact (204) 986-5140. There are two Zoning By-laws to



be aware of. The Winnipeg Zoning By-law 200/2006 applies to all parts of the city
except the downtown. The Downtown Winnipeg Zoning By-law 100/2004 applies
just to the downtown. A building permit, plan examination review (structural,

el ect r i ararban.desigreraviem/ may be required depending on the
nature of the project. Structural elements such as foundations will often require
stamped drawings by a qualified professional Engineer, so it is important to be
aware of this when preparing the project budget. Zoning review is typically
required for work on a City of Winnipeg zoning lot/property but within the
Downtown can also be required for work within a City right-of-way. It can be
quite confusing, so we highly recommend touching base with the Zoning
information line early on so that you will better understand the necessary permits
and associated costs when preparing your budget and planning your project
schedule.

City of Winnipeg Underground Structures Branch will provide the Public Works
requirements for projects located within a City of Winnipeg right-of-way (whether
above or below the surface of the street or boulevard). Contact underground
structures information at (204) 986-6401 or uginforequest@winnipeg.ca.

As any art projects located within a City of Winnipeg park will require approval by
the area Park Superintendent, obtaining a letter of support from the
Superintendent is recommended. It is still important to consult with Zoning and
Underground Structures for park locations because, depending on the nature of
the project, there may be a need for a building permit or other permits.

For permits to temporarily use a portion of the right-of-way during installation,
you can contact 204-986-6006 for a Use of Street permit.

Your project wild@ al so need to adhere t
Standards, which can be found at
winnipeg.ca/ppd/Universal_Design/PDF/Access_Design_Standards.pdf .

With any installation that is going into the ground, you will need to submit a
locate request at www.clickbeforeyoudigmb.com to ensure that nothing will be
damaged in the process.



Maintenance and Conservation

As part of the finished product, as specified in your contract, you will provide a
Maintenance Manual so that material understanding and due care are able to be
considered once you are no longer a part of the process of care and repair. The
Manual will describe in detail the specifications of materials and finishes, method
of cleaning, preserving and maintaining the final artwork, and drawings and
instructions for its care.

Before the project is even advertised, WAC deposits an amount equal to 10% of
the total commission amount in a maintenance reserve held by the City of
Winnipeg. This account helps to ensure that there will be future funds for any
restoration or repair and all work must be approved by WAC. Both WAC and the
City keep an eye on the artwork and when extensive repairs are needed, the artist
is contacted first. For day to day maintenance the City refers to details in the
Maintenance Manual you have provided.

WAC will provide you with detailed information about what the Manual should
contain as well as City of Winnipeg approved processes and products.

Please see Appendix Eor the Maintenance Manual Checklist.

REMEMBER ¢ WE ARE HERE FOR YOU!

't is the responsibility of the Wi nnipe
between the artist and the City of Winnipeg where necessary. You must meet

regularly with the WAC Project Manager to provide updates on the progress of

the artwork. We want you to create an excellent artwork, and have fun doing it!



Appendix A C Public Art Task Checklist (not necessarily in order)

1) Developing a Shortlist Proposal

~
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Write description of the proposed artwork

Research materials, contractors, consultants, fabricators

Obtain estimates from engineers, fabricators, and any other contractors to be involved
Develop a comprehensive budget -- ensure that you are accounting for taxes

Plan implementation timeline

Consult with public and/or stakeholders, as applicable

Consult City of Winnipeg Design Standards

Consider maintenance requirements

Create detailed design drawing(s)

Create in situ mock-up showing the artwork in context

Create maquette (scale model) in physical or digital form

2) If selected for the final commission:

~
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Review and sign contract between the artist, Winnipeg Arts Council and City of Winnipeg
Consult with public and/or stakeholders, as applicable

Contact City of Winnipeg to determine insurance requirements and submit proof of insurance
Engage consultants and subcontractors. Their advice andxpertisewill allow you to refine your
detailed, final design.

Create subcontracts for any people or companies you are working with

Determine needs and get proof of insurance from subcontractors

Obtain letters from inspectors and stamped drawings from engineers

Complete final design and review with Winnipeg Arts Council (and others where applicable)
Submit copies of your final design to Zoning and Permits Branch to determine and obtain
required permits

Maintain a visual record of design and fabrication process for reporting and for personal records
Plan installation details including obtaining any necessary Utility clearances and permits

Create Maintenance Manual

Throughout this process you will be in contact with the Winnipeg Arts Council public art staff on a
regular basis.



Appendix B ¢ Sample Budget (these are suggested estimates only)

Design Development 7%
- consulting services
- Research materials
- Drawings, sketches
- Related disbursements

Engineering Consultants 3%
- Co-ordination
- Related disbursements

Construction Documents 5%
- Related disbursements

Fabrication & Shipping 40%
- Metal fabrication & finishing contract
- Stonework contract
- Carpentry contract
- Foundations/formwork contract
- Electrical contract
- Mechanical contract
- Materials
- Shipping
- Related disbursements

Installation & Site Co-ordination 8%
- Equipment rental
- Permits
- Related capital purchases
- Related disbursements

Overhead 7%
- Office rental, Utilities
- Travel
- Legal fees
- Accountants fees
- Insurance
Contingency 18%
I NI ¥e2 (0 Q& 12%
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Appendix CiT Sample Subcontracts

It is critical that you enter into contracts with your subcontractors to ensure that your expectations and
specifications are in writing. These are samples only.

717 Jarvis Avenue

E;T;}I;Zg{ Vianitobs PARR METAL FABRICATORS Hﬁh?;ﬁrmetal.cm

Phone: (204) 586-8121 LIMITED E-mail:

Fax: (204) 9561748 -STEEL-STAINLESS-ALUMINUM- randy@parrmetal.com
To: ] From: Randy Daviduik, C.E.T.
_! Project Manager, Estimator
Fanc Pages: 1 of 1
Phone: Date: N
Re! cc:

OUrgent [ For Review [Please Comment [ Please Reply [ Please Recycle

I ot (Fovicod]

Price includes || 2 steel poles as per final drawings

Includes cleaning and blasting of finished product inside and out, final blast profile to be discussed
Poles to be hot dipped galvanized and then painted with Clovazinc 1

F.0.B. Downtown Winnipeg

All taxes Extra

g lot

All Taxes Extra

The total cost to supply all the galvanized wire rope, bolt type shackles, heavy duty thimbles, cable clamps
and jaw turnbuckles.

& lot

All taxes extra

If you require any additional information, please call or e-mail

PARR METATL FABRICATORS
-STEEL-STAINLESS-ALUMINLUIM-
Randy Daviduik, C.E.T., B.A.
Semior Estimator Project Manager
Winnipeg, Manitoba

Office PH: 204 586-8121

Office Direct PH: 204 586-1043
FAX: 204 956-1745

CELL: 204 920-5201
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101 - 1555 St. James
DYREGROV ROBINSON INC. Street

Consulting Geotechnical Engineers Winnipeg, MB R3H 1B5
TEL (204) 632-7252
FAX (204) 632-1442

8 June 2015 File No, 700

RE: City of Winni
nnipeg,

Proposal For Geotechnical Investigation

Dyregrov Robinson Inc. is pleased to provide the following proposal to undertake a geotechnical
investigation for the proposed project at [ [
Winnipeg, MB. Based on the information provided we understand that the lightwork feature may be hung
by tension wires supported by two poles. The foundation loads will consist of axial compressive and
lateral loads. The purpose of the investigation is to confirm the subsurface conditions at the site and
provide foundation design recommendations for the foundations. The most suitable foundation type is
expected to be cast-in-place concrete friction piles.

Investigation

Wa propose to drill one deep test hole to & depth of 30 feet and one shallow test hole to a depth of 10
feet, The deep test hole will be provide information for design and construction of cast-in-place friction
piles. The shallow test hole will be used to check for existing backfill materials on the opposite side of the
project site, The test holes will be drilled with small diameter augers to minimize disturbance of the
grassed areas,

Both disturbed (auger cuttings) and undisturbed (Shelby tube) samples will be obtained from the test
holes. The samples will be taken to our Soil Testing Laboratory for analyses. The analyses will include
the determination of moisture contents of all samples, the undrained shear strengths and the unit weights
of the undisturbed samples. The undrained shear strengths from the Shelby tube samples will be used to
evaluate the design adhesion values for cast-in-place concrete friction piles. Our experience has proven
that significantly better pile adhesion design values can be achieved from Shelby tube samples compared
to performing strength testing on auger cuttings, which are considered to be disturbed soll samples.
Disturbed clay soil samples inherently have lower undrained shear strengths compared to Shelby tube
samples.
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Reporting and Schedule

A letter report will be prepared which will include a description of the site conditions, our understanding of
the project, the subsurface conditions encountered during test hole drilling and foundation design
recommendations that meet the limit state design requirements of the Manitoba Building Code (i.e. NBC
2010). Test hole logs and a test hole |ocation plan will be included with the report. We anticipate the
drilling can be completed within 2 to 3 weeks after receiving approval to proceed to allow time for
underground service locates and arranging for a drill rig. The report can be provided within 1 to 2 weeks
of completion of the drilling.

Cost Estimate

We propose to complete the investigation for $ plus GST on a lump sum basis. The cost
estimate includes obtaining underground service clearances, drilling one deep and one shallow test hole,
laboratory testing, preparation of the test hole logs and a letter report. We have assumed that the
underground utilities in the project area can be obtained without requiring special techniques such as
hydro-excavation to confirm the locations of any buried utilities. If any special efforts are required to
confirm the location of buried utilities we will seek approval from Pechet Studio before proceeding. The
estimate does not include the Federal Goods and Services Tax or the Provincial Retail Sales Tax. The
GST shall be invoiced additional to the estimate guoted, unless we have received a certificate from you
indicating you are exempt from or zero-rated for the GST.

If you are in agreement with this proposal and would like to proceed, please sign and return the attached
Work Authorization by fax or email,

Sincerely,

DYREGROV ROBINSON INC.

-~

Gil Robinson, M.Sc., P.Eng.
President / Senior Geotechnical Engineer
gilrobinson@drgeotechnical.com

"~
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Dyregrov Robinson Inc.

Consulting Geotechnical Engineers

Work Authorization and Consulting Services Agreement

BETWEEN CLIENT CLIENT ADDRESS: |

AND CONSULTANT: Dyregrov Robinson Inc. CONSULTANT ADDRESS: 104 - 1555 5¢ James Street
Winnipeg. MB., R3H 1B3

PROJECT TITLE: City of Winnipeq -SENSSSSSSNNNNNN | LOCATION OF WORK: |
innipeg,

CLIENT AUTHORIZATION: The Chent requests and authorizes Dyregrov Robinson Inc. (DRI} to perform the work specified in the following
Scope & Nature of the Senvices ["Work™) in accordance with the Terms and Conditions of this Short Form Agreement for Consultant
Engapement ("Agreement).

SCOPE AND NATURE OF THE WORK:
Refer to attached proposal dated 8-June-20135

TERMS AND CONDITIONS FOR PAYMENT: Client agrees to pay DRI for the performance of the Work on the following Terms and
Conditions:

PAYMENT: DRI will invoice Client monthly for Work performed and / or issue a final invoice upon completion of the Werk. Client agrees to
pay each invoice within thirty (30) days without holdback. Interest at the rate of 1.25% per month (15% per annum) will be charged on all
owerdue amounts. DRI shall hawve the right to suspend or terminate the Work under this Agreement, without prejudice or penalty, f payment
of invoices remains overdue sixty (G0) days from the date of the invoice

GOVERNING LAW: This Agreement shall be govened by and interpreted in accordance with the laws of the Province where DRI's address
as set forth herein is located.

STANDARD OF CARE: The standard of care applicable to the Work will be the degree of care, skill and diligence ordinarily exercised by
other professional engineers or consultants curmmently performing the same or similar senices under similar conditions in the same locality,
subject to the time limits and financial. physical or other constraints applicable to the Work. Mo wamanty, expressed or implied is made.

LIMITATION OF LIABILITY: DRI's liabfity for claims which the Client has or may have against DRI or DRI's employees, agents,
representatives and Sub-Consultants under this Agreement. whether these claims arise in contract, tort. negligence or under any other theory
of liability. will be Emited. notwithstanding any other provision of this Agreement: to claims brought within the limitation period prescribed by
law in the jurisdiction in which the Project is located or, where permitted by law, within 2 years after the Work was last performed under this
Agreement and to re-performance of defective senvices by DRI plus where claims are covered by DRI's Professional Liability Insurance o the
amount of insurance proceeds payable in respect of such claims; or where claims are not covered by inswrance to the amount of 520,000
The abowe Emitations of liability will apply to the extent pemmitted by law and will extend to include DRI's directors, officers, employees
insurers, agents and sub-consultants

PROFESSIONAL LIABILITY INSURANCE: DRI shall maintain throwghout the term of this Agreement. Professional Liability Insurance with
per claim and annual aggregate limits of $1 milion, insuring DRI's professional Eability resulting from performance of the Work. DRI shal
prowide the Client with proof of such insurance upon written request

OWMNERSHIP AND USE OF DOCUMENTS: The Engineering Documents prepared for the Work shall remain the property of DRI. The Client
is enfiled to keep a copy of the Engineering Documents for its records.  The Engineering Documents are not to be used on any other project
without pricr written consent and compensation of DRI

CONDITIONS OF AGREEMENT: This Agreement contains the entire agreement of the parties and supersedes all previous communications
and negotiations between them relating to the Work_ If the Client issues a Purchase Order in connection with the Work, the terms and
conditions thereof do not apply to this Agreement. This Agreement may be terminated by either party on 30 days written notice if the other
party fails to substantially perform through no fault of the terminating party and does not commence comection of such non-performance within
5 days of written notice and difigently complete the cormection thereafier. On termination, DRI will be paid for all authorized Work performed wp
to the termination date plus reasonable expenses resulting from the temmination.

CLIENT AUTHORIZATION: DYREGROV ROBINSON INC.
SIGNATURE: SIGNATURE: per

NAME (IN PRINT}: NAME: GIL ROBINSON

TITLE: TITLE: PRESIDENT

DATE: DATE:
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Appendix D ¢ Contractors, Consultants and Fabricators

** WAC does not recommend or endorse any of these names. It is up to you and your team to
research and vet any company whose work you will need to guarantee.

CONSULTING ENGINEERS

Civil

Ayshkum Engineering Garry Doerksen Lot P, Box 569 Peguis, MB 204-944-7500 gdoerksen@ayshkum.ca
and Dave Thomas dthomas@ayshkum.ca

JR Cousin Ltd Jeff Dyck 91 Scurfield Blvd Winnipeg, MB | 204-489-0474 info@jrcc.ca

MMM Group Wally Jackson 111-93 Lombard Ave Winnipeg, MB | 204-943-3178 Winnipeg@mmm.ca

Sison Blackburn Darren Blackburn | 5 Scurfield Blvd, Unit 10 Winnipeg, MB | 204-505-0855

Electrical

Epp Siepman Engineering | David Epp 100 Osborne St Winnipeg, MB | 204-453-1080 ese@eppsiepman.com

Global Electric Ltd. Miguel Buisse 1399 Dugald Rd Winnipeg MB | 204-233-3023 miguel@globalelectricltd.ca

MCW Engineering Elliot Garfinkel 210-1821 Wellington Ave | Winnipeg, MB | 204-779-7900

SMS Engineering Jordan Bull 770 Bradford Street Winnipeg, MB | 204-789-2335 mfless@smseng.com

Tower Engineering Gary Hiebert 1140 Waverley St #1 Winnipeg, MB | 204-925-1150

Mechanical

Epp Siepman Engineering | David Epp 100 Osborne St Winnipeg, MB | 204-453-1080

SMS Engineering Helmut Waedt 770 Bradford Street Winnipeg, MB | 204-789-2335 mfless@smseng.com

Tower Engineering Jack Abusi 1140 Waverley St #1 Winnipeg, MB | 204-925-1150

Structural

Ayshkum Engineering Garry Doerksen Lot P, Box 569 Peguis, MB 204-944-7500 gdoerksen@ayshkum.ca
and Dave Thomas dthomas@ayshkum.ca

Crosier Kilgour Ltd Bart Fislak or 300-275 Carlton Street Winnipeg, MB | 204-943 7501 ckp@ckpeng.com
Derek Mizak

KGS Group Mohsen Rassem 865 Waverley St Winnipeg, MB | 204-896-1209

Lavergne Draward Julien Lavergne 200-193 Dumoulin Street | Winnipeg, MB | 204-947-2222 general@Idaeng.ca

Engineering

Tower Engineering Guenter Schwab 1140 Waverley St #1 Winnipeg, MB | 204-925-1150

Wolfrom Engineering Jon Reid 345 Wardlaw Ave Winnipeg, MB | 204-452-0041 jonr@wolfromeng.com

WATER SPECIALISTS

Ful Flo Industries Jason Hlatky Box 31, Group 200, RR#2 | Winnipeg MB | 204-633-4414

FABRICATORS AND SUPPLIERS

Metal

Anything Custom 1441 Waverley St Winnipeg, MB | 204-487-7633

Behrends Group 2207 91 Ave NW Edmonton AB | 780-464-5177 behrendsgroup.com

Cloverdale Farms (metal | Matt Jenkins 204-482-4853

forger)

Fox Fabrication Chris Fox Lorette, MB 204-797-2673 foxfab@mts.net

Harman Sculpture RR#4, Site 20, Box 5 Red Deer AB 403-396-4543 info@harmanfoundry.com

Foundry Ltd.
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Heavy Industries Gregory Courage 9192 52™ St SE Calgary AB 403-671-9805 Gregory.courage@heavyworld.ca
Koch Stainless Steel 511 Jarvis Avenue Winnipeg, MB | 204-586-8364 info@kochstainless.com
Malach 3501 McGillivray Blvd Oak Bluff, MB | 204-895-8002
Metal Tech 16 De Baets St Winnipeg, MB | 204-632-6410 info@metaltechindustries.ca
Mid-West Sheet Metal 1100 Logan Ave Winnipeg, MB | 204-774-3107
New West Metals Winnipeg, MB | 204-494-0967
Nisse Foundry Box 86 Mont Nebo, 306-468-2853 nisse@sasktel.net
SK
Parr Metal Fabricators Winnipeg, MB | 204-586-8121
Pyramid Bronze Works 3769 Spiers Road Kelowna, BA 250-763-8239
SCT Welding & Metal 906 King Edward Street Winnipeg MB | 204-633-1346
Fabricating
Shopost Ironworks 675 Plinquet Street Winnipeg, MB | 204-233-3783 info@shopost.com
Stainless Concepts Darren Sakwi 1554 King Edward Street | Winnipeg, MB | 204-956-9699 darren@stainlessconcepts.ca
SignEx Helena Koop 850 Main Street Steinbach, 204-284-3332 hkoop@signexmfg.com
MB
Tatra Ornamental 111 Burnett Ave Winnipeg, MB | 204-668-5612 tatra@mts.net
Ironworks
Titan Foundry 1350 Fife Street Winnipeg, MB | 204-633-5535 mkwiecien@titanfoundry.com
Vuta Inc. Shaun Slavuta Winnipeg, MB | 204-889-7995 shaun@vuta.net
WALLIN INDUSTRIES 20 Park Lane Avenue Winnipeg, MB | 204-632-9700 mail@wallinindustries.com

INC.

WS Steel 49 Life Sciences Parkway | Steinbach MB | 204-326-5444 info@wssteel.ca
Wood
GLP Enterprises 9 Service 1 Rd S Winnipeg, MB | 204-897-0724 gerry@glpfences.ca
Heavy Industries Gregory Courage 9192 52" St SE Calgary AB 403-671-9805 gregory.courage@heavyworld.ca
Pedra Industries Box 47 Grp 60 RR2 Lorette, MB 204-612-1109 rengel@pedra-industries.com
St. Boniface Pallet Co. 200 Panet Rd Winnipeg, MB | 204-233-0383 info@stbpallet.com
Vuta Inc. Shaun Slavuta Winnipeg, MB | 204-889-7995 shaun@vuta.net
Windeck 937 Redonda St Springfield, 204-231-2741
MB
Wood Anchor 3375 Waverley St Winnipeg, MB | 204-261-1913 info@woodanchor.com
Landscape -Hard (concrete, wood and metal structures)
Barkman Concrete Ltd 909 Gateway Rd Winnipeg, MB | 204-667-3310 winnipeg@barkmanconcrete.com
B Rocke Landscaping 21-530 Waterfront Dr. Winnipeg, MB | 204-999-2512
Heavy Industries Gregory Courage 9192 52" St SE Calgary AB 403-671-9805 Gregory.courage@heavyworld.ca
J&D Penner 2560 McGillivray Blvd Winnipeg, MB | 204-895-8602
JC Paving 3000 Main St Winnipeg, MB | 204-989-4700
Jerry's Concrete 1 Heatherglen Cove East St. Paul, 204-661-4444 sales@jerrysconcrete.com
MB
OB1 Contracting Mi ke O’ B 1216 Unit B, Fife Street Winnipeg MB | 204-336-2095 mike@obl.ca
Shelmerdine 7800 Roblin Blvd Headingley, 204-895-7203 info@shelmerdine.com
MB
Landscape - Naturalized
Lakefront Restorers Box 66051 RPO Unicity Winnipeg, MB | 204-771-2255 landscaping@Ilakefrontrestorers.ca
Native Plant Solutions 1238 Chevrier Blvd Winnipeg, MB | 204-953-8200
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Prairie Habitats 82nd Road N Argyle, MB 204-467-9371 john01@xplornet.com
Landscape -Soft (plants)
J&K Zinn Box #45 Starbuck, MB 204-735 2408
Jensens Nursery & McGillivray Blvd Winnipeg, MB | 204-488-5042 inffo@jensennursery.com
Garden Centre
McEwen Bros Ltd 899 Holmes Rd West St. Paul, | 204-338-0351

MB
Shelmerdine 7800 Roblin Blvd Headingley, 204-895-7203 info@shelmerdine.com

MB
St. Mary's Nursery & 2901 Saint Mary's Road Winnipeg, MB | 204-255-7353 garden@stmarysnursery.com
Garden Centre
Fiberglass
Heavy Industries | Gregory Courage | 9192 52" St SE | Calgary AB | 403-671-9805 | Gregory.courage@heavyworld.ca
Shotcrete
Heavy Industries | Gregory Courage | 9192 52" st SE | Calgary AB | 403-671-9805 | Gregory.courage@heavyworld.ca
Pre-cast concrete
Heavy Industries I Gregory Courage | 9192 52™ St SE | Calgary AB | 403-671-9805 | Gregory.courage@heavyworld.ca
GLASS
MPD Glass and Vinyl 853 Marion St Winnipeg, MB | 204-237-7011 sales@mpdglass.com
SSG Glass Notions 380 Osborne St. Winnipeg MB | 204-475-2774
LIGHTING
EOS Lightmedia 320-825 Powell Street Vancouver, 604-639-5488 www.eoslightmedia.com
Corporation BC
Global Electric Ltd. Miguel Buisse 1399 Dugald Rd Winnipeg MB | 204-233-3023 miguel@globalelectricltd.ca
Heavy Industries Gregory Courage | 9192 52" st SE Calgary AB 403-671-9805 Gregory.courage@heavyworld.ca
MidCanada Production 509 Century Street Winnipeg, MB | 204-772-0368
Services
Neon Works 1136 Sanford St Winnipeg, MB | 204-956-7888
RD Sales 120 Fort St #104 Winnipeg, MB | 204-943-7090
SignEx Helena Koop 850 Main Street Steinbach MB | 204-284-3332 hkoop@signexmfg.com
PLASTICS
Acrylon Plastics 122 Paquin Rd Winnipeg, MB | 204-669-2224 info@acrylon.com
Heavy Industries Gregory Courage | 9192 52" st SE Calgary AB 403-671-9805 Gregory.courage@heavyworld.ca
Johnston Industrial 81 Paramount Rd Winnipeg, MB | 204-633-9256 Winnipeg@johnstonplastics.com
Plastics
Melet Plastics inc. 34 De Baets St Winnipeg, MB | 204-667-6635

STONE
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Brunet Monuments 405 Bertrand Street Winnipeg, MB | 204-233-7864 info@brunetmonuments.com
Elemental Stoneworks Todd Braun Altona, MB brian@elemental-landscapes.net
Gillis Quarries 2895 Wenzel St Springfield, 204-222-2242

MB
J&D Penner 2560 McGillivray Blvd Winnipeg, MB | 204-895-8602
Klassen Concrete Raleigh St Winnipeg, MB | 204-668-0746 randy@klassenconcrete.com
Mariash Quarries 279 Vincent Road Stony 204-344-5115

Mountain MB
Nelson Granite Vermilion 807-227-2291

Bay, ON
Westwood Memorials 4284 Main St West St. Paul, | 204-339-6523 crystal.westwoodmemorials@shaw.

MB ca
SIGNAGE
Airmaster 400 Keewatin St Winnipeg, MB | 204-944-7444 signs@airmastersales.com
BelleFosh Signs 60 Park Lane Winnipeg, MB | 204-633-0738
Brushfire Signs 335 McPhillips St Winnipeg, MB | 204-772-7446 info@brushfiresigns.com
Contempra Signs 407 McDermot Ave Winnipeg, MB | 204-943-1262 contempra.signs@mts.net
Heavy Industries Gregory Courage | 9192 52" st SE Calgary AB 403-671-9805 Gregory.courage@heavyworld.ca
Innovative Laser Works Alice Taylor 100 Paramount Road Winnipeg, MB | 204-633-0860
Light Visions Unit I-675 Berry St. Winnipeg, MB | 204-944-1199 karen@lightvisions.ca
Neon Works 1136 Sanford St Winnipeg, MB | 204-956-7888
COATINGS
Heavy Industries Gregory Courage | 9192 52" st SE Calgary AB 403-671-9805 Gregory.courage@heavyworld.ca
ELECTRICAL CONTRACTORS
AAA Electric 1988 Ltd. 1400 Valour Road Winnipeg, MB | 204-943-9073
Control Electric Bernie Boilly Box 73,1119 Dawson Rd | Lorette, MB 204-633-2995 bernie.controlelectric@gmail.com
Madsen Electric Mike Madsen 1361 Niakwa Rd East Winnipeg, MB | 204-257-0510

LANDSCAPE ARCHITECTS
HTFC Planning & Design 500-115 Bannatyne Winnipeg, MB | 204-944-9907
Avenue East

McGowan Russell 825 St. Joseph Street Winnipeg, MB | 204-956-0396 info@mcgowanrussell.com
Scatliff+Miller+Murray Suite 1120-201 Portage Winnipeg, MB | 204-927-3444 winnipeg@scatliff.ca

Avenue
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Appendix E ¢ Maintenance Manual Checklist

ARTIST DETAILS

A Artist Name
A Artist Mailing Address
Artist Phone Number
Artist Email Address

> > >

ARTWORK DETAILS
A Artwork Title
A Installation Date
A Site & Address
A Artwork Description

ROUTINE MAINTENANCE
A Detailed schedule and guidelines including methods and products for routine treatments,
protection or coatings for the artwork and replacement of consumable parts (for example,
annual washing instructions, timeline for replacements of light bulbs, etc)
A Technical issues to keep an eye out for

GRAFFITI REMOVAL & REPAIR TO ACCIDENTAL OR DELIBERATE DAMAGE
A Graffiti mitigation strategy
A Recommended cleaning methods and products
A Recommended contact(s) for repairs

DESIGN, CONSTRUCTION, MATERIALS & FINISHES
A Detailed description of the artwork design, construction, materials and finishes

FABRICATORS, SUPPLIERS & PRODUCT LITERATURE
A Names and contact information for all sub-contractors, suppliers and products used in the
fabrication of and recommended maintenance for the artwork
A Letters from engineers and inspectors

DRAWINGS
A All relevant drawings, plans and construction documents which describe in detail the design,
construction methods, materials and fabrication specifications of the artwork components

A Site plan

OTHER
A Documentation of the project
A Other materials that the Artist would like to include in an historical archive
A One-sheet summary of the manual for City staff including title, artist name, location, media,
regul ar maintenance dseeaethplaterorensxtpagalnd do s & don’
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Maintenance Manual One-Sheet Template

Title:

Artist:

Location:

Medium:

Date:

Routine maintenance information:

Cleaning methods:

Timetable for turning features on/off: (Month/time of year/instructions)

Graffiti removal products/instructions:

Dos&5 2y Qi ay

Artwork image:

NOTE: This is a summary only. Please refer to complete manual for detailed maintenance instructions.
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Appendix F - City Approved Gradffiti Removers (December 2015)

Knock Out Graffiti Remover ¢ State Industrial Products

For use on vertical surfaces. Safe on metals, not for painted or vanished surfaces.
http://statechemical.com/specialty-maintenance

Lloyds Fight Back Aerosol

For use on brick, concrete, ceramic tile, aluminum, steel, brass, glass, chrome, vinyl, enamels, porcelain,
marble, formica and most plastics.
https://www.lloydslaboratories.com/index.php/product/fight-back-graffiti-remover-350-g-14-oz-
aerosol

SOS Saves on Signs¢ State Industrial Products

For use on surface tile, aluminum, formica, brick, ceramic, marble steel, glass, most enamels, porcelains,
brass, chrome and many vinyls.

Total Solutions Graffiti Wipes

For use on non-porous surfaces, including bathroom partitions, aluminum siding, desks, phone booths,
road signs, wall tile, lamp posts, stainless steel, trains, bus stops and seats, billboards and lockers.
http://www.machemicals.com/Graffiti Wipes p/1447-6x20.htm

ZEP Erase

For use on brick, ceramic tiles, glass, porcelain, marble, granite, ceramics, aluminum, steel, brass,
chrome, vinyl, formica, enamels, and most painted surfaces.
http://www.zepdistribution.com/product/zepprofessional/vandal-mark-remover

ZEP Soy Response liquid

For removing adhesives, heavy grease, tar, adhesives, and oils.
May damage some plastic, rubber and painted surfaces.
http://www.zep.com/ZepSearch/defaultl.aspx?search=soy+response&num=10&match=Exact&country=

u

For more information, please contact:

Mike Tymchyshyn, Foreman of Graffiti Control and Special Events

The City of Winnipeg, Public Works Department, Streets Maintenance Division
1277 Pacific Avenue

Winnipeg, MB R3E 1G7

204- 232-6053

mtymchyshyn@winnipeg.ca
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Appendix G ¢ Resources

There are many great resources concerning public art including books, websites, journals, etc. We have
listed just a few here, but you can easily find much, much more with a simple search.

Books

Basa,lynn.¢ KS | NIAaAdQa DdzARS (2 tdzoftAO ! NI

Florida, Richard and Daniel Harris. ¢ KS wA &S 2F GKS / NBIGA@GS /€t aay
Leisure, Community and Everyday.Life

Gilbert, Sylvie, ed. Arousing Sensation: A Case Study of Controversy Surrounding Art and the Erotic
Goldstein, Barbara, ed. Publc Art by the Boak

Hayden, Dolores. The Power of Place: Urban Landscapes as Public History

Lacy, Suzanne, ed. Mapping the TerrainNew Genre Public Art.

Miles, Malcolm. Art, Space and the City

Mitchell, W.J.T., ed. Art and the Public Sphere

Senie, Harriet and Sally Webster. Critical Issues in Public Art: Content, Context and Controversy
Warwick, Rhona, ed. Arcade: Artists and Pladdaking

Yngvason, Hafthor (of the Cambridge Arts Council). Conservation and Maintenance of Contemporary
Public Art

Websites

ARTEXTE Public Art Project
http://e-artexte.ca/25265/

Forecast Public Art Review
http://www.forecastpublicart.org

Louisiana Public Art Handbook
http://www.crt.state.la.us/dataprojects/arts/PublicArtHandbook/index.htm

Project for Public Spaces, New York
http://www.pps.org

Aesthetic Grounds
artsjournal.com/aestheticgrounds

Public Art Think Tank
http://ixia-info.com/
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Public Art Dialogue
http://publicartdialogue.org

Washington State Arts Commission Materials and Fabrication Handbook
http://www.arts.wa.gov/media/dynamic/docs/Materials%20and%20Fabrication%20Handbook 2014-
04-01.pdf

Stronger Than Stone: (Re)Inventing the Indigenous Monument: an international symposium on
Indigenous monuments and counter-monuments
http://new.livestream.com/accounts/11008657/STS

Public Art (Now)
publicartnow.com

Public Art Toolkit
forecastpublicart.org/toolkit
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