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One of those tools is the Board of the Winnipeg Arts 
Council. In 2014, our membership underwent several 
changes—we bade farewell to Board Directors Mary 
Reid, Christine Fellows, and six-year Board member and 
Secretary-Treasurer Randy Joynt, as well as City Councillor 
John Orlikow. We thank them for their strong support 
and many contributions to the work of the Winnipeg Arts 
Council. They will be missed. We were happy to welcome 
City Councillor Cindy Gilroy to the Board, and look 
forward to another productive year in 2015.

We are entering a time of change and challenges: a joint 
effort on the part of Winnipeg’s leaders and citizens to 
take our city to the next level. It is within our grasp, and 
the Winnipeg Arts Council is ready to join forces to help 
make it happen. 

Vonnie Von Helmolt
Chair, Board of Directors

This past year has been, as usual, a busy one for 
the Winnipeg Arts Council. This year, though, in 
addition to creating and supporting the multitude 
of events and organizations that enliven and 
enrich Winnipeg’s cultural heart, we found 

ourselves in a civic election year. For the first time in 
a decade, there would be a fresh perspective and a new 
energy in the running of our city. It was an opportunity 
for the Winnipeg Arts Council to inform our new civic 
leaders of the value and importance to the city of the 
work of WAC, and the burgeoning cultural scene we are 
instrumental in supporting. 

Throughout the summer and fall of 2014, we met with 
interested candidates and told them the story of the 
Winnipeg Arts Council, highlighting the core facts and 
figures around support for the arts, so they could create 
arts platforms that made sense for our city. Did you know, 
for example, that third-party statistics have shown that 
every dollar invested in the arts by the Winnipeg Arts 
Council has attracted, on average, an additional $18? So 
with a multiplier of 18, a one dollar increase per capita for 
the Arts Council from the city (a total of approximately 
$700,000) would potentially attract an additional $12 
million into the city’s cultural GDP.

I invite you to take a look through the WAC 2014 
Annual Report—you will get a strong sense of the work 
of WAC—and the richness and diversity of Winnipeg’s 
present cultural scene. We have a solid base to build on, 
and thanks to the vision that created the Winnipeg Arts 
Council, we have the tools at hand to grow our city’s 
cultural heritage. 

MESSAGE FROM  
THE CHAIR
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Considering that the arts and creative industries have a 
significant impact on the local economy and the quality 
of life of local residents, it remains true, as local business 
leaders told us during the original economic impact 
study, that the City needs to factor in how to use the arts 
as a strategic resource. 

The second of the Winnipeg Arts Council’s urban 
ventures in 2014 demonstrates that the arts can have 
transformative powers over the city’s public spaces. In 
the 10 years since the Winnipeg Arts Council’s Public 
Art Program began (see 2014 details on page 6), more 
than 40 projects have allowed Winnipeg public spaces 
and communities to develop, utilizing the creation of 
artworks in public places along with the democratizing 
process of creative experience to enhance, beautify and 
build a city of singular character. 

However, to add to the constancy of the Public Art 
Program, the Winnipeg Arts Council declared 2014 
the Year of Urban Ideas. The project was designed to 
draw attention to the role and importance of the arts 
in city building. The term “creative placemaking” has 
entered our lexicon, but still has some mystery about 
it. The meaning came alive in August when 10 artist/
design teams reshaped alleys and dray ways in the 
Exchange District into irresistible places for people. 
Bubbles, a diving board, gardens, a starry night, and 
musical hammocks (just as examples) took over dark 
and neglected spaces. The purpose of this exercise was 
to demonstrate through the powers of art and design the 
potential of the alleys and dray ways. With sympathetic 
City planning and the interest of building owners, the 
Exchange District could be a warren of intriguing spaces, 
small businesses, shops and restaurants, introduced by 
the ideas planted by artists.

The Winnipeg Arts Council brings an urban 
perspective to its responsibilities as a public 
agency that as the mission says, “funds, supports 
and fosters development of the arts on behalf of 
the people of Winnipeg.” In 2014, two prominent 

ventures demonstrated again that the arts are an integral 
part of the city, that the returns the modest financial 
investment derives from the arts are myriad. Always 
beginning with the intrinsic benefits, the spinoff into 
social, cultural, and economic benefits happen only if art 
and artists are encouraged to flourish.

In 2014, the Winnipeg Arts Council revisited the economic 
impact study produced in 2009, and asked Prairie Research 
Associates to update their findings. ENCORE, Revisiting the 
Economic Impact of the Arts and Creative Industries in Winnipeg 
confirmed again that:

• Winnipeg’s arts and creative industries remain a major employer 
and a significant contributor to the city’s economic output, and 
appear to be growing in step with the local economy.

• City residents continue to exhibit a strong demand for arts and 
cultural activities, and take full advantage of every opportunity 
to interface with arts and culture.

• Through its capacity to leverage additional funding from a 
multitude of public and private sources, municipal investment 
plays a key role in supporting Winnipeg’s arts and creative 
industries. However, per-capita funding allocated by the City 
to the Winnipeg Arts Council has declined continuously 
since 2007.

• Local non-profit arts organizations supply a large number and 
wide variety of arts and cultural programs.

• Arts and cultural activities remain popular among tourists 
visiting the city, who continue to inject a considerable 
volume of funds into the local economy. (Please see: http://
winnipegarts.ca/images/uploads/files/Pages/Reports_Plans_
and_By-Laws/TTF_Encore_WEB.pdf for the full Report with 
statistics.)

INTRODUCTION
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INTRODUCTION

The Year of Urban Ideas was kicked off with a 
symposium that examined the arts as a key component 
of the city and further, that smart progressive cities 
know it and use it in the development of policy and 
planning. A City Builders Camp for young people opened 
up the urban potential for them through arts-based 
activities and discussions. They photographed, made 
maps and journals, and roamed the city for hours in the 
company of artists and designers.

But, intrinsic values come first. Beyond the two projects 
described, most importantly, experiencing the arts 
provides public value in the capacity to perceive, feel, 
and interpret the world, and builds individual empathy, 
understanding, and enjoyment. The arts build a strong 
sense of identity, informing and empowering our 
understanding of Winnipeg as a place and of ourselves 
as Winnipeggers. The arts make the city a place where 
people want to live, work and invest. Not to dismiss 
the social and cultural benefits, the arts enhance 
the quality of life in Winnipeg by generating citizen 
engagement through attendance, volunteerism and direct 
participation in the arts. Opportunities are created for 
young people and for diverse communities, embracing 
everyone from all walks of life. The launching platform 
for the creative industries is established in an arts and 
arts education sector that is vigorous and sustained.

Winnipeg’s artists and arts organizations make the 
greatest contribution to the arts in Winnipeg, not only 
through the artistic invention and leadership they 
provide, but through the persistent dedication, the 
generation of resources (financial, human, material, etc.) 
and the constant economies they practise. Of course, the 
private and public sectors are irreplaceable investors, but 
the arts sector itself carries the weight. 

More highlights from 2014 include the second presentation 
of the International Cello Festival of Canada. This legacy 
event was first produced in 2011 as a central feature of 
Winnipeg Cultural Capital of Canada. Already we look 
forward to 2017, when cellos will next take over concert 
halls, parks, sidewalks and many more unexpected places. 

The Winnipeg Arts Council has created a series entitled, 
Art Matters, conversations with artists about the work 
that they do and the importance art has in our lives. Bill 
Richardson hosted the conversations and in 2014, John 
Hodgman (actor, raconteur and very funny man) was the 

first guest in the series, followed by Alex Ross (writer 
and music critic for The New Yorker). Both guests provided 
entertaining and thoughtful evenings, prompted by Bill’s 
insightful questions.

Each year, the Mayor’s Luncheon for the Arts and the 
Winnipeg Arts Council Awards celebrate the arts in 
Winnipeg through the artists and those who support 
the arts. Hosted in 2014 by Winnipeg poet and writer, 
Chandra Mayor, the event again attracted more than 500 
guests. Heartfelt congratulations to all the nominees, and 
especially to the winners in each category. 

All the special projects and events created by the 
Winnipeg Arts Council are in addition to the ongoing 
grant programs administered and delivered each year. 
The Board and staff never lose sight of the mission—to 
fund, support and develop the arts, with each component 
serving the purpose of the whole. My sincere thanks to 
the Board and the staff, for again achieving more than 
could be predicted or expected, and doing it with devotion 
and the best of humour.

Carol A. Phillips
Executive Director, Winnipeg Arts Council

Creative Placemaking Challenge, Your Garden, 2014, Nicole 
Jowett, Janna Barkman, and Nick Turnball. Photo by Leif Norman.
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The Public Art Policy and Program is managed 
by the Winnipeg Arts Council on behalf of the 
City of Winnipeg and is funded by an annual 
allocation from the City’s capital budget. Since 
the policy was approved by City Council in 

2004, the public art initiative has evolved into a multi-
layered program that includes art commissions, artist-in-
residence projects and community-based initiatives such 
as WITH ART.

In existence since 2006, WITH ART is a community 
program where professional artists are matched with 
community groups to explore community identity, 
issues, and shared goals through the collaborative 
development of an art project. In 2013, the program 
was enhanced with an added focus on young people. 
The Youth WITH ART program, developed in 2013 to 
promote lifelong arts learning and youth engagement 
in arts activities, has been wonderfully successful and 
continues to attract much interest from community 
groups and artists. The enthusiasm and pride shown by 
the participating youth, the range of skills they attain, 
and artworks they create are evidence of the importance 
of this unique program.

The first Youth WITH ART project opened in 2014. 
Erica in Technoland, a play written by Hope McIntyre 
with direction from participants of the Girls’ World 
after-school club at West Broadway Youth Outreach, 
premiered at the University of Winnipeg’s Asper Centre 
for Theatre and Film on June 7. The play uses the style 

The play directly 
reflects the passions 
and difficulties of 
the young artists 
themselves. 

PUBLIC 
ART

1
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PUBLIC ART

of magical realism to deal with themes of bullying 
and discrimination—issues the girls in the program 
specifically wished to tackle and bring to the public. 
Following the lives of a group of friends who learn to 
understand the very real impacts of rumours, meanness 
and peer pressure, the play directly reflects the passions 
and difficulties of the young artists themselves. 

Through an Artist’s Eyes is another Youth WITH ART 
project that was celebrated with a public opening on 
October 15. Video artist Heidi Phillips mentored young 
students in filmmaking and editing. Supported by the 
Canadian Centre for Policy Alternatives, the students 
involved with the Community Education Development 
Association’s Pathways to Education program created 
films from start to finish, envisioning the subject, 
capturing the footage, and editing the final product 
themselves. CCPA worked with youth at CEDA with 
the hope of creating a dialogue and encouraging critical 
engagement with the broader social justice context in 
mind. The young filmmakers brought their everyday 
lives into the spotlight with a style of filming called 
Video Diary. From one participant’s video of her 

1. Young actors perform in Erica in Technoland, a Youth WITH 
ART Project with artist Hope McIntyre and participants of the 
Girls’ World after-school club at West Broadway Youth Outreach, 
2014. Photo by Robert Barrow. 2-3. Opening Reception of The 
WRENCH, a WITH ART Project with artist Dimitry Melman, 2014. 
Photos by Lindsey Bond.

2
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PUBLIC ART

methodically styling her mohawk in the morning, to 
recordings of creating music, walking to school, and 
eating, these films allow viewers a window on young 
artists exploring their lives creatively. 

While Youth WITH ART specifically seeks to engage 
youth aged 6 to 21, WITH ART is open to all ages. Artist 
Dimitry Melman worked with hundreds of people of 
all ages to create individual artworks as well as a new 
sign and bike rack for The WRENCH community bike 
shop (Winnipeg Repair Education and Cycling Hub). 
The WRENCH provides access to bicycles and cycling to 
the people of Winnipeg, empowering youth and other 
community members through projects and programming 
that support healthy living, build community, develop 
valuable skills, and instill confidence and self-esteem. 
Through weekly art workshops, participants explored 
concepts of community, the relationship between 
humans and bicycles, public space and the city, 
consumerism, and teamwork. 

Rock and Doc was an art extravaganza held at the Park 
Theatre on December 8 to mark the completion of a 
WITH ART project between filmmaker Jim Agapito and 
Sunshine House, a harm-reduction-oriented drop-in 
centre in Winnipeg serving street-involved and homeless 
people. Over the last year, Jim worked with Sunshine 
House to create a series of short films documenting 
the SURP (Solvent Users’ Recreation Project) initiative, 
which offered a series of five- to eight-week modules 
that included bike repair, basic carpentry, boxing, auto 
mechanics, photography, drum-making and music. 
The December 8 event included the documentary film 
screening by Jim Agapito, an exhibition of photos and 
artwork by Chris Friesen and Matt Purchase, an art 
installation by the Sunshine House Gang, and a musical 
performance by JD & the Sunshine Band, an actively 
performing group that formed directly out of the SURP 
music module!

Two large-scale, commissioned public art projects were 
completed in 2014 as well. High Five, an installation by 
Jennifer Stillwell, was installed on Waterfront Drive 
in August. The Winnipeg Arts Council managed this 
project on behalf of the City of Winnipeg as part of the 
improvements along Waterfront Drive that took place 
over the last several years. The artwork consists of 
five “fins” over 25 feet tall situated on the steep slope 
between the river and the baseball diamond. As the 

Urbanink and Plain 
Projects created 
a visually and 
physically engaging 
plaza, incorporating 
sculpture, fire pits, 
seating and plantings 
of prairie grasses.

1. Jennifer Stillwell, High Five, 2014. Photo by Gerry Kopelow.  
2. Jennifer Stillwell, High Five, 2014. Photo by the artist. 3-4. 
Through an Artists’ Eyes, Video stills from films produced for a 
Youth WITH ART project by students of the Community Education 
Development Association’s Pathways to Education Program and 
artist Heidi Phillips, 2014. 5. Plain Projects and Urbanink, Écobuage, 
2014. Photo by Winnipeg Arts Council. 6-8. Sunshine House 
WITH ART project with artist Jim Agapito, 2014. Photos by Chris 
Friesen. 9. Plain Projects and Urbanink, Écobuage, 2014. Photo by 
Robert Tinker.

9
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artist writes, “the sloped site was carefully considered 
when creating the piece. Depending on your movement 
and perspective, the artwork changes meaning—when 
moving past it on the road, it looks like ‘wings’ or 
‘fins’ in formation; when considering it from directly 
across the street or from inside the baseball stadium, it 
transforms into an abstracted human hand.” In January, 
a call was issued to local artists to design a fire pit and 
seating area to complement the new pavilion at the 
Duck Pond in St. Vital Park. The selected artist team, 
comprised of Urbanink and Plain Projects, created 
Écobuage, a visually and physically engaging plaza 
incorporating sculpture, fire pits, seating and plantings 
of prairie grasses. The artwork had two celebrations: 
a ribbon cutting for it and the new pavilion by Mayor 
Sam Katz, Councillor Brian Mayes and WAC Executive 
Director Carol Phillips on September 2; and on October 
21, a bonfire—complete with hot dogs and roasted 
marshmallows—was held for the community to enjoy.

PROJECTS COMPLETED IN 2014

SnowMAZEing
Millennium Library Plaza
Community event to build a snow maze.
Budget: $6,000 (from 2013 allocation)
Event took place: February 1, 2014

Erica in Technoland
Youth WITH ART: Hope McIntyre and the West 
Broadway Youth Outreach Girls’ World after-
school program
Play tackling issues of peer pressure.
Budget: $17,000 (from 2012 allocation)
Opened to the public: June 13, 2014

High Five
Waterfront Drive
Artist: Jennifer Stillwell
Five stainless steel fins evoking an abstracted 
human hand.
Budget: $235,000 (managed on behalf of the City of 
Winnipeg)
Installed: August 6, 2014

Through an Artist’s Eyes
Youth WITH ART: Heidi Phillips with Community 
Education Development Association’s Pathways to 
Education program and the Canadian Centre for 
Policy Alternatives—MB
Series of short films creatively documenting the 
youths’ everyday lives.
Budget: $17,000 (from 2012 allocation)
Opened to the public: October 15, 2014
 
Écobuage
St. Vital Park Duck Pond
Artists: Plain Projects and Urbanink
Plaza incorporating fire pits, seating and 
indigenous plantings.
Budget: $127,000 (from 2013 allocation)
Opened to the public: October 21, 2014

The WRENCH Bike Art
WITH ART: Dimitry Melman with the Winnipeg 
Repair Education and Cycling Hub
Art created with the community from bike parts, 
mosaic and paint.
Budget: $17,000 (from 2012 allocation)
Opened to the public: November 7, 2014

Sunshine House
WITH ART: Jim Agapito with Sunshine House
Series of documentary films about the people and 
programs of Sunshine House. 
Budget: $17,000 (from 2011 allocation)
Opened to the public: December 8, 2014

1

2
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PUBLIC ART

In addition to artwork premieres, the Public Art Program 
actively engaged the public through a number of events 
throughout 2014. snowMAZEing was a fantastic family 
event held on February 1 that celebrated the artwork in 
the Millennium Library Plaza as well as our winter city. 
On the day of the build, people from all over the city 
joined the Winnipeg Arts Council, the Winnipeg Public 
Library, Downtown Winnipeg BIZ and volunteers from 
HTFC Planning and Design in the maze construction. 

After the successful ArtRide bicycle tour of 2013, an 
expanded program of free public art tours was created 
for the summer of 2014. A special Jane’s Walk tour in 
May kicked off the program. The Winnipeg Arts Council 
invited Winnipeggers to “walk or pedal through some of 
Winnipeg’s amazing art collection.” 

Additionally, the Public Art Manager continues to 
give presentations on public art that in 2014 included 
presentations to graphic arts students at Red River 
College, Art + Community workshop participants at 
ACI, young people at the Winnipeg Foundation’s Youth 
In Philanthropy conference, geography and fine arts 
students at the University of Manitoba, members of 
the Winnipeg Urbanist group, and participants in the 
Urban Wayfinding Workshop during the Winnipeg 
Design Festival. Also at the Design Festival in September, 
participation on a panel introduced Erika Lincoln, the 
artist selected as Artist-in-Residence in Planning, for the 
Climate Change Office project, along with Sean Madden 
from the City of Winnipeg.

PROJECTS IN PROGRESS

Yellow Ribbon Greenway
Artist: Denise Préfontaine
Artist as part of the design team for the creation 
of a seating and flight path node.
Budget: $15,000
Expected completion: Summer 2015

Adsum Park
Artist: Gurpreet Sehra
Community-based project to create artist-designed 
seating in Adsum Park.
Budget: $126,000
Expected completion: Summer 2015

Artist-in-Residence in Planning—Climate 
Change Office
Artist: Erika Lincoln
Nine-month artist residency exploring issues 
surrounding climate change.
Budget: $55,000
Expected completion: Fall 2015 

WITH ART & Youth WITH ART
The following collaborative projects are in various 
stages of development; each project receives a total 
of $17,000:
Interdisciplinary artist Karen Cornelius with Manitoba 
Environmental Youth Network

Visual artist Leah Decter with Peace Alliance Winnipeg

Musician Lindsey White with Manitoba School 
Improvement Program: The Peaceful Village 

Visual artist Denise Préfontaine with the photography-
based Girls’ Club at Kildonan East Collegiate

1-2. SnowMAZEing Family Fun Day, 2014. 
Photos by Leif Norman.
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With a focus on artistic excellence and 
community impact, the Winnipeg 
Arts Council supports opportunities 
for the people of Winnipeg to engage 
with the arts as artists, audiences 

and participants. In 2014, WAC invested $3,547,800 in 
the Winnipeg arts community through peer-assessed 
grant programs, allowing the Winnipeg Arts Council to 
respond to evolving practice and the needs of Winnipeg’s 
diverse artistic community. 

The Winnipeg Arts Council regularly conducts program 
reviews to improve the application and assessment 
process and the impact of grant programs on clients, 
as well as to provide opportunities to engage new and/
or underserved Winnipeg artists and arts organizations. 
In 2013, a major review of grants to organizations 
was undertaken, resulting in two new developments 
introduced this year:

Programming Support Grants were introduced to 
provide two-year support to organizations with a 
demonstrated record of artistic presentation and 
community support, and which operate on an annual 
basis throughout the year or seasonally.

The Project Grant Program was expanded to include 
eligibility for collectives of professional artists  
working together under a group name on an ongoing  
or ad hoc basis.

Applications received:  339

Total funds requested:  $4,540,473

Grants awarded:  184

Grant funds awarded:  $3,547,800

GRANTS  
PROGRAMMING

1. Herman de Vries, Holey Maple, 2014. Photo by Leif Norman. 2. 
Ellen Fullman performs with Okkyung Lee, send + receive: a festival 
of sound, 2014. Photo by Robert Szkolnicki. 3. Andrea Carlson: 
Eat-All (opening reception), Plug In Institute of Contemporary 
Art, 2014. Photo by Thom Fougere. 4. Shawna Dempsey and 
Lorri Millan at Art Talk: What is Performance Art, First Fridays in 
the Exchange, 2014. Photo by Karen Shulz. 5. Wallpaper Cover, 
Melanie Rocan intaglio – Peter Graham printer, hand-coloured by 
artist. Photo by Larry Glawson. 6. Installation Luminosité by James 
Culleton on Nuit Blanche at the Maison des artistes, 2013. Photo by 
Maison des artistes. 7. Forever in Blue Jeans, Choreographer: Ming 
Hon, Dancers: Natasha Torres-Garner and Ali Robson, Winnipeg’s 
Contemporary Dancers, 2014. Photo by Leif Norman. 



13

GRANTS PROGRAMMING
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1. Work by Raymond Boisjoly, 2014. 
Photo by Urban Shaman. 2. A Man 
of No Importance, 2014, Dry Cold 
Productions. Photo by Gary Barringer. 
3. Ali Robson, Leigh Anne Parry, and 
Natasha Torres-Garner in Company 
Link’s production, No Exit, 2014. Photo 
by Leif Norman. 4. Anca Matyiku & 
Chad Connery, Stone of Teeth, 2014, 
RAW Gallery Photo by Jacqueline 
Young. 5. RWB Company Dancers in 
Four Seasons, 2014. Photo by Vince 
Pahkala. 6. Moshi Moshi, 2014. Photo 
by Leif Norman. 7. Karl Thordarson, 
Mel Marginet in Theatre by the River’s 
production Bull, 2014. Photo by Gio 
Navarro. 8. Ardley Zozobrado performs 
in Hiraya, choreographed by Christina 
Median, The School of Contemporary 
Dancers, 2013. Photo by Rodney S 
Braun. 9. Quest Musique Trophy winner 
Julian Liu, Winnipeg Music Festival, 
2014. Photo by Jim Woronuik. 10. 
Susanne Reimer, Sam Plett, Isabel Davis, 
Wes Rambo in The Gilbert and Sullivan 
Society’s production The Gondoliers, 
2014. Photo by Gary Barringer. 11. 
Nayong Pilipino Pavilion, Folk Arts 
Council of Winnipeg, 2014. Photo by 
Dr. Tse Li Luk. 12. Debbie Patterson 
in the Theatre Projects Manitoba 
production Sargent & Victor & Me, 
2014. Photo by Leif Norman. 13. John 
Stinzi, Sheldon Oberman Mentorship 
Apprentice 2014, Manitoba Writers’ 
Guild, 2014. Photo by Jennifer Still.  
14. Voyageurs officiels, la famille Sorin, 
Festival du Voyageur, 2014. Photo 
by Dan Harper. 15. Child unicycles 
at Winnipeg International Children’s 
Festival Camp, 2014. Photo by  
Leif Norman.

1

2

3
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GRANTS PROGRAMMING
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The Arts Development Program has been a key 
component of Winnipeg Arts Council activities 
since 2010, when our city celebrated its year 
as Cultural Capital of Canada. Several projects 
were introduced in that year to highlight the 

connections between community and creativity and 
to underline the essential role that the arts play in 
making Winnipeg a vibrant city. The Winnipeg Arts 
Council continues to facilitate public participation in 
the arts, as both a producer of events and a partner 
with other organizations. Arts Development provides 
opportunities for Winnipeg’s citizens to be involved in 
arts experiences, connecting creativity and community 
under the banner Arts for All. 

Several legacy projects from the Cultural Capital year 
continued in 2014, including the Prairie Barge Festival in 
August and the Big Dance on Broadway in September. A 
highlight of the year was the second International Cello 
Festival of Canada in June. This triennial event, the only 
one of its kind in Canada, is a major undertaking for 
the Winnipeg Arts Council and partner Agassiz Music, 
attracting artists, audiences and media from around 
the world. Over five days, nearly 5,000 people took part 
in concerts, recitals, master classes, an emerging artist 
series, lectures and more, featuring 30 of the world’s 
foremost cellists, as well as the Winnipeg Symphony 
Orchestra and students from throughout Manitoba.

Performances featured everything from Beethoven 
and Britten to Schumann and Shostakovich, as well as 

ARTS
DEVELOPMENT

Cellists young and old, 
amateur and professional, 
were situated in cafés, 
galleries and public spaces 
to fill Manitoba with the 
sounds of the cello.

1
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contemporary repertoire and special events. The festival 
opened with City Wide: A Cello Intervention, created by 
Brandon-based cellist Leanne Zacharias. At the stroke 
of noon, dozens of simultaneous cello recitals occurred 
across Winnipeg as well as in Brandon, Onanole and 
Morden. Cellists young and old, amateur and professional, 
were situated in cafés, galleries and public spaces to 
fill Manitoba with the sounds of the cello. Winnipeg 
composer Vincent Ho premiered his new work, Three 
Warriors, while other performances featured beatboxing, 
improvisation and classic heavy metal. The festival 
culminated with 60 cellos together on stage at the 
Pantages Playhouse, performing the Beatles’ Eleanor Rigby.

Art Matters is a conversation series introduced in 2014 
in which artists, critics and thinkers discuss importance 
of the arts in everyday life. Art Matters reaches across 
lines of discipline and genre to present a stimulating 
look at not only what makes artists tick, but at how the 
arts make us tick.

Hosted by author and broadcaster Bill Richardson, Art 
Matters featured conversations and interactive Q&A 
sessions with John Hodgman (broadcaster on This 
American Life, Wire Tap, The Daily Show) and Alex Ross 
(writer and music critic, The New Yorker).

Other initiatives supported by the Winnipeg Arts 
Council included Culture Days, an annual celebration 
that raises the awareness, accessibility, participation and 
engagement of all Canadians in the arts and cultural 
life of their communities; and the Year of Music, 
focusing on the rich musical culture in our city with 
free performances in locations including The Forks, Old 
Market Square, the River Trail, the Manitoba legislature, 
James A. Richardson International Airport, and more. 

ARTS DEVLOPMENT

2

7

3

4 5

6

1-3. Cello Festival, 2014. Photo by Robert Barrow. 4. Artist Kelly 
Ruth, Culture Days 2014. Photo by Jenn Kostesky. 5. A dancing 
couple at the Big Dance on Broadway, Manyfest 2014. Photo by 
J.Senft Photography / Courtesy of The Forks. 6. Aboriginal School 
of Dance performs as part of Culture Days 2014. Photo by Travis 
Ross. 7. Prairie Barge Festival, 2014. Photo by Downtown Biz.
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Managed by the Winnipeg Arts Council, 
Urban Idea is an organization that 
examines the fundamental role the 
arts play in the development of, and 
people’s relationships to, the spaces that 

surround us. In addition to partnerships in events like 
the Architecture + Design Film Festival and Table for 
1200, Urban Idea creates activities focused on the arts 
and city building. Two thousand fourteen was the Year of 
Urban Ideas, a program that encouraged artists, creative 
professionals and community members to investigate the 
relationship between art and the city. 

The Urban Idea Exchange inspired citizens in January 
with real-world examples of how the arts can generate 
physical and social change in cities. Keynote speaker 
Ann Markusen of the University of Minnesota talked 
about Creative Placemaking as a tool to bring diverse 
communities together in celebration and inspiration, to 
improve local business viability and public safety, and 
to broaden participation in arts and culture. Architect 
Dan Maginn of Eldorado Studio in Kansas City spoke 
about some of the projects his firm works on and how 
artists are an integral part of designing public space. 
The audience of artists, cultural workers, academics, 
architects and social entrepreneurs spent the day in 
conversation about the impact of the arts on cities and 
specifically on Winnipeg. 

On a sunny Friday in August, 10 groups of creative 
people mounted installations in the alleys of Winnipeg’s 

Each day was focused 
on a different 
investigation into 
an element of 
architecture, planning 
or infrastructure as 
well as an artistic 
practice.

URBAN 
IDEA

1
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West Exchange District as part of Urban Idea’s Creative 
Placemaking Challenge. Tasked with reinventing an 
alley for one day, each group provided passersby with 
the opportunity to look at space differently, to engage 
in a wide variety of activities, and to experience first-
hand how embedding creativity and the arts into our 
neighbourhoods can be transformational for cities. 
Throughout the day, thousands of people interacted with 
the 10 installations that captured the imagination and 
inspired thinking about the endless possibilities of these 
underused but architecturally significant spaces.

City Builders Youth Camp took place over four Fridays 
in September and October. Eleven young people from 
across Winnipeg spent their days using art, design and 
experiential learning to discover how cities are built and 
planned, and how they work. Using downtown Winnipeg 
as the classroom, students received instruction from both 
artists and design professionals. Each day focused on a 
different investigation into an element of architecture, 
planning or infrastructure as well as an artistic practice. 
Students learned about theory and put their creative 
skills to work visiting municipal facilities, mounting a 
photography exhibition, building scale models, developing 
public art proposals, and creating an interactive map of the 
West Exchange District. 

1. Students sketching in the exchange district as part of the 
City Builders Camp 2014. Photo by Molly Johnson. 2. Creative 
Placemaking Challenge, Daygazer, 2014, Emily Bews and Ashley 
James. Photo by Leif Norman. 3. Urban Idea City Builders Camp 
Class Photo. Photo by Molly Johnson. 4. Guests dressed in white 
for Table for 1200, 2014. Photo by Jacqueline Young.
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Acting Deputy Mayor Grant Nordman presented 
the Winnipeg Arts Council Awards at the 
eighth annual Mayor’s Luncheon for the Arts 
on June 6, 2014 at the Fort Garry Hotel. The 
Luncheon recognizes and celebrates the arts, 

artists and partnerships that make Winnipeg a centre for 
cultural achievement. 

The winners of the 2014 Winnipeg Arts Council awards are:

RBC ON THE RISE
The RBC On the Rise Award recognizes the demonstrated 
promise of an emerging, professional Winnipeg artist, 
working in any discipline. This award is a cash prize of 
$2,500, intended to help with the artist’s professional 
development. 

Winner: Leonard Sumner
Nominated by the National Screen Institute
Leonard Sumner is an Anishinabe MC/singer-
songwriter/videographer from the Little Saskatchewan 
First Nation in the Interlake region of Manitoba. He is 
truly a role model for young people in Manitoba. 

WINNIPEG 
ARTS COUNCIL 

AWARDS
& THE MAYOR’S LUNCHEON  

FOR THE ARTS
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MAKING A MARK
The Making a Mark Award applauds an established 
professional Winnipeg artist, working in any discipline, 
who is receiving critical recognition for excellence in art 
practice in Winnipeg and beyond. This award is a cash 
prize of $2,500.

Winner: Aganetha Dyck  
Nominated by the Winnipeg Art Gallery
Aganetha Dyck is a Winnipeg artist who is interested 
in environmental issues, specifically the power of the 
small. Dyck focuses more on the process of creating than 
on the making of a final product. Her early domestic 
experiences, filled with labour-intensive rituals—
canning, washing, ironing—paved the way for the body 
of work she continues to produce. Lady in Waiting – The 
Glass Dress (1992-98) exemplifies this body of work and 
the art that grows from the everyday experiences she 
knows well.

In 2007, Dyck won the Governor General’s Award in 
Visual and Media Arts, and the Manitoba Arts Council’s 
annual Arts Award of Distinction.

4

5

1. Outstanding Volunteer Award winner Candice Masters. 2. Arts 
Champion Award winner Richard Irish. 3. RBC On the Rise Award 
winner Leonard Sumner. 4. Winnipeg Arts Council Award winners 
2014. 5. Making a Mark Award winner Aganetha Dyck. All photos 
by Luckygirl Photography.
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INVESTORS GROUP MAKING A DIFFERENCE
The Making a Difference Award celebrates the 
contribution of a Winnipeg artist or arts administrator to 
the growth and development of the arts in any discipline 
in Winnipeg. This award is a cash prize of $2,500.

Winner: Laurie Lam  
Nominated by the Royal Manitoba Theatre Centre
Unsung hero, writer, administrator, teacher and 
compassionate keeper of the flame, Laurie Lam has been 
a selfless difference-maker for 29 years in the Winnipeg 
arts community, especially for the Royal MTC.

ARTS CHAMPION
The Arts Champion Award honours an individual, a 
business or an organization that has demonstrated 
sustained support to the arts in Winnipeg. The award is 
a unique work of art by a Winnipeg artist. 

Winner: Richard Irish  
Nominated by Manitoba Opera
For more than 25 years, Richard Irish has been a 
community leader through his commitment to arts and 
culture by volunteering and providing his expertise and 
philanthropy to the cultural sector. 

MANITOBA LIQUOR & LOTTERIES 
OUTSTANDING VOLUNTEER
The Outstanding Volunteer Award honours an individual 
who has demonstrated an exceptional commitment to 
volunteerism within the Winnipeg arts community. The 
award is a $1,000 cash donation on behalf of the winner 
to the Winnipeg arts organization of his or her choice.

Winner: Candice Masters  
Nominated by Winnipeg Folk Festival
As a 30-plus-year volunteer with the Winnipeg Folk 
Festival, Candice Masters has shown tireless dedication 
to helping ensure the Festival’s long-term stability and 
success. The show literally would not go on without 
Candice, the Festival Stage Manager.

2014 WINNIPEG ARTS  
COUNCIL AWARD NOMINEES

The 2014 Winnipeg Arts Council Award 
nominees came from a wide range of 
disciplines and reflect the diverse nature 
of the Winnipeg arts scene. 

Congratulations to all 

RBC On the Rise
Jaime Black
Alison Campeau
Trish Cooper 
Faye Hall
Ivan Henwood
Chantal Mierau
Willow Rector
Hillary Smith
Leonard Sumner
James Ye Zhan

Making a Mark
Aganetha Dyck
Ken Gregory
Doug Melnyk & Ian Mozdzen
Dominique Rey
Danny Schur
Lindsey White

Investors Group Making a Difference
Stephen Borys
Brenda Gorlick
Laurie Lam
Gary Liu
Wanda Luna
Sydney McInnis
Joanne Mercier

Arts Champion
Richard Irish
Long & McQuade
Manitoba Printmakers’ Association 
    (Martha Street Studio)
RBC Financial Group

Manitoba Liquor & Lotteries  
Outstanding Volunteer
Karen Cornelius
Ray Hope
Candice Masters
David Wyatt
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As a quick aside, I’m not sure why it is that writers 
and drug addicts often end up in the same category; 
certainly, the most accomplished addicts I have known 
have been much more interested in chemistry, botany 
and commerce than in poetry. Nonetheless. Leavitt 
speaks here about some of the “great cities” of the world, 
cities organized around their rivers. Important cities, 
magnificent cities—Paris, Rome, Budapest and Florence 
are places whose greatness is not necessarily measured 
by economics, efficiency, or admirable political processes, 
but because of their iconic cultural status, because of 
their contributions to the world’s imaginations. They 
are places which many of us want to see and experience 
before we die—not just because of their history, 
architecture and all the other things listed in guidebooks 
and Rick Steves PBS programs, but mostly because 
of who we imagine that we might become in those 
places. We imagine that in these cities we will become 
brighter, better versions of ourselves—truer, deeper, 
more authentic. There could be a version of me that 
walks along the Left Bank in Paris at twilight, looking 
out at the Seine and the lights of the city. Why not? And 
surely, in this version of my life, I am accompanied by 
the ghosts of Gertrude Stein, Josephine Baker, Simone 
de Beauvoir, Django Reinhardt. Surely this version of 
me is experiencing myself and the world more fully and 
meaningfully than the regular me who walks through 
my own dailiness; surely this is the version of me who is 
most truly alive.

Popular wisdom has it that one should 
begin these sorts of occasions with a joke 
as a gesture of friendliness. Instead of a 
conventional joke, however, perhaps I’ll share 
with you the topic of my discussion today, 

because everyone I’ve discussed it with has laughed. 
I’m going to talk about why Winnipeg is culturally 
richer than Paris, Rome, or Florence, and why we are all 
privileged to live here.

I have been reading this beautiful series of books from 
UK publisher Bloomsbury, called The Writer and the City, 
wherein various notable writers are asked to each write 
a book about a world city which they love; these are 
books that combine the writer’s own experiences and 
memories with musings about the city’s history and 
eccentricities. For this series, David Leavitt wrote A 
Delicate Case about Florence, and while he writes of many 
strange, interesting and significant things, I was struck 
by this passage about the nature of river cities:

A river city, by its very nature, is a double city, and 
in this regard Florence is a cousin to Paris, Rome, and 
Budapest; that is to say, in Florence, there are not so 
much two equal sides as a principal side and an “other” 
side: just as Rome has Trastevere, Paris its rive gauche 
and Buda its Pest, Florence has the Oltr’arno—literally 
“across the river”—a poorer zone with smaller houses, 
wandered by writers and drug addicts, butting up 
against the countryside. 

WINNIPEG ARTS COUNCIL AWARDS

BETTER THAN BUDAPEST,  
MORE FAVOURED THAN FLORENCE 

THOUGHTS ON THE PRIVILEGE 
OF LIVING IN WINNIPEG 

Remarks by Chandra Mayor at the 2014 Mayor’s Luncheon for the Arts
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and by wealth. We have created mutually exclusive 
spaces we share only during Jets games.”

And yet. These difficult processes are exactly the way 
that we are forging new stories—telling new truths in 
new ways, and learning to hear and see others’ truths in 
ways that the obstinately neat and tidy past did not leave 
room for. An imagination with only two riverbanks, two 
possibilities—this or that, one or the other—is not an 
imagination that can cope with the wildly diverse world 
in which we live. And when we feel that we can’t cope 
with the world in which we live, our souls stop singing; 
we lose ourselves, lose our way, and we forget how to 
find meaning in ourselves and each other, in our own 
lived lives.

This crazy, divided, complicated city is a microcosm 
of the messy, complicated 2014 world in which we 
live—and more importantly, this city is a microcosm of 
the ways in which we are stretching our imaginations. 
This is a city of many divisions, some of them ugly and 
endemic. And yet, there are travellers, wanderers, and 
connections and connectors, and this gathering in this 

This, at least, is the mythology that so many of us have 
grown up with, the stories we have been nourished 
with in movies and books, in popular and erudite 
Western imagination: that while the mundane details of 
day-to-day living might happen here, real life happens 
elsewhere; that while it’s good to support local arts 
efforts, “real” art, “real” culture, also exist elsewhere. In 
our not-quite-post-colonial world, so many of us have 
been taught that “elsewhere” is probably a European 
elsewhere. The Grand Tour is alive and well in our 
Canadian worldview; we want A Room With a View onto 
Florence, a Midnight in Paris fantasy, a Roman Holiday. 

I think that we want those things because most of us 
long to be more than who we are, right now, in this 
moment. We want to be more fully present in our lives. 
We want our lives to feel deeper, more resonant. We 
want to feel excited and curious. We want to feel like 
what we are doing matters. We want to feel significant, 
we want adventure, we want to feel our imaginations 
stretch, we want to feel that hum, that thrum. We want 
to feel our souls sing.

We want, in other words, to feel like art—like the Left 
Bank, the Trastevere, the Oltrarno. We want to know 
what’s on the other side of the river—at least sometimes.

The problem is that “the other side of the river” doesn’t 
really exist anymore. Not in those ways, and not in 
those places. Artists can’t afford to live on the Left Bank, 
and the sepia-tinted view from that room is irrevocably 
changed. The old stories don’t quite fit us anymore. They 
can’t take us where we want to go, nor where we need 
to go.

And where we need to go is somewhere more complex, 
more nuanced than a city divided in half. We in 
Winnipeg know that very well. Leavitt writes that a 
“river city is, by its very nature, a double city,” with “not 
so much two equal sides as a principal side and an ‘other’ 
side.” But Winnipeg has not one river, but three of them. 
Which side of which river is ever right or left, this side 
or “the other”? We are a city divided and divided and 
divided again—by the geography of our rivers, but also 
by our histories, our politics, our cultures and desires. 
As Robert-Falcon Oulette wrote in an April 22 Free Press 
editorial about the difficult processes of reconciliation, 
“Our city is a very divided city, separated by railway 
tracks, by rivers, by languages and cultures, by poverty, 

1
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room today highlights that. What we are celebrating 
today are our artists—and I don’t know of a space in 
this city that doesn’t contain artists. We are everywhere. 
There is no “other” side to which to relegate us—we 
move among you, like the zombie apocalypse in reverse, 
occupying all the spaces, criss-crossing all divides, 
traipsing and traversing and travelling. And in all of 
these places divided by geography, history, class and 
culture, we bring our art. We create new art. We talk 
and argue and share our art. We listen to the stories that 
exist. We struggle to find the ways to tell new stories. 

It is the artists in this city who are mapping new ways 
of being, living, moving—because we are being, we are 
living, we are moving through this world. You are our 
first, best, and favourite audiences. You are the sources of 
our stories and songs and images. You are what inspire 
us to create new, better, messier and truer art, in all of 
its wild diversity. There is room here for all of it. 

In a city of one river, people build bridges so that they 
can get to the other side; Florence, Rome and Paris 
become the cities of chicken-crossing-the-river jokes. 

In a city like Winnipeg, swirled and looped and criss-
crossed and squiggled with rivers and tracks and other 
demarcations, we know, deeply, that there are multiple 
other sides, and that we find ourselves in all of them 
in endless combinations. We aren’t simply crossing to 
the other side—we learn to lose track of which side is 
which and instead, we meet each other, over and over 
again, everywhere we go…the writers and drug addicts, 
the drummers and dentists, the painters and dancers and 
bankers and bouncers, the lovers and lawyers, singers 
and social workers.

This is why we are so much luckier to live here than 
in Florence, Rome or Paris. Here, we don’t have to go 
somewhere else to find art, to live meaningfully. If we 
want to, if we value our artists, if we remember to meet 
instead of cross, we truly have a shot at new ways of 
understanding stories that we can wholly all live inside.

1. Chandra Mayor, Winnipeg Arts Council Mayor’s Luncheon for the 
Arts, 2014. 2. Pizzicelli Cello Ensemble, Winnipeg Arts Council Mayor’s 
Luncheon for the Arts, 2014. All photos by Lucky Girl Photography.
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making the City Builders Camp a success, along with 
camp assistants Hannah Doucet and Leighton Janis, 
and advisors Marsha Christiuk, Richard Milgrom and 
Matt Henderson. Camp faculty included Abigail Auld, 
Candace Karhut, Lisa Stinner-Kun, Justin Lee, Jonathan 
Borland, Erica Swendrowski, Orly Linovski, Ryan Segal 
and cam bush.
 
The Creative Placemaking Challenge could not have 
happened without the co-operation of the residents and 
businesses of the Exchange District, as well as Mike 
Maryniuk, Brent Bellamy, Chelsea Boos, Brenda Brown, 
Monica Derksen, Carmen Douville, Alexandra Keim, 
Justin Ladia, Anca Matyiku, Andraea Sartison,  
Al Simmons and Jean Trottier.

The Public Art Program works closely with City 
of Winnipeg staff on procedures to implement the 
Policy and Program. We appreciate the assistance of 
the Planning Executive Advisory Committee. Thanks 
especially to Planning, Property and Development 
Department staff who are the primary liaisons for 
project development, including John Kiernan, Lee 
Caldwell, Mike McGinn, Christina Harris, Marsha 
Christiuk, Braden Smith, Sean Madden, Lindsey Mireau, 
Rob Zanewich, Martin Pasieczka, Ken McKim and Kate 
MacKay; Kenny Boyce of Film and Special Events; Lisa 
Rowswell and Angela Czarnecki of Legal Services; 
Donna Letain of Risk Management; Rick Walker,  

The Winnipeg Arts Council is grateful to Mayor 
Brian Bowman and to each and every City 
Councillor for their continued interest and 
support. The Committee on Protection and 
Community Services, with Chair Jeff Browaty 

and members Ross Eadie and Jason Schreyer, are always 
receptive to Winnipeg Art Council presentations. 
Councillor John Orlikow as past City appointment to the 
Board and Cindy Gilroy as current representative have 
been generous with their time and advice.

Thank you to the City Clerk’s Office—Richard Kachur, 
Marc Lemoine, Josie Marques, Carlos Gameiro and all 
the Clerk’s staff; the office of the CAO; and the city 
officials who assist Winnipeg Arts Council programs 
and initiatives.

As volunteers committed to the arts and artists 
in Winnipeg, the entire Board of Directors of the 
Winnipeg Arts Council devotes hours of consideration 
to guiding the Arts Council. The valuable work of the 
Public Art Committee in implementing the City’s Public 
Art Policy is greatly appreciated.

The Year of Urban Ideas received support from 
the Canada Council for the Arts and the Winnipeg 
Foundation. Tyler Blashko of the Seven Oaks School 
District’s Wayfinders program and Angel Audrey 
of Kildonan East Collegiate were instrumental in 

THANKS
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THANKS

Tamara Opar and Ed Cuddy of Millennium Library; 
Jonina Ewart, Jason Bell and Karl Thordarson of Park 
Services; and James Houldsworth, Mark Fissette and 
Brad Nierinck of Public Works.

Thanks also to external partners who worked with 
the Public Art Program: Travis Cooke and Jason Kun 
of 1X1 Architecture; Mark Cohoe of Bike Winnipeg; 
Tom Janzen of Centre Venture; Stefano Grande, 
Stephanie Voyce, J. Signy Gerrard and Jason Syvixay 
of Downtown BIZ; Heather Cram, Monica Giesbrecht, 
Glen Manning and Shannon Baxter of HTFC Planning 
and Design; Carol Finlay of ACI; Erick Casselman of 
the Park Theatre; Margaret Ormond and J.D. Ormond 
of Sunshine House; Pat Krawec and Geoff Heath of the 
WRENCH; Marika Beaulieu, Ray Eskritt and Ken Opaleke 
of West Broadway Youth Outreach; Molly McCracken, 
Carole O’Brien and Laura Rempel of the Canadian 
Centre for Policy Alternatives; and Claire Friesen and 
Alana Ollinger of the Canadian Education Development 
Association.

For the Adsum Park Project, a comprehensive 
community consultation took place and we are grateful 
to Jagdeep Toor, Stacey Abramson, Jonathan Dueck, 
Lydia Hedrich, Councillor Devi Sharma, Jana McKee, 
Rupiner Kaur, Amrit Parbhakar and Derek Dabee for 
their invaluable assistance.

A number of artists and designers gave their time 
and expertise for snowMAZEing. We wholeheartedly 
thank Jennie O’Keefe, Erica Swendrowski and Monica 
Giesbrecht. A big thanks, as well, to the volunteers who 
helped with the event: Chelsea Synychych, Shannon 
Baxter, Marcela Quesada, Dustin Karsin, Peter Myers, 
Concentric Risk and Security Management (CORS), Dana 
Lance, Jeremy Nucom, Rena Vanstone and Aidan Capan.

And sincere thanks to the Elliott family for their 
generous donation to the St. Vital Park Fire Pit Project 
in memory of Sylvia and David Elliott.

Plain Projects and Urbanink, Écobuage, 
2014. Photo by Robert Tinker.
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WINNER 

Stuck In the Middle: Dissenting Views of Winnipeg
by Bryan Scott & Bartley Kives 
Published by Great Plains Publications

Desired and reviled, adulated and condemned, Winnipeg 
inspires intense and contradictory emotions from 
residents, visitors and people who have never even 
ventured within wading distance of the Manitoba 
capital. The city at the centre of North America inspires 
a profound sense of ambivalence, stuck as it is between 
a colourful and triumphant early history, a long period 
of twentiethth-century decline, and an uncertain if 
optimistic future. Stuck in the Middle finds photographer 
Bryan Scott and journalist Bartley Kives exploring the 
geography, design and reputation of the only city they 
have ever truly known, loved and hated. With vicious 
honesty and intense affection, Scott and Kives expose 
Winnipeg’s beautiful and conflicted soul for the rest of 
the world to admire and detest and ultimately ignore.

The Carol Shields Winnipeg Book Award/Prix 
littéraire Carol-Shields de la ville de Winnipeg 
honours books that evoke the special character 
of, and contribute to the appreciation and 
understanding of, the City of Winnipeg.  

Through the Winnipeg Arts Council, the City of 
Winnipeg sponsors this award of $5,000, which is 
administered by the Association of Manitoba Book 
Publishers.

The winners of the 2014 Manitoba Book Awards/Les Prix 
du livre du Manitoba were announced in April 2014. The 
awards gala is organized by the Manitoba Writers’ Guild 
with support from the Association of Manitoba Book 
Publishers.

CAROL SHIELDS 
WINNIPEG  

BOOK AWARD 
PRIX LITTÉRAIRE CAROL-SHIELDS 

DE LA VILLE DE WINNIPEG
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BOOK AWARD

SHORTLIST

Rebel Without a Pause: The Nick Ternette Story 
by Nick Ternette 
Published by Roseway 

Rebel Without a Pause is the autobiography of Winnipeg’s 
best-known and most persistent political activist, Nick 
Ternette. For more than forty years, Nick was one of the 
loudest voices of the Left, who ran for mayor many times 
and never shied away from asking elected officials tough 
questions. A champion of the rights of the poor and the 
disabled, and of sustainable ecology and public transit, 
as well as a leader in Winnipeg’s peace movement, Nick 
was a thorn in the side of conservative politicians and 
city officials for decades.

Written in March 2013, Rebel Without a Pause invites us 
into the personal life and political memories of one of 
Winnipeg’s most cherished citizens.

The Silent March 
by C.M. Klyne 
Self-Published

Winnipeg, 1919. The Winnipeg General Strike, the 
Spanish influenza and a sociopathic personality coalesce 
to forge a summer of strife, death and hope for a 
community still suffering the pestilence of the First 
World War. Can bacteriologist Dr. Anna Williams, driven 
by the need to prove herself in a predominantly male 
research lab and responding to a panicky public health 
department, overcome the resistant attitudes of her male 
colleagues, to unlock the mysteries surrounding the 
deadly influenza virus? Will the infamous Committee 
of One Thousand subvert the intentions of the strike 
leaders and the growing union movement and prevent 
the spread of Bolshevism upon Canadian soil? Will Earle 
Nelson, a murderous sociopath and righteous zealot, 
force his will upon those he perceives as undesirable 
and unacceptable? Follow Klyne’s story as he leads you 
through the streets of Winnipeg—reliving historical 
events with brilliant character creations whose intricate 
paths of emotions, ideas and conflicts culminated in what 
became known as Bloody Saturday.

Tombstone Blues 
by Chadwick Ginther
Published by Ravenstone

After beating back the might of Surtur, Ted Callan is 
getting used to his immortal powers. The man who once 
would stop at nothing to rid himself of his tattoos and 
their power might even be said to be enjoying his new-
found abilities. However, not everyone is happy the glory 
of Valhalla has risen from the ashes of Ragnarök. With 
every crash of Mjölnir, Thor, former god of thunder, 
rages in Niflheim, the land of the dead. Now that Ted’s 
woken the dead, there’s going to be hell to pay.

The Wittenbergs 
by Sarah Klassen
Published by Turnstone Press

All is not well with the Wittenbergs. Alice has given 
birth to her second child with a genetic disorder. 
Millicent has withdrawn into depression. Joseph must 
choose between being principal of George Sutton 
Collegiate and the new English teacher. And Mia finds 
herself at the mercy of an unsympathetic teacher while 
the attractive athletic neighbour ignores her. Only the 
oldest Wittenberg, the matriarch who holds the key to 
the family’s Mennonite past, can lead the Wittenbergs 
along the Dnieper River and toward a better tomorrow.
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Zach Bales $1,600

Zorya Baskier-Pasternak $2,000

Emily Baxter $2,000

Jeremy Bowkett $2,000

Kelsey Braun $2,000

Michael Benjamin Brown $5,000

Méira Cook $5,000

Sigrid Dahle $5,000

Leah Decter $5,000

Derek Dunlop $5,000

Chantal Dupas $2,000

Ray Fenwick $3,800

Ariel Gordon $5,000

Ufuk Gueray $2,000

Grant Guy $5,000

Ming Hon $5,000

Alison James $2,000

Glen Johnson $5,000

Darryl Kinaschuk $5,000

Jesse Krause $2,000

Megan Krause $2,000

J.J. Kegan McFadden $5,000

Diana McIntosh $3,800

Iain Ross McMillan $4,500

Erica Mendritzki $2,000

Colleen Nelson $5,000

Kristin Nelson $5,000

Grace Nickel $5,000

Scott Nolan $5,000

Debbie Patterson $5,000

Matthew Patton $5,000

Bev Pike $5,000

Andrea Roberts $2,000

Andraea Sartison $2,000

Angeline Schellenberg $2,000

James Scoles $4,000

Douglas Smith $5,000

Elaine Stocki $5,000

Athena Thiessen $2,000

Natasha Torres-Garner $5,000

Susan Turner $5,000

Treasure Waddell $5,000

Neil Weisensel $4,500

Aaron Zeghers $5,000

INDIVIDUAL ARTIST  
GRANT PROGRAM 

FOR WINNIPEG ARTISTS WORKING IN ALL ARTISTIC DISCIPLINES

Applications received:  189

Total funds requested:  $712,110

Grants awarded:  44

Grant funds awarded:  $170,200

The Winnipeg Arts Council recognizes the  
individual artist as the primary source of creative 
activity in all artistic disciplines. The Individual 

Artist Grant Program is intended to support the creation 
of new work in any art form, or the development, 
production, curation, or exhibition of works of art by 
Winnipeg artists.  

Two types of grants are available, depending on an 
artist’s level of accomplishment and experience in the 
discipline of the proposed project: the “A” grant, up to 
$5,000; and the “B” grant, up to $2,000.

Creative Placemaking Challenge, Pop, 2014, Plain 
Projects Landscape Architecture and Environmental 
Design. Photo by Leif Norman.
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Arts and Disability Network Manitoba $6,000
To support Wayfinding: six commissioned art pieces 
that change the main entrances of galleries/studios 
in the Exchange District, directing patrons to enter 
by the accessible entrances.

Centre culturel franco-manitobain $8,000
Initiation à la danse pour les tout-petits; une initiation 
au mouvement, un moment d’émerveillement, 
de curiousité d’enthousiasme par la diffusion et 
la formation. / Introduction to dance for young 
children; introducing them to movement and 
allowing them to experience wonder, curiosity and 
enthusiasm for the art form through performance 
and training.

Company Link $6,000
To support the research and development phase 
towards the creation of a new, full-evening dance 
work for six performers, inspired by Jean-Paul 
Sartre’s play, No Exit.

Envoi Literary Foundation $9,000
To support The Portah!ge Poetry Festival / Portage 
Festival de Poésie, a celebration of Canadian poetry 
featuring the contributions of First Nations, Métis 
and francophone poets and spoken word artists 
from across the country, with a western Canadian 
emphasis.

First Fridays in the Exchange $5,000
To support Art Talk/Art Walk, a series of informal, 
moderated lectures and interviews by local artists 
and art professionals, followed by tours of Exchange 
District galleries and studios.

Gearshifting Performance Works $9,000
To support the creation and production of After 
Xi’an, a contemporary dance work by Jolene Bailie.

Manitoba Craft Council $8,000
To support Tree’n: Made of Tree, a six-person 
exhibition of contemporary woodcraft curated by 
Jenny Western and Ben Borley at aceartinc.

PROJECT GRANT PROGRAM 
FOR ARTS ORGANIZATIONS & COLLECTIVES

Applications received:  23

Total funds requested:  $186,150

Grants awarded:  16

Grant funds awarded:  $119,800

This program is intended for new and developing 
arts organizations, established arts organizations 
that work on a project basis, and arts organizations 

undertaking a special, one-time initiative. Collectives or 
unincorporated groups may be eligible provided that they 
meet the special criteria outlined in the guidelines. The 
program is designed to provide partial support to a broad 
range of activities and art forms, reflecting different 
cultural traditions and art practices. A Project grant must 
be applied to a specific project—with potential for artistic 
merit and community impact—planned to take place 
within the 18 months following the notification date. 
This program is not open to recipients of the Winnipeg 
Arts Council’s multi-year grant programs. The maximum 
grant available under this program is $10,000.
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PROJECT GRANT PROGRAM

Moshi Moshi! $8,000
To support production of a variety show featuring 
internationally renowned performers, high-level 
circus skills, several genres of comedy (silent, 
puppeteering, masks, physical slapstick) and 
audience interaction.

RAW: Gallery of Architecture and Design $10,000
To support the implementation of three installations/
exhibitions by local artists.

Royal Canadian College of Organists –  $5,000
Winnipeg Centre
To support The 2015 Organ Festival, a national 
event held in Winnipeg, including workshops, a 
competition and a variety of concerts.

Storefront Manitoba: Centre for $9,000
Architecture, Design and Planning
To support Cool Gardens 2014, a curated public 
exhibition of landscape gardens extending from 
Provencher Boulevard through The Forks.

Theatre by the River $8,000
To support productions of Cock and Bull by Mike 
Bartlett, two Canadian premieres in repertory, 
directed by Rod Beilfuss.

Theatre Incarnate $9,000
To support Whitechapel Redemption, a theatrical 
staging of a new bouffon clown play by Ardyth 
Johnson.

The Winnipeg Classical Guitar Society $7,800
To support a series of 10 classical guitar concerts 
featuring leading international artists and local 
professional artists, to promote the classical 
guitar in Winnipeg. 

Winnipeg Spoken Word Festival $4,000
To support the Winnipeg Spoken Word Festival—
four evening shows featuring local and national 
spoken word artists, two adult workshops, and 
daytime workshops in schools.

Young Lungs Dance Exchange $8,000
To support a Research Series assisting the creative 
research and presentation of work by four 
Winnipeg-based creators.

Rosamunde Summer Music 
Academy, Faculty and Students, 
2014. Photo by Jeremy Nielson.
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Aliza Amihude $500

Abigail Auld $1,000

Michelle Boulet $500

Paul Butler $500

Tatiana Carnevale $500

crys cole $500

Tricia Cooper $500

Sarah Crawley $750

Marco Cunha $500

Stephen Currie $500

Elizabeth Denny $500

Tanya Derksen $750

Michael Dudeck $750

Spencer Duncanson $500

Derek Dunlop $750

Chantel Emond $500

Brenda Gorlick $500

Ken Gregory $500

Ufuk Gueray $500

Janelle Hacault $1,000

Kristin Haight $500

Rose-Anne Harder $500

Sarah Helmer $500

Madeline Hildebrand $1,000

Kathleen Hiley $750

Ann Hodges $750

Brian Hunter $500

Phillippe-Alexandre Jacques $500

Shawn Jordan $500

Lisa Kehler $750

Lindsey Koepke $500

Coral Maloney $500

Sarah Michaelson $750

Lindsay Nelko $750

Colleen Nelson $500

Ursula Neufeld $1,000

PROFESSIONAL DEVELOPMENT 
GRANT PROGRAM 

FOR ARTISTS & ARTS ADMINISTRATORS

Applications received:  60

Total funds requested:  $44,000

Grants awarded:  60

Grant funds awarded:  $35,750

The Winnipeg Arts Council recognizes that the 
continued growth and development of arts 
professionals is essential to the cultural health of 

the community. The Professional Development Grant 
Program is designed to provide support to artists and 
arts administrators for activities that contribute to their 
professional development and enhance their careers in the 
arts. These activities may include unique opportunities 
for short-term study (beyond basic training) in a formal 
or informal setting; attendance at events where the 
work of the applicant is to be presented or where the 
applicant is an invited speaker or resource person; or 
travel that is a component of such activities. Professional 
Development grants are distributed in fixed amounts of 
$250, $500, $750 or $1,000 and are intended to represent 
a contribution not exceeding 50 percent of the total 
eligible costs. Grants of $1,000 usually are awarded only 
for projects taking place outside of North America.
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PROFESSIONAL DEVELOPMENT GRANT PROGRAM

Bruce Okrainec $1,000

Sue Proctor $500

Peter Quanz $500

Christopher Read $500

Brian Richardson $500

Mélanie Rocan $750

Brenda Sciberras $250

Gurpreet Sehra $250

Wendy Seversen $750

Jennifer Smith $500

Rachel Smith $500

Suzie Smith $500

Jolanta Sokalska $1,000

Marijka Stanowych $750

Elaine Stocki $750

Michael Swickis $500

Robert Taite $500

Jeffrey Thorsteinson $500

Kelsey Todd $500

Sam Vint $500

Daina Warren $250

Alissa Watson $750

Collin Zipp $500

1. Awakening, 2014, choreographed by Lindsay Nelko. 
Photo by Matthew Murphy. 2. Mélanie Rocan, Art 
Party, acrylic and oil on canvas, 2014. 3. Kathleen Hiley 
performs in Lithium for Medea, choreographed by 
Stephanie Ballard, 2012. Photo by Leif Norman.

1 2

3
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OPERATING GRANT PROGRAM 
FOR ARTS ORGANIZATIONS

Applications received:  52

Total funds requested:  3,463,913

Grants awarded:  52

Grant funds awarded:  $3,093,350

The Operating Grant Program is intended to 
provide ongoing partial support to established arts 
organizations that have a continuing presence 

in Winnipeg and a track record of high-quality 
programming or services. It is designed to support a 
wide range of activities and art forms, reflecting different 
cultural traditions and art practices. Organizations 
receiving support are expected to contribute to the 
development of their art form, to participate in the 
development of local artists, to maintain a reasonable 
level of public support, and to maintain strict 
management and financial controls. 

Funding has previously been provided with two-year 
agreements; in 2014, grants were issued for one year only 
as the program transitions to a three-year agreement 
beginning in 2015. Some organizations will continue in 
the three-year program, while others will be invited to 
apply for the two-year Programming Support grant.  

aceartinc. $39,200

Arts Manitoba Publications $15,000

Association of Manitoba Book Publishers $9,000

Camerata Nova  $12,500

Le Cercle Molière $65,000

Festival du Voyageur $100,000

Folk Arts Council of Winnipeg $100,000

Freeze Frame: Storyline FX $26,000

Gas Station Arts Centre $10,000

Gilbert & Sullivan Society of Winnipeg $5,000

GroundSwell $13,000

Jazz Winnipeg $40,000

Little Opera Company $6,000

Manitoba Association of Playwrights $22,000

Manitoba Chamber Orchestra $50,000

Manitoba Choral Association $12,000

Manitoba Conservatory of Music & Arts $36,250

Manitoba Opera Association $100,000

Manitoba Printmakers’ Association $28,000

Manitoba Theatre for Young People $109,500
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OPERATING GRANT PROGRAM

Manitoba Writers’ Guild $17,000

Mentoring Artists for Women’s Art $34,500

NAfro Dance $12,000

National Screen Institute – Canada $25,000

PLATFORM: centre for $22,750 
photographic + digital arts

Plug In Institute of Contemporary Art $103,500

Prairie Fire Press $35,000

Prairie Theatre Exchange $138,000

Rainbow Stage $45,000

Royal Manitoba Theatre Centre $330,000

Royal Winnipeg Ballet $325,000

Sarasvàti Dramatic Theatre $10,000 
Productions and Repertory

The School of Contemporary Dancers $28,750

Shakespeare in the Ruins $25,900

Theatre Projects Manitoba $38,000

Urban Shaman: Contemporary Aboriginal Art $39,000

Video Pool Media Arts Centre $31,000

West End Cultural Centre $31,000

Winnipeg Art Gallery $390,000

Winnipeg Centennial Folk Festival $100,000

Winnipeg Film Group $45,250

Winnipeg International Children’s Festival $56,500

Winnipeg International Writers Festival $23,500

Winnipeg Jazz Orchestra $18,000

Winnipeg Music Festival $10,000

Winnipeg Philharmonic Choir $6,500

The Winnipeg Singers $13,000

Winnipeg Symphony Orchestra $278,000

Winnipeg Youth Orchestras $5,000

Winnipeg’s Contemporary Dancers $30,000

WJT (Winnipeg Jewish Theatre) $19,000

WNDX $8,750

1 2

1. Jennifer Lyon and Tal Gottfried in The 
Secret Annex. Royal Manitoba Theatre 
Company. Photo by Bruce Monk. 2. Face 
painting at the Winnipeg Centennial Folk 
Festival, 2014. Photo by Jenn Kostesky. 
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PROGRAMMING SUPPORT  
GRANT PROGRAM 

FOR ARTS ORGANIZATIONS

Applications received:  9

Total funds requested:  $84,300

Grants awarded:  9

Grant funds awarded:  $78,700

Programming Support grants were introduced 
in 2014 to contribute to the activities of arts 
organizations presenting a range of activities and 

art forms on an ongoing annual basis throughout the 
year or seasonally. Grants are intended for organizations 
with a demonstrated organizational capacity as well as 
a history of consistent programming, presentation and 
public support. Programming Support grants are awarded 
in two-year cycles. 

Aboriginal Music Manitoba $10,000 

Agassiz Music $8,000 

Canzona $10,000 

Contemporary Verse 2 (CV2) $6,000 

Dry Cold Productions $10,000 

La Maison des artistes visuels francophones $10,800 

send + receive: a festival of sound $9,900 

Virtuosi Concerts $8,000 

Winnipeg Gay and Lesbian Film $6,000 
Society (Reel Pride)
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We have audited the accompanying financial statements 
of Winnipeg Arts Council Inc., which comprise the state-
ment of financial position as at December 31, 2014 and 
the statements of operations and changes in net assets 
and cash flows for the year then ended, and a summary 
of significant accounting policies and other explanatory 
information.

MANAGEMENT’S RESPONSIBILITY FOR  
THE FINANCIAL STATEMENTS
Management is responsible for the preparation and fair 
presentation of these financial statements in accordance 
with Canadian accounting standards for not-for-profit 
organizations, and for such internal control as manage-
ment determines is necessary to enable the preparation 
of financial statements that are free from material mis-
statement, whether due to fraud or error.

AUDITORS’ RESPONSIBILITY
Our responsibility is to express an opinion on these 
financial statements based on our audit. We conducted 
our audit in accordance with Canadian generally accepted 
auditing standards. Those standards require that we com-
ply with ethical requirements and plan and perform the 
audit to obtain reasonable assurance about whether the 
financial statements are free from material misstatement. 

An audit involves performing procedures to obtain audit 
evidence about the amounts and disclosures in the finan-
cial statements. The procedures selected depend on the 
auditor’s judgment, including the assessment of the risks 
of material misstatement of the financial statements, 
whether due to fraud or error. In making those risk as-
sessments, the auditor considers internal control relevant 
to the organization’s preparation and fair presentation of 
the financial statements in order to design audit

procedures that are appropriate in the circumstances, 
but not for the purpose of expressing an opinion on 
the effectiveness of the organization’s internal control. 
An audit also includes evaluating the appropriateness 
of accounting policies used and the reasonableness of 
accounting estimates made by management, as well as 
evaluating the overall presentation of the financial state-
ments. We believe that the audit evidence we have ob-
tained is sufficient and appropriate to provide a basis for
our audit opinion.

OPINION
In our opinion, the financial statements present fairly, in 
all material respects, the financial position of Winnipeg 
Arts Council Inc. as at December 31, 2014 and the results 
of its operations and its cash flows for the year then 
ended in accordance with Canadian accounting standards 
for not-for-profit organizations.

 Winnipeg, Canada
 February 23, 2015   

 Chartered Accountants

INDEPENDENT AUDITORS’ REPORT

To the Directors of
Winnipeg Arts Council Inc.

Booke and Partners
CHARTERED ACCOUNTANTS

500 - Five Donald Street, Winnipeg, MB  R3L 2T4

Tel: (204) 284-7060   Fax: (204) 284-7105

www.bookeandpartners.ca
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   2014  2013

 REVENUES
 City of Winnipeg  $  4,082,552  $  4,082,552
 Arts Development   41,292   73,265
 Other income   7,077   3,490
 Interest income   20,961   17,890
   4,151,882   4,177,197
 EXPENSES
 Program expenses   3,694,469   3,640,368
 Administrative expenses   440,259   489,940
   4,134,728   4,130,308
 OTHER PROJECTS
 Public Art revenues (Note 5)   420,680   202,293
 Public Art expenses   (420,680)   (202,293)
   -   -
 Excess of revenues over expenses before amortization   17,154   46,889
 Amortization   (13,963)   (14,218)
 Excess of revenues over expenses after amortization $ 3,191 $ 32,671

     Invested in   Internally
   Unrestricted   Capital Assets   Restricted   Total   Total

Net assets, $  86,054 $  46,747  $  321,294  $  454,095 $  421,424
beginning of year

Excess (deficiency) of   17,154   (13,963)   -   3,191  32,671
revenues over expenses

Transfers (Note 6)   18,292   5,708   (94,000)   (70,000)  -
Net assets, end of year  $  121,500  $  38,492  $  227,294  $  387,286 $  454,095

STATEMENTS OF OPERATIONS AND  
CHANGES IN NET ASSETS
YEAR ENDED DECEMBER 31

WINNIPEG ARTS COUNCIL INC.
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   2014  2013

 ASSETS
 Current
 Cash  $  260,625  $  2,487
 Term deposits   1,193,977   1,440,000
 Receivables   1,232   -
 Interest receivable   8,666   11,919
 GST receivable   6,549   3,625
 Prepaid expenses   4,527   14,794
   1,475,576   1,472,825
 Equipment and leasehold improvements (Note 3)   38,492   46,747
  $  1,514,068  $  1,519,572

 LIABILITIES
 Current
 Payables and accruals  $  6,000  $  6,760
 Grant holdbacks (Note 4)   72,612   99,699
 Deferred contributions (Note 5)   1,048,170   959,018
   1,126,782   1,065,477

 NET ASSETS
 Unrestricted   121,500   86,054
 Invested in capital assets   38,492   46,747
 Internally restricted (Note 7)   227,294   321,294
   387,286   454,095
  $  1,514,068  $  1,519,572

 Commitment (Note 8)
 Approved by the Board

  Director  Director

STATEMENT OF FINANCIAL POSITION
DECEMBER 31
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   2014  2013

 Cash derived from (applied to):
 OPERATING
 Excess of revenues over expenses  $  3,191  $  32,671
 Amortization  13,963   14,218
   17,154   46,889
 Change in non-cash working capital
 Receivables   (1,232)   -
 Interest receivable   3,253   (6,247)
 GST receivable   (2,924)   5,552
 Prepaid expenses   10,267   (10,162)
 Payables and accruals   (760)   (2,762)
 Grant holdbacks   (27,087)   (32,801)
 Deferred contributions   89,152   271,040
   70,669   224,620

 INVESTING
 Redemption of term deposits   2,220,000   1,885,000
 Purchase of term deposits   (1,973,977)   (2,220,000)
 Transfer to Endowment Fund   (15,000)   -
 Transfer to Cultural Capital of Canada Legacy Event   (55,000)   -
 Purchase of equipment   (5,708)   -
   170,315   (335,000)

 NET INCREASE (DECREASE) IN CASH   258,138   (63,491)

 CASH BALANCE
 Beginning of year   2,487   65,978
 End of year  $  260,625  $  2,487

STATEMENT OF CASH FLOWS
YEAR ENDED DECEMBER 31

WINNIPEG ARTS COUNCIL INC.
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1. NATURE OF OPERATIONS
Winnipeg Arts Council Inc. (the Organization) funds, 
supports, and fosters development of the arts on behalf of 
the people of Winnipeg. 

The Organization is an incorporated not-for-profit entity and 
is a registered charity under the Income Tax Act.

2. SIGNIFICANT ACCOUNTING POLICIES
These financial statements are prepared in accordance 
with Canadian accounting standards for not-for-profit 
organizations. The significant accounting policies used are 
detailed as follows:

(a) Equipment and leasehold improvements
Equipment and leasehold improvements are recorded at 
cost. The Organization provides for amortization using the 
following methods at rates designed to amortize the cost 
of the equipment and leasehold improvements over their 
estimated useful lives. The annual amortization rates and 
methods are as follows:

Office equipment  5 years Straight-line

Furniture and fixtures  10 years Straight-line

Computer equipment  3 years Straight-line

Amortization of leasehold improvements is recorded over 
the term of the lease.

(b) Revenue recognition
The Organization follows the deferral method of accounting 
for contributions.

Restricted contributions are recognized as revenue in 
the year in which the related expenses are incurred. 
Unrestricted contributions are recognized as revenue when 
received or receivable, if the amount to be received can be 
reasonably estimated and collection is reasonably assured.

(c) Accounting estimates
The preparation of financial statements in accordance 
with Canadian accounting standards for not-for-profit 
organizations requires management to make estimates and 
assumptions that affect the reported amount of assets and 
liabilities, disclosure of contingent assets and liabilities at 
the date of the financial statements and the reported amount 
of revenues and expenses during the reported period. These 
estimates are reviewed periodically and are reported in 
earnings in the period in which they become known. Actual 
results could differ from these estimates. 

(d) Financial instruments
It is management’s opinion that the Organization is not 
exposed to significant credit, currency, interest rate, 
liquidity, market, or price risks arising from its financial 
instruments. 

3. EQUIPMENT AND LEASEHOLD IMPROVEMENTS

NOTES TO THE FINANCIAL STATEMENTS
DECEMBER 31

       2014   2013
     Accumulated  Net Book   Net Book
   Cost   Amortization   Value   Value

 Office equipment  $  6,574  $  6,574  $  -  $  -

 Furniture and fixtures   34,244   22,027   12,217   11,062

 Leasehold improvements   104,258   79,000   25,258   35,685

 Computer equipment   5,091   4,074   1,017   -

  $  150,167  $  111,675  $  38,492  $  46,747



45

4. GRANT HOLDBACKS
The Organization follows the policy of holding back a 
proportion of grants awarded in a year until certain 
completion criteria have been satisfied. Furthermore, some 
awards will be disbursed according to a cash flow schedule 
developed with the agreement of the recipient organizations. 
Accordingly, this account represents the award balances 
which will be disbursed in the future according to the 
specified guidelines.

At December 31, the composition of the holdbacks according 
to award category are as follows:

5. DEFERRED CONTRIBUTIONS
Deferred contributions represent restricted funding and 
unspent externally restricted resources which relate to the 
subsequent year.

Public Art relates to the design and execution of particular 
artworks to be created in public areas of Winnipeg. The 
commissioning and installation of public art projects is a 
multi-year process. This project is supported by a specified 
allocation from the City of Winnipeg. Financial support to 
individual artists is awarded on the recommendations of 
juries selected by the Organization.
  2014   2013

Public Art

Contributions

City of Winnipeg  $  509,832  $  466,400

Other   -  6,933

Transferred to revenue   (420,680)   (202,293)

Increase during the year   89,152   271,040

Deferred contributions, beginning of year   959,018   687,978

Deferred contributions, end of year $  1,048,170  $  959,018

WINNIPEG ARTS COUNCIL INC.

The following provides a breakdown by project of the 
unexpended balance:

6. TRANSFERS
During the year, the Board of Directors approved the 
following transfers:

$94,000 (2013 - $Nil) was transferred out of internally 
restricted net assets. Specifically, $55,000 was transferred 
out of the Municipal Arts and Cultural Development reserve 
as a payment towards the Cultural Capital of Canada Legacy 
Event, $24,000 was transferred out of the Municipal Arts
and Cultural Development reserve to unrestricted net assets 
to assist with arts and cultural development expenses, and 
$15,000 was transferred out of the Future Programs reserve 
as a contribution to the Endowment Fund held at the 
Winnipeg Foundation.

$5,708 (2013 - $Nil) was transferred from unrestricted net 
assets to invested in capital assets in order to fund cash 
outlays for capital asset aquisitions.

  2014   2013

Youth WITH ART $  41,732  $ 37,825

Project grants   17,880   20,874

Arts Development   11,000   29,000

Individual Artist grants   2,000   12,000

 $  72,612  $  99,699

  2014   2013

Public Art Projects

Broadway Light-based Sculptures  $  292,338  $  292,463

Tache Promenade   202,000   -

WITH ART: Community Arts Projects   157,785   144,256

East Exchange Artist/ Writer   115,000   -

Artist in Residence - City Planning   60,076   75,000

Centre Venture Streetscaping   60,000   60,000

Public Art Contingency   56,639   56,639

Adsum Park   37,291   89,500

Year of Urban Idea   23,408   50,000

St. Vital Duck Pond   16,698   144,800

Yellow Ribbon Greenway   15,000   15,000

Public Education and Outreach   8,225   10,279

Snow Maze   2,974   9,300

Transcona Performance Pavillion   736   1,040

Community Gardens   -   10,187

Disraeli Bridge   -   554

 $  1,048,170  $  959,018
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7. INTERNALLY RESTRICTED NET ASSETS

The allocation for Cash Flow Assistance was made in order to 
provide cash flow assistance to client organizations until such 
time as operating grants for their use have been received by 
Winnipeg Arts Council Inc. from the City of Winnipeg.

The allocation for Future Programs is available for the 
development of new programs at the discretion of the Board 
of Directors.

The allocation to Municipal Arts and Cultural Development 
was made to finance future projects to engage the overall 
community in support of the arts in the City of Winnipeg. 
Certain of these allocations have been designated to the 
Cultural Capital of Canada Legacy Event, as detailed in Note 6.

8. COMMITMENT
Effective April 1, 2014, the Organization’s rent increased to 
an annual cost of $51,840. The lease expires in 2017.

  2014   2013

Cash Flow Assistance  $  100,000  $  100,000

Future Programs   69,270   84,270

Municipal Arts and Cultural Development   58,024   137,024

 $  227,294  $  321,294

WINNIPEG ARTS COUNCIL INC.

9. ECONOMIC DEPENDENCE
The volume of financial activity undertaken by the 
Organization with its main funding body is of sufficient 
magnitude that the discontinuance of their funding would 
endanger the ability of the Organization to continue as a 
going concern.

10. ENDOWMENT FUND
In 2011, the Organization established an Endowment Fund 
through a $20,000 contribution to be held in perpetuity at 
The Winnipeg Foundation. Interest revenue earned by this 
fund is available to the Organization annually to support 
general operations. As of December 31, 2014, the Organization’s 
cumulative contributions to the Endowment Fund totaled 
$35,000 (2013 - $20,000) with a cumulative matching grant 
contribution of $18,316 (2013 - $15,000) from The Winnipeg 
Foundation. The market value of the Endowment Fund at 
December 31, 2014 is $69,790 (2013 -$46,754).

NOTES TO THE FINANCIAL STATEMENTS   
DECEMBER 31
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MISSION
The Winnipeg Arts Council funds, supports, and fosters 
development of the arts on behalf of the people of Winnipeg.

VISION
Winnipeg is a creative city, where art is integrated into all 
people’s lives. All people have access to the arts, are able to 
participate in the arts, value the arts, and are enriched by 
the arts.

VALUES
• The arts are essential to a vibrant and healthy community

• Artistic excellence and diversity of expression are imperative

• Grant making is based on a fair and equitable process  
of peer assessment

• Integrity, transparency, accountability and ethical practice  
is mandatory

STRATEGIC THEMES
• Encourage a thriving community of Winnipeg artists and 
 arts organizations

• Create accessible routes to the arts for everyone

• Enhance community livability and vibrancy through art

• Identify the central role played by the arts and artistic expression 
in every aspect of Winnipeg life

• Develop new investment and support for the arts through 
innovative partnerships and collaborations

MANDATE
The Winnipeg Arts Council Inc. is an independent not-for-
profit Corporation, created and mandated by the City to carry 
out the objects stipulated in its Articles of Incorporation by 
undertaking the following responsibilities:

• managing and carrying out the City’s arts and cultural funding
 programs, exercising final arm’s-length authority to approve and
 issuing cultural grants

• presenting annually for approval to Standing Policy Committee 
on Protection and Community Services, a three (3) year Arts 
and Culture Business Plan to be adopted on an annual basis

• managing a conditional grant from the City designated to fund 
the approved programs

• advising the City on cultural policy

• exploring partnerships and initiatives with other funding bodies, 
foundations and other groups

• presenting to the City an annual report and an audited financial 
statement

• developing and maintaining a co-operative relationship with all 
City departments and staff working in cultural areas

• managing and administering the City’s Public Art Policy and 

Program

MISSION & VISION
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STAFF

Carol A. Phillips
Executive Director

tamara rae biebrich
Artist Projects Manager  

(on leave from March 2014)

Tanya Christensen
Office Manager & Financial Administrator

Alexis Kinloch
Public Art Projects Coordinator

(term position)

Dominic Lloyd
Program & Arts Development Manager

Tricia Wasney
Manager–Public Art

Brodie Sanderson
Manager–Communications  

& Resource Development

Genevieve Collins 
Administrative Assistant

Molly Johnson
Urban Idea Project Coordinator

(Contract January – November 2014)

BOARD OF DIRECTORS

Vonnie Von Helmolt
Chair

Monica Giesbrecht
Vice Chair

Randy Joynt
Secretary-Treasurer

Laird Rankin
Past Chair

Arts Community Directors
Reid Harrison
Ann Hodges

Jeffrey Kohut
Sandi Mielitz

Sheila Spence
Lisa Wood

Council Directors
Christine Fellows

Jason Granger
Theresa Harvey Pruden

Mary Reid 
(to May 2014)

City Representative Directors
Councillor John Orlikow 

(to October 2014)

Councillor Cindy Gilroy 
(from November 2014)

Clive Wightman

ASSESSORS

Applications to Winnipeg Arts Council programs are assessed 
against program criteria and guidelines by a panel of qualified 
persons. Panel members are selected to broadly reflect the 
range of artistic expression represented by the applicants.

Individual Artists & Project Grants
Derek Aasland
Jolene Bailie
Keith Cadieux
Lancelot Coar
Ginny Collins
Anita Daher
Sigrid Dahle
Carolyn Gray
Eric Lesage
Steven Leyden Cochrane
Divya Mehra
Gabriela Rehak
John K. Samson
Lisa Stinner-Kun
Reva Stone
Rose van der Hooft
Rhayne Vermette
Doug Whiteway
Vicki Young

2014 Public Art Assessors
Jim Agapito
cam bush
Travis Cooke
Shawna Dempsey
Michael Dumontier
Jonina Ewart
Elvira Finnigan
Claire Friesen
Dana Kletke
Germaine Koh
Jason Kun
Kate MacKay
Sean Madden
Lindsey Mireau
Grace Nickel
Jagdeep Toor
Collin Zipp

Winnipeg Arts Council Awards
Gilles Hébert
Ann Hodges
Jason Hooper
Laird Rankin
Joff Schmidt
Jenny Western

Creative Placemaking Challenge (Urban Idea)
Hannah Godfrey
Jason Neufeld
David Penner
Nils Vik

WINNIPEG ARTS COUNCIL INC.

Creative Placemaking Challenge,  
In Full Swing, 2014, Lorna Parashin and 
Moe Yusim. Photo by Molly Johnson.
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