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MESSAGEFROMTHE
EXECUTIVEDIRECTOR

T

he end of a decade can prompt
a glance back at memorable moments over ten years. Although
this is the 2019 Annual Report and
includes a comprehensive account of the
year just concluded, the Decade in Review
section skims the recent past for occasions
worth celebrating. After all, the decade did
begin with Winnipeg as Cultural Capital of
Canada, and that award alone initiated momentum for the Winnipeg Arts Council that
still survives.
Although 2019 provided somewhat of a roller-coaster ride, the business of the Winnipeg
Arts Council ticked on, seeing to grants distribution, expanding the digital application
process, continuing to support and invest in
Winnipeg’s artistic life. However, there were
exceptions that should be recognized.
Winnipeg’s first Poet Laureate, Di Brandt,
concluded her two-year appointment. Over
the two years, she created events, addressed
City Council and, of course, wrote poems that
enlightened and enlivened the city. Di has set
the standard for all Poets Laureate to come;
we are very grateful to her.
The City of Winnipeg asked the Winnipeg
Arts Council to oversee the funding of five independent museums in addition to the city’s
artists and arts organizations. Museums are
integral to the cultural life of the city. They
retain the tangible and intangible histories
that have made us who we are and influence
who we will be. The Winnipeg Arts Council
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wishes to harbour secure municipal funding
for museums along with a positive way forward for the institutions in this portfolio.

The long-range prospects for Winnipeg’s
award-winning Public Art Program are of
great concern.

Among the Public Art Program initiatives
concluded in 2019, two projects stand out.
Hundreds of Winnipeg families joined in the
skating party on a frigid January evening to
celebrate Bokeh, the rainbow-coloured light
installation over the pond in Kildonan Park.
Winnipeg artist Takashi Iwasaki, along with
Nadi Design, worked together to create a
playful and functional artwork.

On a brighter note, the Winnipeg Arts
Council has begun another investigation of
the impact of the arts and creative industries
in Winnipeg, to be examined both qualitatively and quantitatively. The team of Probe
Research and Blueprint Consultants will submit the final report in early 2020.

The 100th anniversary of the 1919 Winnipeg
General Strike was marked in a significant
way when Bloody Saturday was officially
revealed at the corner of Market and Main,
on Friday, June 21, 2019. A century earlier to
the day, a streetcar driven into the crowd by
strikebreakers was rocked off its tracks and
torched. The steel-and-glass ghost created
by artists Bernie Miller and Noam Gonick now
remains.

A sincere thank you is in order to the Chair
and Board of the Winnipeg Arts Council for
their support and confidence in a year that
had its roller-coaster moments. The talented
and terrific staff has ridden that roller coaster
with resolve and good humour. As always,
thank you.

Carol A. Phillips
EXECUTIVE DIRECTOR
WINNIPEG ARTS COUNCIL

There are many more Public Art programs
and projects documented in this Annual
Report. Ongoing projects from the City’s
2016 capital budget include the multi-site
SouthWest Rapid Transitway artworks that
will open in 2020, and a soon-to-be-completed piece as part of the new Waverley
Underpass project. Unfortunately, in 2019,
the base allocation to Public Art (that is,
the amount awarded since 2005 to support
programs and commissions) was reduced
from $500,000 annually to $250,000.
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MESSAGEFROM
THEBOARDCHAIR

W

hen a new decade begins, we
often look back over the past
ten years to reflect on special
moments and accomplishments. For the Winnipeg Arts Council over
this period, the list of activities and achievements is truly awe-inspiring.
The Winnipeg Arts Council has remained focused on its core functions—supporting local artists and arts organizations, managing
the award-winning Public Art Program, and
championing the development of the arts
for the people of Winnipeg. This support
serves to actualize the creative vision of artists, tell stories of place through public art,
and are often the first foundational dollars
that help organizations leverage additional
funding.
Though the projects, activities, and events
that this support allows for are impressive
on their own, what is far more powerful is
how this investment in art brings us together.
Whether it is a performance, an exhibition, a
recital, a festival, an event, a workshop, or a
tour, art provides the opportunity to gather,
to share, and to learn from one another.
Thank you to Mayor Bowman and City Council
for their steadfast support of the Winnipeg
Arts Council and the arts in Winnipeg. Your
vision and commitment to a vibrant arts
sector has been instrumental to positively
impacting the artistic, social, and economic
wellbeing of our city.
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We have been fortunate to have had such
skilled and talented members of our community provide guidance and share their
wisdom on the board of directors over the
years. Thank you to all those who have so
generously offered their guidance and insights towards fostering the work of the
Winnipeg Arts Council. In particular, the
board has been graced with an incredible
lineage of board chairs who have left their
imprint on the organization and the arts in
Winnipeg. Our thanks and gratitude to board
chairs who served over the past ten years—
Spencer Duncanson, Moti Shojania, Laird
Rankin, Vonnie Von Helmolt, and Jim August.
Of course, none of this would be possible
without the team of those who make it all
happen—the talented and dedicated staff of
the Winnipeg Arts Council. Under the gifted
leadership of Carol Phillips, this incredible
group of individuals brings this work to life
and thoughtfully and strategically stewards
our city’s investment in the arts.

the principles of Creation, Participation, and
Inspiration, this document provides direction
for the years ahead. To support this work,
we are incredibly excited about the learnings and insights within the socio-economic
study commissioned in 2019 and released
this year. The results from this study provide
both quantitative and qualitative evidence
that investing in and supporting the arts is
good for society, our economy, and our city.
With all that has been accomplished over
the past ten years, we have so much to be
grateful for and to celebrate. We are proud
of what we have been able to do together
and are excited about the direction in which
we are heading. Together, in partnership with
community, we will continue to explore the
potential of art to bring us together to help
us understand who we are, both individually
and collectively.

Jason Granger
BOARD CHAIR

In addition to looking back, the shift to a
new decade provides an opportunity to take
stock of where we are at today and to look
to the future. Now more than ever, people
are recognizing the relationship between
the arts and quality of life, and how the arts
contribute to community building, civic engagement, and city building.

WINNIPEG ARTS COUNCIL

The current Winnipeg Arts Council Strategic
Plan that was developed in 2018 provides the
road map for another two years. Based on
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PUBLICART

P
1

2

ublic art projects unfold over the
course of many years. A year in the
life of the Public Art Program at the
Winnipeg Arts Council is a snapshot
of many different projects in varying stages
of their long processes. From first ideas and
early conversations about potential sites and
concepts, to funding allocation, to consultation with community, to calls-to-artists, to
artwork selection, to design, engineering,
and fabrication, to installation, to the life of
the artwork in public, the public art process
is long and well considered.
Funding for the Public Art Program was cut
to $0 in the City’s 2019 draft capital budget.
Thanks to an outpouring of support from
the community, half of the annual allocation
($250,000) was restored by the time the budget process was finalized. The complexity of
public art and its multi-year process means
the reverberations and outcomes of this cut
won’t be publicly visible for some time. We
have carried on…

PUBLIC OPENINGS
AND EVENTS

The year started with a huge public art skating party, led by DJs Mama Cutsworth and
Hunnicutt and co-hosted by Councillor Devi
Sharma, to celebrate the official opening of
Bokeh by Takashi Iwasaki and Nadi Design.
This colourful installation brought hundreds of
Winnipeg families together to skate the rainbow in Kildonan Park. Bokeh (a Japanese word
for blurriness) provides an immersive and
dreamy experience for skaters and park-goers
that is fun, otherworldly, and magical.
Songwriter Lindsey White collaborated with
participants of Gaining Resources Our Way
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1-2. Celebrating the
opening of Bloody
Saturday. Photos by
Liz Tran.
3. The Flaming
Trolleys performing
at the opening of
Bloody Saturday.
Photo by Liz Tran.
4. Bokeh family
skating party. Photo
by D Works Media.
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1

(G.R.O.W.) to think about and make music together. The group explored musical genres,
played new instruments, and sang together as
a way of sharing thoughts about the G.R.O.W.
community. For many participants, it was
their first experience with being in a band
and making music. Where to G.R.O.W. from
Here, a recording and video of the group’s
musical collaboration, was launched with a
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community concert at the Berney Theatre on
June 19 featuring musical performances by
G.R.O.W. and Lindsey White’s band.
Commemorating the Winnipeg General
Strike, the concept for Bloody Saturday was
first supported by I.A.T.S.E. Local 856, the
Amalgamated Transit Union, the Manitoba
Federation of Labour and Manitoba’s unions,

1. Phare Ouest
(Far West). Photo
by Lindsey Bond.
2. Marching along
Cycle at Nuit Blanche
Winnipeg. Photo by
Liz Tran.
3. Animating Loop
at Nuit Blanche
Winnipeg. Photo
by Mike Peters for
Tourism Winnipeg.

whose interest in the project speaks to the
continuing spirit of social togetherness
and the support of community. The artwork by Bernie Miller and Noam Gonick
was made possible with participation from
the Government of Canada, CentreVenture,
The Winnipeg Foundation, and private donors. It was unveiled on June 21—the 100th
anniversary of the toppling of the streetcar
that would lead to the end of the Strike.
Winnipeggers showed love for the project,
cheering along as the Flaming Trolleys and
the Riel Gentlemen’s Choir performed in the
pouring rain.

2

3

Marcel Gosselin’s Phare Ouest (Far West)
is an homage to the colonial history of St.
Boniface. Placed on the new Belvédère
Saint-Boniface, a promenade-style walkway
suspended in the river forest canopy off
the Taché Promenade between Provencher
Boulevard and Despins Street, this lighthouse-reminiscent structure is underpinned
by concepts of coming together, spirituality,
refuge, and solace. A public ribbon-cutting
ceremony for the Belvédère was hosted by
The Winnipeg Foundation on June 24.
WAC is committed to decolonizing the public
art process and presenting a broader range
of work by Indigenous artists in public spaces. We continue to build on the knowledge
gained through working with Indigenous
artists on the development of This Place on
Treaty 1 Territory and the Homeland of the
Métis Nation and the installation of four permanent artworks in downtown Winnipeg in
2018. In addition to two more permanent
artworks by Métis artists installed along the
SouthWest Rapid Transitway this year and a
media arts research project, we presented a
slate of free summer programs, encouraging
Winnipeg-based Indigenous artists to create work through reflection on the meaning
of this place. Events and activities included
the commissioning of new performances by
Winnipeg-based artists Lori Blondeau and
Jaime Black, Indigenous Medicine Pouch sewing and beading workshops, and a screening
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of film and video by Indigenous artists curated
by Jennifer Smith.
What a delight to see the streets of downtown Winnipeg come alive with families on a
Saturday night in September! Winnipeggers
were once again invited to come play with
us at Nuit Blanche Winnipeg, where we
presented four major family-friendly installations. Whimsical inflatable eyes by Filthy
Luker and Pedro Estrellas brought the trees
to life along Waterfront Drive. Thousands
of Winnipeggers, young and old, climbed
into retro-futuristic cylinders in Old Market
Square to animate the fairy tales of Loop by
Olivier Girouard, Jonathan Villeneuve, and
Ottoblix. Serge Maheu’s artworks responded
to the rhythm of people marching their way
along Cycle, a larger-than-life musical sequencer in Bijou Park, and through Passage,
a contemplative tunnel of light and sound on
the railway bridge at the Forks. To continue
the fun, these artworks remained open to the
public until October 6, attracting crowds on
their way to the theatre throughout the week
and on First Fridays in the Exchange.
Welcome to Ndinawe is a series of seven
collaboratively crafted documentary films
made by the youth of Ndinawe mentored
by filmmaker Jim Agapito through the
Winnipeg Arts Council’s Youth WITH ART
Community Public Art Program. The short
films by Gabrielle Fiddler, George Harper,
Vaz Shingoose, Matthew Boulette, and Daniel
Frazier range in subject matter from cooking and music to the challenges of accessing safe housing. They provide a window
into the everyday lives of the youth who
access drop-in services at Ndinawe Youth
Resource Centre. This project, like all the
programs taking place at Ndinawe, helps to
build a sense of connection and belonging
for youth at risk, to strengthen youth voices within the community, and to reduce the
social isolation they experience. Welcome to
Ndinawe was launched and celebrated with
a public screening at Sergeant Tommy Prince
Place on November 22.
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COLLABORATIONS

WAC has been working with seven artists
and artist teams to install public artwork as
part of the Public Private Partnership building the SouthWest Rapid Transitway in Fort
Garry. The pieces installed through the summer and fall include considerations around
civic history, Métis land, natural history, and
the history of methods of movement in the
Red River region. The Transitway and public
artworks will open to the public in April of
2020.
A new major public artwork is being funded
through the Waverley Underpass Project,
with additional support from Councillor
John Orlikow through the Land Dedication
Reserve Fund. Commissioned and managed through the Winnipeg Arts Council’s
Public Art Program, OUTCROPPINGS will
be an aluminum landscape sculpture by

1. Where to GROW
from Here, WITH ART
community concert.
Photo by D Works
Media.
2. Welcome to
Ndinawe, video still.
3. Installing Rooster
Town Kettle. Photo
by WAC.
4. Installing Salt Fat
Sugar & Your Water Is
Safe. Photo by WAC.
5. Installing Tensai.
Photo by WAC.
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6. Fabricating
Furrows in the Land
by Jeanette Johns.
Photo supplied by
artist.
7. OUTCROPPINGS.
Digital rendering
supplied by artist.
8. Visiting future
site of the Waverley
Underpass Public
Art Project with
shortlisted artists.
Photo by WAC.

artist Jyhling Lee, who was inspired by
the region’s geologic and cultural history
to create projective sculptural forms as an
acknowledgement of the mineral abundance and heritage of this land. The series
of sculptural outcroppings will be installed
in the summer of 2020 along the sloped
greenspace to the south of the new underpass and east of the Active Transportation
pathway, acting as a gateway between
the neighbourhoods of River Heights and
Linden Woods.

New research is being undertaken at WAC
to gain insight into current issues and
movements in the Indigenous media arts
community, specifically those presented
in the context of public art programming
models and processes. We have hired independent curator Jennifer Smith to analyze the landscape of digital media, explore
technology options, and make suggestions
for equipment possibilities to realize public
art digital media opportunities, as well as
to make recommendations for appropriate
siting for such artworks in Winnipeg.
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Red River College engaged the Winnipeg Arts
Council to consult and collaborate on the integration of artwork into a major new development in the Exchange District. WAC managed
the artist selection process, which allowed us
to introduce the work of a range of Indigenous
artists to a greater audience and resulted in
the commissioning of local Anishinaabe artist
Jackie Traverse. Her bold and layered design
will be incorporated into the ceiling and soffit
of the new Innovation Centre on Elgin.

MAINTENANCE

that, we led many private tours of the collection for a broad range of groups including Canada Heritage Trust, Localife, and the
UWSA Daycare. Untitled by Cliff Eyland at the
Millennium Library captured the imagination
of the young children, prompting a big game
of I Spy and an afternoon of artmaking. When
we tour this work, we like to tell the story of
how the artist hides paintings in the books of
libraries he visits. This inspired the children to
make their own drawings and hide them in
the daycare’s library after the tour.

DIY Field by Germaine Koh required extensive replacement of lights this year due to
general wear through the past nine years.
This was started late in the year and will be
completed in 2020 along with repairs to
other light-based works.

COMMUNITY ENGAGEMENT
AND OUTREACH

We are always working towards reaching
the public and getting people connected
with public art. This year, we created a new
public art guidebook with all of the artworks in our collection and maps to help
locate them. This booklet is distributed
throughout the city and available for free at
libraries, parks, museums, tourism stands,
and at the Winnipeg Arts Council. You can
also download it from our website.
The public art team keeps Winnipeggers
apprised through social media. People
follow us to learn about the latest around
construction and installation of new projects, the inside scoop on how public art gets
made, and upcoming launches, programs,
and activities. Engage with us on your favourite social media networks!
@WinnipegArts
@wac_public_art
@winnipegartscentral
The summer was packed with our usual
slate of free walking and biking tours of
public art for the general public. On top of
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In 2019, WAC took the lead as City Organizer
for the Winnipeg chapter of Jane’s Walk.
Continuing the spirit of Jane Jacobs’ community-based approach to experiencing the
city in which we live, walks are envisioned
and led by local people who want to share
their understanding and care for Winnipeg.
WAC now coordinates and hosts through
our website this annual festival that takes
place on the first weekend in May.
We continue to do many public engagements to showcase our collection and discuss public art. The public art team was

Jane’s Walk with
the West Broadway
Bear Clan. Photo
by Robert Shaw.

invited to make presentations and tours
this year to students at the University of
Manitoba in classes ranging from advanced
Contemporary Art History, to Environmental
Design, to Art in Religions. Artworks from
our collection are now being used as a resource for Manitoba art educators. Bike
Racks on Broadway, The Square Dancers,
and O-ween du muh waun. (We were told.)
are used to illustrate visual arts terminology
in the Province of Manitoba’s new Visual
Arts Education Glossary. We have begun
consulting with educators to integrate our
artworks collection with the public school
curriculum.
Creative City Summit, hosted this year in
Saskatoon, offered an opportunity to present This Place on Treaty 1 Territory and the
Homeland of the Métis Nation for public
art officials from across the country at the
annual Year in Review. It was also a great
chance to discuss public art strategies and
learn about the work being created across

Canada. WAC was invited to present about
Winnipeg’s Public Art Program at the
University Art Association of Canada’s
annual conference in Quebec City and to
participate in a roundtable discussion on
the role of public art institutions in shaping smart infrastructure. It was a valuable
opportunity to engage in the current academic discourse on ideas around public art.
Public Art staff continue to collaborate with
colleagues across the country, discussing
best practices and keeping up with public art trends through the Creative City
Network of Canada’s Public Art Network.
Locally, we were pleased to participate
in the Indigenous History & Educational
Displays Working Group, the Downtown
Winnipeg BIZ Placemaking Committee,
Nuit Blanche Winnipeg’s Artistic Advisory
Committee, and the Creative Direction
Team for CentreVenture’s Market Lands
Development.
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FOR THE LOVE OF THIS PLACE
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his Place. This Place where we
live. This Place where we survive.
This Place where we thrive. This
Place we love. This Place we fight
for. This Place we are. This Place where our
medicines grow. This Place we practice our
traditions. This Place that provides for us.
This Place that knows our ancestors’ footsteps. This Place where we have suffered.
This Place where we come together. This
Place where we make art. This Place that
inspires art. This Place where ceremony is
practiced. This Place where we thrive. This
Place where we survive. This Place where we
live. This Place.
Recently I was having a conversation with a
friend about how special it is to get to live
on the land of my Métis ancestors. To know
that my ancestors have walked this land, and
built a community here. To know that they
used the land and waterways of this place in
the best ways possible to survive, and hoped
the same for future generations. During this
discussion both my friend and I talked about
the ways we honour our ancestors, and the
lives they lived in this place. I honour them
by living and working within my community,
by loving this place now called Winnipeg,
and work and hope it will be a great place
for future generations.
I also know that this is a romanticized vision
of place, home, and territories. Yes, home
feels like an easy subject to love. However,
this place does not resemble the place my
ancestors lived. This place was taken from
them, the streets are named after the military and business men who claimed this
land as their own. There are reminders of
the Indigenous history of this territory here
and there. Louis Riel being one of the main
ones, with statues of him, which are a good
reminder of the impact he had on these territories and his people. This summer, the

1. RISE, a performance
by Jaime Black. Photo
by WAC.
2. Okâwîmâwaskiy, a
performance by Lori
Blondeau. Photo by D
Works Media.
3. For the Love of
This Place screening.
Photo by D Works
Media.
4. Carol Frechette
teaching beading
at the Indigenous
Medicine Pouch
workshop. Photo by D
Works Media.

summer of 2019, City Hall planted a garden
to reflect the medicine wheel, and put up
signage with teachings about the medicine wheel. Indigenous artists are creating murals on buildings all over downtown
Winnipeg. The reminders show that we still
exist in this place, we use this land and love
this land.
For the Love of This Place is a video program
that is being shown in a small park in downtown Winnipeg called Air Canada Park. In the
last year a collection of public artworks were
mounted in this park on Portage Avenue in
Winnipeg. Together this grouping of public
artworks is called This Place, and includes
works by Rebecca Belmore & Osvaldo Yero,
Kenneth Lavallee, Julie Nagam, Rolande
Souliere. The screening of For the Love of
This Place continues to explore the theme of
this place. This place is defined very loosely
in the context of the screening program. The
artists mainly live in the borders of what is
now called Manitoba; however, it did not feel
right to define this place based on colonial
borders. For the context of the screening This
Place is the place that provided inspiration
for the film or video being screened. This
park is another marker of the Indigenous
presence of this place, and this screening is
an opportunity to come together even for an
hour and honour this place through the lens
of Indigenous filmmakers and video artists.
The nine films and videos in order of screening are:
High Altitude by Victoria N. Inglis
Mikomiing by Leonard Sumner
Sweat by Kristin Snowbird
Journey Through Fear by Dennis Jackson
Nikamowin (Song) by Kevin Lee Burton
Water Meets Body by Katherine Boyer
Eight Years in Winnipeg by James Dixon
Heart by Sam Karney
Skate Break by Peatr Thomas

These nine films and videos honour the place
that is home for each of the artists, exploring
ideas of activism and land protection, food
sovereignty, ceremony, living on the land,
language, colonization and corporatization
of the land, and urban living.
Although place, land, and territories is the
recurrent theme in each of the films and
videos, it is essential to understand the
community is an integral part of the love
of this place. Each of these artists contributes to their community in various ways. As
land and water protectors through activism.
As artists and performers. As mentors and
teachers. As language carriers. In working
with youth. By raising up the voices of other
Indigenous people. By raising up the voices
of 2-spirit youth. Through sharing knowledge. By seeking out traditional knowledge
and honouring it.
This Place. This Place where we live. This
Place where we survive. This Place where
we thrive. This Place we love. This Place we
fight for. This Place we are. This Place where
our medicines grow. This Place we practice
our traditions. This Place that provides for
us. This Place that knows our ancestors’ footsteps. This Place where we have suffered.
This Place where we come together. This
Place where we make art. This Place that
inspires art. This Place where ceremony is
practiced. This Place where we thrive. This
Place where we survive. This Place where we
live. This Place.
—Jennifer Smith
For the Love of This Place
curatorial essay
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PROJECTS COMPLETED IN 2019
Where to G.R.O.W. from Here
WITH ART: Gaining Resources Our Way
with Lindsey White
COMMISSION: $17,000 (2016 allocation)
PUBLIC CELEBRATION: June 19, 2019
Bloody Saturday
ARTISTS: Bernie Miller and Noam Gonick
COMMISSION: $766,500 (2017 allocation, with
additional support from the Government of
Canada, CentreVenture, The Winnipeg Foundation,
Amalgamated Transit Union Local 1505, I.A.T.S.E.
Local 856, private donors, and the Manitoba
Federation of Labour and Manitoba’s Unions)
LOCATION: Pantages Plaza, Main Street at
Market Avenue
PUBLIC CELEBRATION: June 21, 2019
Welcome to Ndinawe
Youth WITH ART: Ndinawe Youth Outreach Centre
with Jim Agapito
COMMISSION: $17,000 (WAC Operating Budget)
PUBLIC CELEBRATION: November 22, 2019
Rooster Town Kettle and
Fetching Water
ARTIST: Ian August
COMMISSION: $224,000 (Management Agreement
with Winnipeg Transit, Plenary, and PCL through
Public Private Partnership)
LOCATION: Beaumont Station and Active
Transportation Pathway
COMPLETED: August 2019
Public celebration planned for April 2020
ROW ROW ROW
ARTISTS: Public City Architecture and Urban Ink
COMMISSION: $111,000 (Management Agreement with
Winnipeg Transit, Plenary, and PCL through Public
Private Partnership)
LOCATION: Clarence Station
COMPLETED: October 2019
Public celebration planned for April 2020
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Salt Fat Sugar & Your Water Is Safe
ARTIST: Bill Burns
COMMISSION: $111,000 (Management Agreement with
Winnipeg Transit, Plenary, and PCL through Public
Private Partnership)
LOCATION: Chevrier Station
COMPLETED: October 2019
Public celebration planned for April 2020
Métis Land Use
ARTIST: Tiffany Shaw-Collinge
COMMISSION: $129,000 (Management Agreement
with Winnipeg Transit, Plenary, and PCL through
Public Private Partnership)
LOCATION: Markham Station
COMPLETED: October 2019
Public celebration planned for April 2020
Temporary Installations in the Exchange
COLLABORATION: $75,000 (2019 allocation, with
additional support from WAC Operating Budget)
Loop by Olivier Girouard, Jonathan Villeneuve,
and Ottoblix. Produced by Ekumen and Quartier
des Spectacles, Montreal.
LOCATION: Old Market Square
OPEN TO THE PUBLIC: Sep 27 – Oct 6, 2019
Cycle by Serge Maheu. Produced by Illuminart,
Montreal. Tour produced by Creos
LOCATION: Bijou Park
OPEN TO THE PUBLIC: Sep 27 – Oct 6, 2019
Passage by Serge Maheu. Produced by Illuminart,
Montreal. Tour produced by Creos.
Presented in partnership with Nuit Blanche Winnipeg,
the Downtown Winnipeg BIZ and The Forks
LOCATION: The Forks (Railway Bridge)
OPEN TO THE PUBLIC: Sep 27 – Oct 6, 2019
Eyes by Filthy Luker and Pedro Estrellas
(Luke Egan and Pete Hamilton)
LOCATION: Waterfront Drive
OPEN TO THE PUBLIC: Sep 28, 2019

PROJECTS IN PROGRESS
Furrows in the Land
ARTIST: Jeanette Johns
COMMISSION: $224,000 (Management Agreement
with Winnipeg Transit, Plenary, and PCL through
Public Private Partnership)
LOCATION: McGillivray Overpass & Seel Station
EXPECTED COMPLETION: March 2020
Public celebration planned for April 2020
テンサイ (TENSAI)

ARTISTS: Cindy Mochizuki and Kelty McKinnon
(PFS Studio)
COMMISSION: $129,000 (Management Agreement
with Winnipeg Transit, Plenary, and PCL through
Public Private Partnership)
LOCATION: Plaza Station
EXPECTED COMPLETION: 2020
Public celebration planned for April 2020

(Un)Still Life with Spoked Wheels
ARTIST: Warren Carther
LOCATION: Bishop Grandin Overpass
& Chancellor Station
COMMISSION: $224,000 (Management Agreement
with Winnipeg Transit, Plenary, and PCL through
Public Private Partnership)
EXPECTED COMPLETION: March 2020
Public celebration planned for April 2020

Waverley Underpass
ARTIST: Jyhling Lee
COMMISSION: $326,000 (Management Agreement
with Public Works, with additional support from
the Land Dedication Reserve)
EXPECTED COMPLETION: Summer 2020
Poetry in Public Places
ARTISTS: Di Brandt and other Winnipeg poets TBD
COLLABORATION: $75,000 (2019 allocation)
Expected completion: Fall 2020
WITH ART & Youth WITH ART
The following collaborative projects are in various
stages of development; each project receives a total
of $18,000:
• Filmmaker Randy Guest with Palliative Manitoba
• Interdisciplinary artist Natasha Halayda with Fort Whyte
Farms (youth)
• Mosaic artist Ursula Neufeld with Luxton School (youth)
• Writer Sharon Chisvin with Winnipeg Trails Association
• Multidisciplinary artist team Sasha Amaya and Thea Pedersen
with Manitoba Wheelchair Sport Association (youth)
• Musicians Jodi Dunlop and Stefanie Johnson with Green
Action Centre

Cornish Library Project
ARTIST: Michael Dumontier
COMMISSION: $121,000 (2015 allocation)
EXPECTED COMPLETION: Fall 2020
Broadway Light-Based Project
ARTIST: Eduardo Aquino
COMMISSION: $250,000 (2018 allocation,
with additional support from the Downtown
Winnipeg BIZ)
EXPECTED COMPLETION: Fall 2020
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GRANTS
PROGRAMMING
TOTAL
APPLICATIONS
RECEIVED

314

TOTAL FUNDS
REQUESTED

$5,199,063
TOTAL GRANTS
AWARDED

186

TOTAL
GRANT FUNDS
AWARDED

$4,264,055

W

ith a focus on artistic excellence and community
impact, the Winnipeg Arts
Council supports opportunities for the people of Winnipeg to engage
with the arts as artists, audiences and participants. In total, WAC invested $3,998,055
in the Winnipeg arts community through
peer-assessed grant programs, allowing it to
respond to evolving practice and the needs
of Winnipeg’s diverse artistic community.
Our programs support a diverse array of
arts organizations, collectives, and individual artists in all artistic disciplines. The
Winnipeg Arts Council regularly conducts
program reviews to improve the application
and assessment process and the impact
of grant programs on clients, as well as to
provide opportunities to engage new and/
or underserved Winnipeg artists and arts
organizations.
In 2019 the grants application process
for Individual Artist and Professional
Development grants was moved online. WAC
will continue to assess and refine the process
with the aim of moving all grants to a paperless system.
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1. Opening of Tracing
Paths by Paul Robles
and Lin Xu, Manitoba
Craft Council. Photo
by Leif Norman.
2. Passages by Connie
Chappel, aceartinc..
Photo by Connie
Chappel.
3. Horse Tolts and
Palmtree Boxers
– A Study from
Hafnarborg by
Denton Fredrickson,
PLATFORM centre.
4. Gallery 2
installation view of
Class by Karen Asher,
Plug In Institute of
Contemporary Art.
Photo by Karen
Asher.
5. BYOT-Shirt
Fundraiser Thingy,
woodcut blocks for
printing t-shirts,
Martha Street Studio.
Photo by Peter
Graham.
6. Bolina Age Before
Beauty, Sue Proctor.
Photo by Luis Miguel
Corrêa Mendes.
7. Laissez-faire by
Freya Bjorg Olafson
performed by Ainsley
Hillyard, Art Holm
no. 4. Photo by Leif
Norman.
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1. The Hours That Remain, Theatre by the River. Photo by Michael Sanders. • 2. Music Equals Fiddling Program, Manitoba Conservatory of
Music & Arts. • 3. The Barber of Seville, Manitoba Opera Association. Photo by C. Corneau. • 4. Begonia performs at the Winnipeg Folk
Festival. Photo by Ally Gonzalo. • 5. Photo supplied by La maison des artistes • 6. Galactic performing at the Burton Cummings Theatre,
Jazz Winnipeg. Photo by Matt Duboff. • 7. Winnipeg International Children’s Festival. Photo by Leif Norman. • 8. Park Sounds, Jennifer
Thiesen and Ben Reimber, GroundSwell. Photo by Leif Norman.
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9. Divya Mehra standing in front of her work, featured on the doors into the summer exhibition Vision Exchange, Winnipeg Art Gallery.
Photo by Jason Halstead. • 10. QUADRIGA II, choreographers Robin Poitras and Edward Poitras, The School of Contemporary Dancers.
Photo by Rodney S Braun. • 11. Manito Ahbee Festival Pow Wow. Photo by Alyssa Arnold. • 12. Hamlet, Shakespeare in the Ruins. Photo by
Sarah Constible. • 13. Egyptian Pavilion, Folklorama. Photo by Dwayne Larson. • 14. Duchess Cayetano and Stephanie Sy in Prairie Nurse at
Prairie Theatre Exchange. Photo by Leif Norman.
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THEMAYOR’S
LUNCHEON
FORTHEARTS

& the Winnipeg Arts Council Awards

T
1

he annual Winnipeg Arts Council
Awards were presented in front of a
full house at the Mayor’s Luncheon
for the Arts on Friday, June 14,
2019 at the Fort Garry Hotel. The purpose of
this annual celebration is to recognize and
promote the arts, artists, and partnerships
that make Winnipeg a centre for cultural
achievement.
It was an afternoon full of laughter, music,
and celebrating hosted by the hilarious
Chanty Marostica, with performances from
The Mariachi Ghost, Stephanie Sy, Paul De
Gurse, and Poet Laureate Di Brandt.

2

Mayor Bowman lauded local artists’ contributions to the community and stated, “I
am proud to live in a place where artists are
pushing for a new vision of what this city
could be.”
Carol A. Phillips, the Executive Director of
the Winnipeg Arts Council, usually hands out
the awards but this time took one home as
well. Senator Pat Bovey presented her with
the Senate 150th Anniversary Medal for her
many years of service to the arts and artists.
Five Winnipeg Arts Council Awards were
presented. The RBC On the Rise Award was
presented to dancer/choreographer Philippe
Larouche, while author Jake MacDonald took
home the Making a Mark Award. Winnipeg
International Writers Festival Director
Charlene Diehl was recognized for her years
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1. Mariachi Ghost
performs at the
Mayor’s Luncheon for
the Arts. Photo by D
Works Media.
2. Stephanie Sy
performs at the
Mayor’s Luncheon for
the Arts. Photo by D
Works Media.
3. Award winners
Philippe Larouche,
Charlene Diehl, Jake
MacDonald, and
Susan Algie with
Kristen Kennedy from
BMO financial. Photo
by D. Works Media.
4. Deb Patterson
delivers the keynote
address. Photo by D
Works Media.

3

of service to Winnipeg’s literary community with the Making a Difference Award. The
year’s Outstanding Volunteer was Susan
Algie, who has given immeasurable amounts
of time to the Winnipeg Architecture
Foundation, Artspace, and the Winnipeg
Fringe Festival. BMO Financial received the
2019 Arts Champion Award for sustained
support to the arts in Winnipeg.
A highlight of the afternoon was the public
address given by playwright/activist Debbie
Patterson, encouraging us all to imagine a
world without capitalism. The complete text
of her remarks is printed overleaf.

4
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KEYNOTE ADDRESS
MAYORS LUNCHEON FOR THE ARTS

I

love this event. It’s the only time all year that we get the whole
gang together, share a meal. It’s kind of like an annual seasonal holiday, without all the family dysfunction. Just a gathering
of a great community celebrating something that matters.

I love any celebration that has us eat together. There’s a reason
why food is so central to all cultural practices. When we share
food, we share pleasure while recognizing our shared vulnerability, our basic human neediness. When we share food, we
acknowledge our connection to the land that feeds us. When
we feast together we are part of a tradition that goes back,
way back, on this land. So as we feast, let’s offer gratitude and
respect to all the peoples who have feasted on this land, and
from this land before us.
I want to tell a story. I was working in Lagimodiere-Gaboury
Park, around this time of year. It’s just over in St. Boniface, just
across the river. So this park got its name from Marie Anne
Gaboury and Jean Baptiste Lagimodiere because they used to
live on that land. And as I’m sure you know, they were, among
other things, the grandparents of Louis Riel. So I was walking
down the path (this was a few years ago, obvs) thinking about
Louis Riel, thinking about how, when he was a kid, he would
probably go stay with his grandma and grandpa in the summertime, just to give his mom a damn break. And as I was walking
down the path I was thinking, “I wonder if he ever explored
around here, if he walked on this ground like I’m walking now.”
And then I found this asparagus growing wild. Did you know
asparagus grows wild within the city limits? It does. Then I
thought, “I wonder if Louis Riel ever found wild asparagus
growing here.” Because those root systems are strong, they
last forever. So, I was sitting there eating my asparagus—there’s
nothing like fresh-picked, wild, raw asparagus—thinking about
Louis Riel sitting there too eating his asparagus. And it’s like
we were having this little picnic, both in the same place doing
the same thing, just separated by a few years. And now every
time I eat asparagus, I think of Louis Riel. And now you will too.
Storytelling is another tradition that goes back, way back on
this land. So I want to offer gratitude and respect to the original
storytellers of this land.
I’m a theatre artist. And theatre is just an elaborate form of
storytelling. But it’s also kind of like a shared feast, it’s a way
of getting people together to share in an experience that’s
nourishing and pleasurable and wouldn’t be nearly as good if
you were all by yourself. It’s the best tool I know for building
empathy in a divided and dangerous world.
There are three things I’m primarily concerned with in my artistic practice right now. They are disability justice, climate
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change, and reconciliation. And sometimes I think they’re all the
same thing. Because at the heart of these three things, these
three very different issues, is an unwillingness to engage with
the way things actually are because we’re afraid to stop doing
things the way we’ve been doing them.
Disability justice is the area where I feel I can speak with the
most authority, so this is where I’ll begin. And to be clear, disability justice is not about helping out the poor crippled people
so that even though they’re useless they can feel like their lives
aren’t a waste of time. That’s disability charity, and as we know,
when there’s justice there’s no need for charity. Disability justice
is about recognizing that all of us: the disabled and the temporarily able-bodied, have limitations that must be respected,
and none of us should be defined by our ability to produce, to
contribute to the economy. Disability justice reminds us that our
vulnerabilities unite us in a web of interdependence. It’s like the
asparagus. Each little shoot may look like an individual plant,
but it’s not: there’s this vast web of roots that is the lifeline for
every little asparagus.
Ultimately disability justice demands that we recognize that we,
all of us, have value beyond our ability to produce. Disability
justice demands a disruption of capitalism because capitalism
is what created the injustice in the first place.
Similarly, climate change is a result of our refusal to recognize
the limitations of the earth, and a belief that the land’s only
value is its ability to produce. And we can place the blame for
this situation on the same culprit: capitalism.
In his recent excellent article in the Free Press, Niigaan Sinclair
points out the finding from the report on the National Inquiry
into Missing and Murdered Indigenous Women and Girls that
“directly connected Canada’s resource extraction projects to
the exploitation of Indigenous women and girls. They found
an increased rate of violence in work camps near First Nations
made up of mostly non-Indigenous young men with little to no
stake in the host Indigenous community.” Which sounds suspiciously like the fur trade to me. I would argue that capitalism
was the driving force behind colonization, it wasn’t about a
nation building an empire, it was corporations accumulating
wealth by sending in men to extract resources.
It seems like that’s a thing that happens everywhere. Eve Ensler,
in her book In the Body of the World, talks about mining projects in other parts of the world and how there is almost a
causal relationship between the extraction of resources and
the exploitation of women and girls. Logically, this makes no
sense. But in my body it makes total sense. Our bodies are
the earth. It’s not a metaphor, it’s a fact. The earth becomes

the asparagus, Louis Riel eats the asparagus, the asparagus
becomes Louis Riel. We aren’t just in relationship with the earth,
we are the earth. And when we exploit the earth, we exploit
ourselves, our bodies, and each other.
And that exploitation is driven by capitalism; the devaluing of
everything into its potential for making money.
So I’m here to argue that capitalism has jumped the shark,
it needs to be cancelled. We’ve all lost interest. It’s time to
recognize that continuous expansion is unsustainable in a finite world. It’s time to see the stock market for what it is: a
fear-driven disaster run by jittery greedy psychopaths. Why
are we letting that bunch of clowns control our prosperity?
We have to abolish the tyranny of the profit margin and embrace a new paradigm, a new measure of success.
So what does that have to do with the arts in Winnipeg right
now? I’m so glad you asked.
Winnipeg is the centre of Turtle Island. This is the hub. When
you drop a pebble in a pond the ripples expand outward. This
is where change can be most significantly felt over the largest
possible area. We can have an impact!
And why the arts? Smarty-pants Slavoj Zizek observed that
it’s easier for us to imagine the end of the world than it is to
imagine the end of capitalism. How many Hollywood blockbusters have been made about the end of capitalism? And it
seems that if we don’t imagine the end of capitalism, we won’t
have to imagine the end of the world. So let’s not let the world
end because of a failure of imagination. Not when we have a
room full of artists right here whose job it is to imagine. Whose
imaginations are ripped like the bodies of elite athletes.
Artists observe carefully “what actually is” and then we imagine
what could be. If we’re going to build a new paradigm, a new
way of living and working and sharing and taking care of each
other, we need artists to imagine what that new world is going
to look like.
Artists already know what it is to measure our success in terms
that aren’t monetary. We don’t care about the bottom line as
much as we care about form and content, or as I like to call
them: beauty and truth. We prize honesty, rigour, and risk-taking. We know how to grapple with big issues and complex
ideas. And all of us, when we are planning our programming
or doing our artistic visioning, ask ourselves, “What does the
community need? What stories need to be told right here, right
now? How can we serve our audience? Will this project help to
build empathy in a dangerous and divided world?”
For years I’ve been coming to these luncheons and I hear
people come up here and talk about the economic impact of
the arts and make a case for supporting the arts on financial

grounds. And yes, it’s true and it’s important. And arts organizations I have been connected to have benefited from business
leaders serving as consultants helping us with our strategic
planning and our sustainability. And that’s all great, but what
I’m here to say is we need some balance. I think as a society
we need to stop making a business case for the arts and start
making an arts case for business. So business leaders, I ask you,
How are you going to evaluate what you do in terms of truth
and beauty? How are you going to really, critically observe what
actually is and imagine what could be? Do you regularly ask
yourself how you could better serve your community without
attaching market expansion as a measure of your success? How
are you going to respond to the fact that, given the reality of
climate change, sustainability and continuous expansion of
profit margins are mutually exclusive?
Can you imagine if every sizable business in Winnipeg was
required to have an artist in residence? If arts organizations
benefit from the consultation of business people, surely this
would be a plus. It wouldn’t cost that much. Most of us never
aspired to much above the low income threshold. Throw in a
bus pass and we’ll be laughing! Money is not how we measure
our success, nor is it the thing that motivates us. Let’s bring
back the culture that supports company choirs! Start an improv troupe or a drawing club. Kings used to employ fools to
keep them entertained and to tell them when they were being
self-interested dicks. Imagine if every elected official and CEO
employed a comedian. Fools offer the wisest council.
(to the Mayor) You could do this. You could just make it a thing.
I dare you. No? Okay, what about commissioning a monument
to the victims of capitalism?
We need to change the way we do things. And the change is
way bigger than plastic straws and electric cars. Because we
can’t turn back the clock. We are already in a period of climate
upheaval. And it’s going to get worse. Those of us who live
in bodies that are self-destructing the way the planet is have
knowledge about how to live within an unstoppable process
of destruction. And I suspect that those of us who are survivors of genocide know what it means to live in a world that
wants you dead. Artists know how to take the shit that’s been
dished out to us and turn it into compost to grow something
true and beautiful.
A few years after that little asparagus picnic with me, or maybe
it was years before, Louis Riel said, “My people will sleep for
one hundred years, but when they awake, it will be the artists
who give them their spirit back.”
This is the time and this is the place. This is the group of people
who can make it happen. The alarm is ringing, don’t hit the
snooze. Let’s wake up and get started.
—Debbie Patterson
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INDIGENOUSARTS
LEADERSFELLOWSHIP
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he Indigenous Arts Leaders
Fellowship was created by the
Winnipeg Arts Council in 2018 to
provide First Nations, Métis, or Inuit
arts administration professionals with a specialized opportunity to become immersed
in the community of contemporary arts
creation and presentation in Winnipeg. The
Fellowship focuses on artistic leadership and
on developing the pool of experienced and
qualified arts managers in the city.
The first recipients completed their
Fellowships in 2019, and immediately found
permanent employment in Winnipeg arts
organizations. After a placement with Martha
Street Studio, Niamh Dooley was hired to
be their Administrative Coordinator while
Seraph-Eden Boroditsky is the Education,
Facility & Tour Coordinator at Prairie Theatre
Exchange after spending nine months as a
Fellow with the Royal Manitoba Theatre
Centre. In 2019 Aliya Boubard was named
the next Fellowship recipient and is currently
working with the Manitoba Museum.
The Indigenous Arts Leaders Fellowship
aims to create opportunities for Indigenous
Winnipeggers to be better represented
among the decision makers in our city’s arts
organizations, and to allow arts organizations
to reaffirm their commitment to Indigenous
inclusion. The Winnipeg Arts Council is an
original signatory to Winnipeg’s Indigenous
Accord, and this program was developed in
the spirit of the Accord and of the Truth and
Reconciliation Commission’s calls to action
around education and employment, and equitable access for Indigenous people to jobs,
leadership positions, and opportunities in
the arts.

1. Niamh Dooley.
Photo by D. Works
Media.
2. Seraph-Eden
Boroditsky. Photo by
D. Works Media.
3. Aliya Boubard.
Photo supplied by
artist.

DECADE
IN REVIEW

B

ack up a moment to
2009. That was the
year the Winnipeg
Arts Council really began to
plan to build for the future.
The announcement came in
August that in 2010, Winnipeg
was to be the Cultural Capital
of Canada. Beginning then
and for the next three years,
the more than $3.5 million

dollars that supplemented our
budget for the special projects
created for the Cultural Capital
celebrations made Winnipeg
“arts central” for the country.
That is how we began the
decade now concluded with
2019. The infusion of not only
dollars, but of ideas, and
celebratory and legacy projects,
established expectations that

2

still persist. It was a decade
worth remembering, so here
we will examine highlights. The
past ten years provided the
pattern and pace that continues
for the Winnipeg Arts Council.
We do not want to let go of the
momentum, no matter what
obstacles we encounter and
overcome.

3

2

January 2 • 2010: The Concert!
kicks off Winnipeg’s year as
Cultural Capital of Canada
with 17 acts accompanied
by the Winnipeg Symphony
Orchestra. Throughout 20102011, the Winnipeg Arts Council
undertakes a massive campaign
of events, partnerships and
programs under the banner “Arts
for All” including The River Barge
Festival and the City Stories with
the Winnipeg Tarot Company.
1-2. Photos by Robert Barrow
4. Photo supplied by artists

1

3

February 10 • Manitoba
Theatre for Young People’s Rick:
The Rick Hansen Story, with
support from the New Creations
Fund, premieres in Winnipeg
before touring to the Vancouver
Olympics.

November • My City’s Still
Breathing Symposium: 250
artists, arts administrators,
planners, and architects
from across North America,
Europe, and Australia gather
in Winnipeg to discuss the
relationship between the arts
and city-making. Winnipeg’s
Contemporary Dancers
performed.

July 14 • WAC assumes
responsibility of the Urban Idea
Centre of Winnipeg.

4

3. Photo by Leif Norman

2011

2010

1

January 22 • Opening of
Close Encounters: the next
500 years, Canada’s largest
exhibition to date focusing
on Indigenous art from around
the world.
2. Photo by Leif Norman

May 18 • Kids see themselves
reflected in art when the
Picturing a Brighter Future
collaborative quilt by the
Eritrean Community in
Winnipeg and Sarah Crawley
is installed at the Immigrant
Centre.
1. Photo by Chris Friesen

4

June 9 • Winnipeg Arts
Council Awards are expanded
to include recognition of
volunteerism as Jean Giguère
receives the first Outstanding
Volunteer Award.
June 10 • Ticket to the
Future Phase 2: A Cultural
Action Plan for Winnipeg is
presented to the Mayor and
CAO. The cover features the
artwork untitled (infinity),
2011 by Jonathan Jones.
3. Photo by Scott Benesiinaabandan

June 18–22 • The International
Cello Festival of Canada, the
first such festival to be held
in North America, takes place
in Winnipeg.
4. Photo by Robert Barrow

August 17 • The City’s
municipal plan, Our Winnipeg,
takes effect. The document
proclaims that “Winnipeg is a
city of the arts.”
September 26 • WAC
launches artsVest Winnipeg in
partnership with Business for
the Arts to deliver training to
small- and medium-sized arts
organizations in sponsorship
development.
November 15 • Kids change
the colours of DIY Field by
Germaine Koh to create their
own games in Central Park.

2012

1

April 18 • WAC partners
on the inaugural
Architecture & Design Film
Festival which opens with
Urbanized, a film by Gary
Hustwit.

2

August 15 • emptyful by
Bill Pechet, a legacy of
Winnipeg’s Cultural Capital of
Canada designation, opens in
Millennium Library Park.

September 9 • Kids play in
the fountains in front of the
Archambault Pavilion by
David Firman in Transcona
Centennial Square.

2. Photo by Bill Pechet.

1. Photo by David Firman.

2014

1

January 23 • The Year of Urban
Ideas launches with the Urban
Idea Exchange, a day-long free
event for citizens to learn about
creative placemaking.
February 1 • Winnipeggers build
a snow maze around the artwork
in Millennium Library Park.

4

1. Photo by Leif Norman

2013

3

March 27 • WAC hosts a
roundtable to discuss the
Urban Idea Centre as a forum
for exploring the relationship
between the arts and the city.
May 23 • The Craftastics:
Agents for Social Change
by Jennie O and Valley
Gardens Middle School Grrlz
Club garner international
media attention with their
feminist superhero trading
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cards. A new youth-engaged
stream of WITH ART is
launched. 3. Photo by KMA.
June 6 • Doreen Brownstone
is awarded the first (and only)
Winnipeg Arts Council Award
for Lifetime Achievement in
the Arts in recognition of her
stage, film, and television
career that spans six provinces
and over 50 years.
6. Photo by Robert Tinker.

6

September 8 • WAC and
Bike Winnipeg lead a group
of cyclists to visit artworks in
and around downtown on our
first ArtRide, leading to annual
summer tours starting in 2014.
4-5. Photos by WAC.

March 4 • Program Support
Grants are introduced to
provide multi-year support for
organizations with a history of
consistent and artistically sound
programming.

2
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March 10 • Encore – Revisiting
the Economic and Social Impact
of the Arts and Creative Industries
in Winnipeg is released, showing
that the arts and cultural
industries continue to account
for a significant proportion of
employment and economic
output in the city of Winnipeg,
and that Winnipeggers remain
passionate about arts and culture,
but the City’s investment in the
Winnipeg Arts Council has not
kept pace.

May 14 • The Art Matters
Conversations: Bill Richardson in
conversation with Alex Ross.

March 15 • The Art Matters
Conversations begin with Bill
Richardson in conversation with
actor/writer/humorist John
Hodgman at the Royal MTC
Warehouse.

September 12 • City Builders
Camp opens, offering a four-week
program for high school students
from across Winnipeg to learn
about art and architecture, opens.

May 12 • Leonard Sumner wins
the On The Rise award at the
Winnipeg Arts Council Awards.
5. Photo by LuckyGirl

August 15 • The Creative
Placemaking Challenge is held as
part of the Year of Urban Ideas,
for which ten teams are chosen
to create projects that transform
the Exchange District’s signature
alleys and dray ways for one day.
2. Public Pool by Christopher F.E.
Beauvilain and Marc Arnould
3. DayGazer by Emily Bews and Ashley
James. Photos by Leif Norman

October 21 • Marshmallows
are roasted at the opening of
Écobuage by Urban Ink and Plain
Projects in St. Vital Park.
4. Photo by Robert Tinker

Touch
PON DER
Relax
Read
GAZE
Play
EXPLORE
Winnipeg Arts Council Public Art Guide

2015

1

2

June • First public art
guidebook published.

October 15 • Winnipeggers
release milkweed at the opening
of Life Journey by Denise
Préfontaine and KildonanEast Collegiate Girls’ Club, a
butterfly mosaic was created
collaboratively by our youngest
and oldest citizens through
Youth WITH ART, on the
Northeast Pioneers Greenway.

September 24 • The Maples
community celebrates the
opening of Close Commons by
Gurpreet Sehra in Adsum Park.
1. Photo by KMA

WINNIPEG’S
PUBLIC
ART

1

2

2. Photo by KEC Photography Program

2016

3

March 24 • The Art Matters
Conversations: Author Gary
Shteyngart in conversation with
Bill Richardson.

4

April 14 • The Art Matters
Conversations: Filmmaker
Mira Nair in conversation with
Brenda Austin-Smith.
May 6 • Twelve students
from neighbourhoods across
Winnipeg begin the second
City Builders Camp.

2017

3

April 22 • Katherena Vermette
wins the Carol Shields Winnipeg
Book Award for The Break,
which will also be shortlisted for
the Governor General’s Award
for Fiction.

May 12 • Community members
find themselves on the map at
the opening of Social Seed by
Gurpreet Sehra and NorWest
Co-op Community Food Centre,
a WITH ART collaboration
that was recognized as an
exceptional public art project by
both the Creative City Network
and Americans for the Arts.
3. Photo by KMA

5

November 15 • Teenagers
model wearable art and share
their survival skills in the
Wayfinders Survival Gear Guide.
4-5. Photos by KMA

November 27 • Di Brandt is
named Winnipeg’s inaugural
Poet Laureate for 2018–2019.

June 21 • WAC signs its first
P3 capital project to integrate
artwork into the SouthWest
Rapid Transitway.
August • Handbook for artists
interested in undertaking public
art projects is created.

4

September 1 • The first
Mass Appeal concert takes
place at Union Station with
approximately 60 people
who show up to rehearse and
sing an impromptu concert as
hundreds more gather to watch.
3. Photo by Matt Duboff

October 1 • WAC becomes
a producing partner in Nuit
Blanche Winnipeg and major
installations such as Cloud by
Caitlind r.c. Brown & Wayne
Garrett, become part of the
programming for the first time.
2. Photo by Cole Moszynski

October 17 • Opening Doors
by Dimitry Melman and the
Spence Neighbourhood
Association at the M.E.R.C.
helps kids feel at home in the
Spence Neighbourhood.
1. Photo by WAC
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October 17 • Winnipeg’s
Public Art Program is
recognized with the Creative
City Network’s inaugural Public
Art Award of Excellence.
4. Photo by WAC

December 3 • Checking
out Eyes of My Community, a
WITH ART exhibition created
by WestEnd Commons and
Gabriela Aguero, at the
Blankstein Gallery.
5. Photo by KMA

December • The Art Matters
Video Series featuring citizens
talking on camera, unprompted,
about why the arts are an
important part of Winnipeg,
is screened in local theatres
before major Hollywood
releases.

2
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2018

3

4

April 17 • Children work to
solve the maze as Tributaries by
Simon Hughes opens in the new
Windsor Park Library.

June 26 • Watershed by Collin
Zipp opens in Old St. Vital on
National Canoe Day.

1. Photo by KMA

July 4 • The Indigenous
Arts Leaders Fellowship is
launched to provide Indigenous
Winnipeggers with paid training
and skills development within
arts organizations.

May 1 • Frances Koncan
receives a Project Grant
to develop Women of the
Fur Trade for independent
productions in Toronto and
Winnipeg. The play will go
on to be presented in 2020 at
the Royal MTC Warehouse in
early 2020.
June 15 • Méira Cook wins the
Carol Shields Winnipeg Book
Award for Once More With
Feeling after having received
an Individual Artist grant in
2014 to write the novel.

4. Image courtesy House of Anansi Press

5. Photo by D Works Media

August 15 • Management
Agreement is signed with
Public Works Department
to integrate artwork into the
Waverley Underpass Major
Capital Project.
September 28 • Rolande
Souliere poses with her
artwork Mediating the Treaties,
one of four new artworks by

Indigenous artists installed in
downtown Winnipeg as part of
THIS PLACE on Treaty 1 Territory
and the Homeland of the Métis
Nation.
2. Photo by D Works Media

September 29 • Thousands
of Winnipeggers make music
together in Old Market Square
while delighting in Impulse at
Nuit Blanche.
December 3 • Reflecting
on the teaching of Truth along
Bunn’s Creek, one of seven
collages comprising Along
the Creek, created by Becky
Thiessen with Knowles
Centre youth.
3. Photo by D Works Media

2019

1

January 8 • Hundreds of
Winnipeg families skate the
rainbow to celebrate Bokeh by
Takashi Iwasaki and Nadi Design
as it lights up the dark winter
night.
3. Photo by D Works Media

April 25 • The Cottage by Jake
MacDonald opens on the Royal
MTC Mainstage, playing to
packed houses for its run after
MacDonald received an Individual
Artist grant in 2015 to begin work
on the play.

June 14 • Executive Director
Carol Phillips is recognized with
the Senate 150th Anniversary
Medal for her vision, creativity,
and commitment, and for
strengthening the arts in every
dimension.
4. Photo by D Works Media

June 21 • Winnipeggers
remember the 1919 Winnipeg
General Strike at the opening of
Bloody Saturday by Bernie Miller
and Noam Gonick.

August 13 • Jaime Black
performs RISE in Air Canada Park.
1. Photo by WAC

August 27 • Lori Blondeau
performs okâwîmâwaskiy in Old
Market Square.
2. Photo by D Works Media

WINNIPEG’S
POETLAUREATE
1. Poet Laureate Di
Brandt at Glitter and
Fall, A Poetry Music
Gala.
2. Tracy Dahl,
Richard Turner, Micah
Heilbrunn at Glitter
and Fall, A Poetry
Music Gala.

2

3. Yuliia and Sofiia
Melnyck at Poetry In
Many Languages.
4. Elder Margaret
Osborne at Poetry In
Many Languages.
Photos by Matt
Duboff.

1

W

innipeg’s Poet Laureate is a
literary ambassador, charged
with creating and presenting
new work that reflects the life
of the city. Internationally renowned, multiple award–winning poet, author, essayist,
and literary critic Di Brandt was named our
inaugural Poet Laureate and in 2019 she concluded her term.
Over the course of the year Di was busy writing,
speaking, and celebrating Winnipeg through
poetry. She published #Winnipeg Winter
Sonnets: #18, #42 & #116 in January, when the
city was locked in the throes of a deep freeze.
In March she put together the second Poetry in
Many Languages, a community-focused event
featuring seventeen Winnipeg citizens reading
their favourite poem in the language of their
heritage. In April Di’s book Glitter and Fall was
shortlisted for the McNally Robinson Book of
the Year by the Manitoba Book Awards, and in
the same month (which is also National Poetry
Month) she appeared before City Council to
deliver a brief lesson on the history and importance of poetry in Winnipeg from the birth of
the city to the present day.

3
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Other new works she presented this year included Stalwart Protectors of the Deep at City
Hall in April, and River People was featured at
the Mayor’s Luncheon for the Arts.
Di capped the year—and her term as Poet
Laureate—with Glitter & Fall: A Gala Poetry/
Music Recital at the University of Winnipeg’s
Eckhardt-Gramatté Hall in November. The
event was all about celebration and collaboration, and Di enlisted the help of Canadian
composers David Lidov, Jana Skarecky, and
Kenneth Nichols to set her works to music.
The evening included readings by Di and
musical performances by an all-star lineup
including Canada’s premiere coloratura soprano, Tracy Dahl.
The Winnipeg Arts Council has been fortunate
to work with Di Brandt as Winnipeg’s inaugural Poet Laureate for the last two years. Her
works have kept us engaged and entertained,
but always in a way that makes us mindful of
the community we live in.
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ARTS
DEVELOPMENT

C

onnecting communities and ensuring that all citizens have the
opportunity to participate in the
arts are the objectives of the
Winnipeg Arts Council’s Arts Development
programs. Beginning in 2010 with the designation of our city as the Cultural Capital of
Canada, the Winnipeg Arts Council has continued to program and partner with a variety
of organizations to facilitate free and accessible arts experiences in all areas of the city.

1

2

Arts Development projects include Mass
Appeal, free concerts performed by and
for the general public in spaces throughout Winnipeg, and the annual Culture Days
events. The Winnipeg Arts Council is a major
producing partner in Nuit Blanche, when approximately 30,000 Winnipeggers take part
in a celebration and exploration of contemporary art throughout downtown Winnipeg.
WAC provides leadership in the selection
and installation of major works as well as
financial support for the event.
The Winnipeg Arts Council also manages
Urban Idea, a project-based organization
which explores the relationship between the
arts and the city. Urban Idea is a founding
partner, with the Winnipeg Architecture
Foundation, of the Architecture + Design
Film Festival, and in 2019, A+DFF celebrated
its eighth edition.
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1-2. Mass Appeal.
Photos by Matt
Duboff.
3. Allez Hop! with the
Manitoba Wheelchair
Association, Sasha
Amaya and Thea
Pederson at Nuit
Blanche Winnipeg.
Photo by Salvador
Maniquiz.
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CAROLSHIELDS
WINNIPEG
BOOKAWARD

Prix littéraire Carol-Shields
de la ville de Winnipeg

T

he Carol Shields Winnipeg Book
Award/Prix littéraire Carol-Shields
de la ville de Winnipeg honours
books that evoke the special character of, and contribute to, the appreciation
and understanding of the City of Winnipeg.
It is named after the late Carol Shields, who
showcased Winnipeg in her own writing.
This award of $5,000 to the winning author
is sponsored by the Winnipeg Arts Council
with funding from the City of Winnipeg. The
award is administered by the Association of
Manitoba Book Publishers.
This year’s recipient was:
STOLEN CITY:
RACIAL CAPITALISM AND
THE MAKING OF WINNIPEG
by Owen Toews
PUBLISHED BY ARP BOOKS

Within a rigorous intellectual framework,
Toews argues that Winnipeg’s ruling, capitalist classes embraced settler colonialism from
the city’s earliest days to put themselves in
a dominant position to shape the growth,
ethnicity, and identity of the city that they
continue to maintain to this day. Stolen City is
an eye-opening exploration of why Winnipeg
came to be the city it is and the social issues
it continues to confront, while offering a vision to find better ways to make Winnipeg a
city for all its citizens.
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Other shortlisted titles:
JONNY APPLESEED
by Joshua Whitehead

NIGHT BECAME YEARS
by Jason Stefanik

PUBLISHED BY ARSENAL PULP PRESS

PUBLISHED BY COACH HOUSE BOOKS

Joshua Whitehead’s powerful and compelling novel Jonny Appleseed is packed with
sadness, sex, beauty, and survival. As the
narrator’s stories move between the city,
with its river that “gushed blood,” and the
rez, with its Kokum-love, place becomes poetry and Two-Spirit becomes a reconciliation.

“This city is a contrast between our beat to
hell/and our beautiful Dollarstores.” Thus
pronounces poet Jason Stefanik on the city
of Winnipeg in his poem “Residential Shack
Resort.” His wry and witty observations of
the city through the use of Elizabethan cant
is a unique contribution to the city’s literary
landscape.

LITTLE FISH
by Casey Plett
PUBLISHED BY ARSENAL PULP PRESS

SMALL PREDATORS
by Jennifer Ilse Black

Little Fish explores the life of Wendy, a transgender woman, who struggles to come to
terms with her past, present, and future after
having taken the leap of faith to leave the
body she was born with and to take on the
intimate truth of her own sexual identity. In
so doing, Plett gives voice to a vibrant, tightly knit Winnipeg community living and working on the frontier of one of today’s most
important social revolutions.

An unconventional narrative involving student activists with the names of animals,
Small Predators is a book that examines the
impact of environmental degradation on the
creaturely souls of students willing to risk
everything in acts of resistance and violence
on a fictional Winnipeg campus. A creative
manifesto of sorts, it is a book that both delights and shocks the reader.

PUBLISHED BY ARP BOOKS

Book descriptions supplied by jurors Steven
Benstead, Dora Dueck, and Sally Ito.
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THANKS

T

he Winnipeg Arts Council is grateful to Mayor
Brian Bowman and to each member of City
Council for their commitment to and investment in the arts in Winnipeg. The Standing
Committee on Protection, Community Services and
Parks receives our submissions with great interest and
support. Thank you to the City Clerk’s Office, the offices of the CAO and the COO, and all the city officials
who assist Winnipeg Arts Council programs and initiatives. We appreciate the Winnipeg Arts Council’s
enthusiastic and committed Board of Directors.
The Public Art Program works closely with City of
Winnipeg staff on procedures to implement the Policy
and Program. We appreciate the assistance of the
Planning Executive Advisory Committee and all our
colleagues who are critical in the development, installation, and ongoing care of the City’s Public Art
Collection. We are especially grateful to the Planning,
Property and Development Department, our primary
liaison, and to the Film and Special Events office for
their assistance.
We thank all our external partners and community
members who are essential in the creation of meaningful public artworks. Special thanks to Ethero and
Exchange District BIZ for their assistance with the installation of our Nuit Blanche artworks. Thanks also
to Councillor Devi Sharma for co-hosting the family
skating party to celebrate Bokeh in Kildonan Park.
Thanks to all the supporters who made Bloody Saturday
possible, the Government of Canada, CentreVenture,
The Winnipeg Foundation, Amalgamated Transit
Union Local 1505, IATSE Local 856, and the Manitoba
Federation of Labour and Manitoba’s Unions, as well as
Rhea Tregebov and Jeanette Block.
And most of all, thanks to the artists who make our
work possible and our city infinitely more dynamic!
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The success of the Mayor’s Luncheon for the Arts
is due to the support of our sponsors including Gail
Asper, O.C., O.M., LL.D., RBC, and Christianson Wealth
Advisors. Cheryl Morgan and the team at the Fort Garry
Hotel provide invaluable assistance in making it a great
event.
Mass Appeal was led by a talented group of musicians
including Brian James, Jess Rae Ayre, Dan Jordan, and
Meg Dolovich. Technical support was provided by Jimi
Kinsman & Dustin Jackson of Audio Works Production
Services, and we could not have done it without Nick
Kowalchuk and Todd Drader at the Gas Station Theatre.
We thank Winnipeg’s inaugural Poet Laureate, Di
Brandt, for bringing such enthusiasm to a new program. Events throughout the year were supported
by John Toews at McNally Robinson Booksellers,
Kenneth Nichols, the University of Winnipeg, the West
End Cultural Centre, Turnstone Press, Jase Falk, the
University of Manitoba, and Prairie Fire magazine.
Special thanks to Clarise Foster at CV2 magazine and
to Katherena Vermette for their ongoing guidance and
wisdom in support of this program.
The Indigenous Arts Leaders Fellowship relies on many
people, not the least of whom were the three recipients of the Fellowship in 2019. Thanks to Seraph-Eden
Boroditsky, Niamh Dooley, and Aliya Boubard for accepting the challenge and working with us to create a
meaningful program. We also acknowledge and appreciate the partnering organizations that worked with us
to build the initiative: Camilla Holland and the Royal
Manitoba Theatre Centre, Kristin Nelson and Martha
Street Studio, and Claudette Leclerc, Lana AdeleyeOlusae, and Noreen Hees of the Manitoba Museum.

GRANTS
AWARDED
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The Wizard of Oz, Royal Winnipeg Ballet. Photo by Kristen Sawatzky.

PROJECT GRANT PROGRAM
FOR ARTS ORGANIZATIONS & COLLECTIVES
APPLICATIONS
RECEIVED
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TOTAL FUNDS
REQUESTED

$304,539
GRANTS
AWARDED

19

This program is intended for new and developing arts organizations, established arts organizations that work on a project basis, and arts organizations
undertaking a special, one-time initiative. Collectives or unincorporated groups
may be eligible provided that they meet the special criteria outlined in the
guidelines. The program is designed to provide partial support to a broad
range of activities and art forms, reflecting different cultural traditions and art
practices. A Project Grant must be applied to a specific project—with potential
for artistic merit and community impact—planned to take place within the 18
months following the notification date. This program is not open to recipients
of the Winnipeg Arts Council’s multi-year grants programs. The maximum grant
available under this program is $10,000.

GRANT FUNDS
AWARDED

$150,650
Aboriginal Music Manitoba Inc.		
To support sākihiwē festival 2019, an Indigenous
arts festival that takes music and dance to four
low-income neighbourhoods in Winnipeg.

$10,000

Manitoba Underground Opera		
To support the creation of diverse operatic activities with a socially conscious point of view.

$8,000

Prairie Voices Inc.		
To support 20th anniversary celebrations, forge
new connections, and plan the future.

$7,500

Art Holm Collective		
To produce Art Holm no. 4.

$7,000

ArtsJunktion mb Inc.		
To support ArtHives, a community art-making
program.

$8,000

Quanz Dance Company (Q Dance)		
To support the creation of three new dances by
choreographer Peter Quanz.

$10,000

Blinkers Art and Project Space 		
To support the restaging of short plays written
by Winnipeg school children in the 1970s using
sculpture and audio.

$3,000

Rady JCC		
To support Music ‘N’ Mavens, a music series for
adults at the Rady Jewish Community Centre.

$6,000

Canzona Inc.		
To support Canzona’s 31st season.

$8,000

Sick + Twisted Theatre		
To support Sex and Sex Ability: the Crip Cabaret.

$8,000

The Kitty Girl Collective		
To support the creation of a manuscript comprised of stories and drawings about Kitty
Girl, the male cat who is known as a female,
exploring gender identity, anxiety, disruption,
and relationships.

$8,000

Theatre by the River		
To produce Keith Barker’s The Hours That
Remain, an award-winning piece exploring the
themes of Missing and Murdered Indigenous
Women, directed by Tracey Nepinak.

$8,000

Cluster: New Music + 		
Integrated Arts Festival
To support the 2020 Cluster: New Music +
Integrated Arts Festival, a series of five distinct
multi-artform events and outreach activities
aimed at enriching and energizing Winnipeg’s
artistic scene.

$10,000

Gallery 1C03		
To support When Raven Became Spider, an art
exhibit and affiliated public programming of
Indigenous art.

$8,700
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3

Vault Projects		
To support the development, workshopping,
and professional presentation of a production
of the play Trendsettlers.

$8,000

window Winnipeg		
To support window Winnipeg, a curatorial collective and 24-hour artist-run space for site-responsive presentations of contemporary art.

$7,450

Winnipeg Classical Guitar Society		
To support the 2019–2020 concert season.

$10,000

Women’s Musical Club of Winnipeg
To support the McLellan Competition for Solo
Performance with the WSO, providing performance opportunities and major financial awards
to enhance the careers of young Manitobans.

$5,000

Young Lungs Dance Exchange		
To support The Research Series, an artist residency for dance, movement, and interdisciplinary performance artists in Winnipeg. Festival
production.

$10,000

4

1. Trendsettlers, Episode IV at the
Winnipeg Fringe Festival, Vault
Projects. Photo by Callie Lugosi.
2. Speaking Through Rhythm by
Alexa Joy, Art Holm no. 4. Photo by
Leif Norman.
3. Dawn Chartrand, Aboriginal Music
Manitoba. Photo by Phil Starr.
4. Photo supplied by Canzona.
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PROFESSIONAL DEVELOPMENT GRANT PROGRAM
FOR ARTISTS & ARTS ADMINISTRATORS

The Winnipeg Arts Council recognizes that the continued growth and development of arts professionals is essential to the cultural health of the community.
The Professional Development Grant Program is designed to provide support to
artists and arts administrators for activities that contribute to their professional
development and enhance their careers in the arts. These activities may include:
unique opportunities for short-term study (beyond basic training) in a formal
or informal setting; attendance at events where the work of the applicant is to
be presented or where the applicant is an invited speaker or resource person;
or travel that is a component of such activities. Professional Development
grants are distributed in fixed amounts of $250, $500, $750, or $1000 and are
intended to represent a contribution not exceeding 50% of the total eligible
costs. Grants of $1000 will usually be awarded only for projects taking place
outside of North America.

APPLICATIONS
RECEIVED

69

TOTAL FUNDS
REQUESTED

$49,750
GRANTS
AWARDED

55

GRANT FUNDS
AWARDED

$37,250
Sonya Ballantyne

$500

Sacha Kopelow

Dave Barber

$500

Robert Krause

Harnoor Bhangu

$1,000

Katherine Mayba

Wren Brian

$1,000

Iain Ross McMillan

Giuseppe Condello

$1,000

Ingrid McMillan

Karen Cornelius

$1,000

Lisa Mendis
Milos Mitrovic

$750
$1,000

Aidan Ritchie
Andrea Roberts

$500
$750

$500

Daria Salamon

$500

$500

Christopher Simonite

$500

$750
$500
$750

Michiko Singh
Katharina Stieffenhofer
Danielle Sturk

$750
$1,000
$750

Katrina Craig

$500

Erica Daniels

$750

Lasha Mowchun

$500

Maribeth Tabanera

Shaun de Rooy

$750

Hope Nicholson

$500

Gabriel Tougas

$500

James Dixon

$750

Kevin Nikkel

$750

Daina Warren

$750

Erin O’Hara

$500

Patricia Wasney

$750

Brandi-lyn Olenick

$500

Neil Weisensel

Genevieve Farrell

$1,000

Lydia Hamel

$750

Amber O’Reilly

$750

Raine Hamilton

$500

Nicholas Hamm

$750

Tim Osmond

$500

Grace Han

$750

Davis Plett

$500

Travis Harrison

$750

Denise Préfontaine

$500

Franchesca Hebert-Spence

$250

Karen Press

$750

Sigrun Helga Jakobson

$750

Sue Proctor

$750
$750

Brent Johnson

$500

Erin Propp

Bram Keast

$500

Matthew Rajfur

Bevan Klassen
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$750

Jeanne Randolph

$500
$750

Kerri Woelke

$750

$1,000
$500

INDIVIDUAL ARTIST GRANT PROGRAM
FOR WINNIPEG ARTISTS WORKING
IN ALL ARTISTIC DISCIPLINES
APPLICATIONS
RECEIVED

The Winnipeg Arts Council recognizes the individual artist as the primary source
of creative activity in all artistic disciplines. The Individual Artist Grant Program
is intended to support the creation of new work in any art form, or the development, production, curation, or exhibition of works of art by Winnipeg artists.

TOTAL FUNDS
REQUESTED

Two types of grants are available, depending on an artist’s level of accomplishment and experience in the discipline of the proposed project. The “A grant”
for mid-career and established artists has a maximum of $7,000 and the “B
grant” for emerging artists has a maximum of $3,000.

141

$670,915
GRANTS
AWARDED

45

GRANT FUNDS
AWARDED

$233,370
Sasha Amaya

$3,000

Elvira Finnigan

$6,900

Rebecca Sawdon

$7,000

Don Amero

$7,000

Waawaate Fobister

$7,000

Jennifer Still

$7,000

Cecilia Araneda

$7,000

Bill Fugler

$3,000

Rhayne Vermette

$7,000

Karen Asher

$7,000

Brenna George

$7,000

Patricia Wasney

$7,000

Ian August

$7,000

Jhapes Ally Gonzalo

$3,000

Isaac Wurmann

$2,500

Abigail Auld

$3,000

Briony Haig

$1,000

Jonathan Ball

$7,000

Luther Konadu

$3,000

Rodney Bodner

$3,000

Anna-Laure Koop

$3,000

Adam Brooks

$7,000

Sacha Kopelow

$3,000

Yvette Cenerini

$3,000

Megan Krause

$7,000

Rick Chafe

$7,000

Alana MacDougall

$2,400

Gregory Chomichuk

$7,000

Alexandra Merrill

$3,000

Melissa Coyle

$2,700

Mark Neufeld

$7,000

Anita Daher

$7,000

Abimbola Opaleke

$3,000

Marie-Josée Dandeneau

$7,000

Debbie Patterson

$7,000

Leah Decter

$7,000

Samantha Penner

$2,900

Nora Decter

$6,000

Ellen Peterson

$7,000

Davis Plett

$3,000

Shawna Dempsey

$4,970

Alexandra Elliott

$5,000

David Robertson

$7,000

Angela England

$3,000

Orjan Sandred

$6,000
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MULTI-YEAR GRANT PROGRAMS
FOR ARTS ORGANIZATIONS
APPLICATIONS
RECEIVED

62

TOTAL FUNDS
REQUESTED

$3,857,859
GRANTS
AWARDED

62

GRANT FUNDS
AWARDED

$3,526,785

Three-year Operating Grants and two-year Program Support Grants make
contributions to the operations of established arts organizations that have a
continuing presence in Winnipeg throughout the year or seasonally, and have
a track record of high-quality programming or services. Multi-year grants support a range of activities and art forms, reflecting different cultural traditions
and art practices. Organizations receiving support are expected to advance
the development of their art forms, to participate in the development of local
artists, to maintain public support, and to practice strict management and
financial controls.
Organizations are invited to apply to either the two-year or three-year program
depending on a variety of factors including budget size, scope of programming, and number of staff. All organizations receiving multi-year grants must
have a history of consistent programming/presentation, and public support,
and must provide regular reporting to ensure that they continue to meet the
objectives of the program.
2019 was the second year of a new three-year Operating Grant cycle. One new
organization was welcomed into the Program Support Grant program.

OPERATING (THREE-YEAR) GRANTS:
aceartinc.		
$39,200

Rainbow Stage		

$54,450

$20,000

Royal Manitoba Theatre Centre		

$340,000

Le Cercle Molière		

$70,000

Royal Winnipeg Ballet		

$331,500

Festival du Voyageur		

$100,000

$15,000

Folk Arts Council of Winnipeg		

$108,000

Sarasvàti Dramatic Theatre		
Productions and Repertory

Freeze Frame: Storyline FX		

$28,600

School of Contemporary Dancers		

$34,000

Gas Station Arts Centre		

$20,000

Shakespeare in the Ruins		

$31,300

Jazz Winnipeg		

$44,000

Manito Ahbee Festival 		

$50,000

Manitoba Chamber Orchestra		

$55,000

Arts Manitoba Publications		

Manitoba Conservatory of Music & Arts

$40,000

Manitoba Opera Association		

$135,000

Manitoba Printmakers Association		

$33,000

Manitoba Theatre for Young People

$118,260

Mentoring Artists for Women’s Art		

$41,750

National Screen Institute – Canada		

$26,250

PLATFORM: Centre for		
Photographic + Digital Arts

$27,500

Plug In Institute of Contemporary Art

$106,600

Prairie Fire Press		

$40,425

Prairie Theatre Exchange		

$145,000
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Theatre Projects Manitoba		

$45,800

Urban Shaman: Contemporary		
Aboriginal Art

$47,000

Video Pool Media Arts Centre		

$35,750

West End Cultural Centre		

$35,000

Winnipeg Art Gallery		

$397,800

Winnipeg Centennial Folk Festival		

$103,000

Winnipeg Film Group		

$54,750

Winnipeg International Children’s Festival
Winnipeg International Writers Festival

$62,150
$27,500

Winnipeg Jazz Orchestra		

$21,400

Winnipeg Jewish Theatre		

$33,000

Winnipeg Symphony Orchestra		

$305,800

Winnipeg’s Contemporary Dancers

$30,000

1

2

PROGRAMMING SUPPORT (TWO-YEAR) GRANTS:
Agassiz Music		

3

MUSEUMS GRANT

$9,500

Association of Manitoba Book Publishers

$12,600

Camerata Nova		

$15,000

Contemporary Verse 2		

$7,200

Dry Cold Productions		

$12,000

First Fridays in the Exchange		

$8,000

Gearshifting Performance Works		

$12,000

In 2019 the Winnipeg Arts Council, at the direction of the City of Winnipeg, assumed responsibility for administering the City’s investment
in five museums. Through the Museums Grant,
the Winnipeg Arts Council provides support
to museums for operations and programming.

GroundSwell		
$15,000
La Maison des artistes visuels francophones
Little Opera Company		

$13,000
$8,800

Dalnavert Museum
Manitoba Children’s Museum

$21,000
$120,000

$22,200

The Manitoba Museum

$55,000

Manitoba Choral Association		

$15,000
$10,000

Oseredok Ukrainian Cultural
& Education Centre

$15,000

Manitoba Craft Council		
NAfro Dance Productions		

$15,000

$55,000

Rosamunde Summer Music Academy

$11,000

Royal Aviation Museum of
Western Canada

Manitoba Association of Playwrights

send + receive: a festival of sound 		

$12,000

Virtuosi Concerts		

$10,000

Winnipeg Gay and Lesbian		
Film Society (Reel Pride)

$7,000

Winnipeg Music Festival		

$13,900

Winnipeg Philharmonic Choir		

$9,300

The Winnipeg Singers		

$15,000

Winnipeg Youth Orchestras		

$6,700

WNDX		
$12,800

1. From the exhibition Seasons of Togetherness by Toby
Gillies, aceartinc.. Photo by Karen Asher.
2. Rochelle Kives performs in Kiss of the Spider Woman,
Dry Cold Productions. Photo by Gary Barringer.
3. Sharon Bajer and Toby Hughes perform in After
Jerusalem, Winnipeg Jewish Theatre. Photo by Keith Levit.
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INDEPENDENT
AUDITORS’
REPORT

booke & partners
500 - FIVE DONALD STREET
WINNIPEG, MANITOBA R3L 2T4
TEL: (204) 284-7060
FAX: (204) 284-7105
www.bookeandpartners.ca

To the Directors of
Winnipeg Arts Council Inc.
OPINION
We have audited the accompanying financial statements of Winnipeg Arts Council Inc. (the “Organization”),
which comprise the statement of financial position as at December 31, 2019 and the statements of operations
and changes in net assets and cash flows for the year then ended, and a summary of significant accounting
policies and other explanatory information.
In our opinion, the financial statements present fairly, in all material respects, the financial position of
Winnipeg Arts Council Inc. as at December 31, 2019 and the results of its operations and its cash flows for
the year then ended in accordance with Canadian accounting standards for not-for-profit organizations.
BASIS FOR OPINION
We conducted our audit in accordance with Canadian generally accepted auditing standards. Our responsibilities under those standards are further described in the Auditors’ Responsibilities for the Audit of the
Financial Statements section of our report. We are independent of the Organization in accordance with the
ethical requirements that are relevant to our audit of the financial statements in Canada, and we have fulfilled
our other ethical responsibilities in accordance with these requirements. We believe that the audit evidence
we have obtained is sufficient and appropriate to provide a basis for our opinion.
OTHER INFORMATION
Management is responsible for the other information which is comprised of the Organization’s annual report.
Our opinion on the financial statements does not cover the other information and will not express any form
of assurance conclusion thereon.
In connection with our audit of the financial statements, our responsibility is to read the other information
identified above and, in doing so, consider whether the other information is materially inconsistent with the
financial statements or our knowledge obtained in the audit, or otherwise appears to be materially misstated.
The annual report is expected to be made available to us after the date of the auditors’ report. If, based on
the work we will perform on this other information, we conclude that there is a material misstatement of this
other information, we are required to report that fact to those charged with governance.
RESPONSIBILITIES OF MANAGEMENT AND THOSE CHARGED
WITH GOVERNANCE FOR THE FINANCIAL STATEMENTS
Management is responsible for the preparation and fair presentation of these financial statements in accordance with Canadian accounting standards for not-for-profit organizations, and for such internal control as
management determines is necessary to enable the preparation of financial statements that are free from
material misstatement, whether due to fraud or error.
In preparing the financial statements, management is responsible for assessing the Organization’s ability to
continue as a going concern, disclosing, as applicable, matters related to going concern and using the going
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concern basis of accounting unless management either intends to liquidate the Organization or to cease
operations, or has no realistic alternative but to do so.
Those charged with governance are responsible for overseeing the Organization’s financial reporting process.
AUDITORS’ RESPONSIBILITIES FOR THE AUDIT OF THE FINANCIAL STATEMENTS
Our objectives are to obtain reasonable assurance about whether the financial statements as a whole are free
from material misstatement, whether due to fraud or error, and to issue an auditors’ report that includes our
opinion. Reasonable assurance is a high level of assurance, but is not a guarantee that an audit conducted in
accordance with Canadian generally accepted auditing standards will always detect a material misstatement
when it exists. Misstatements can arise from fraud or error and are considered material if, individually or in
the aggregate, they could reasonably be expected to influence the economic decisions of users taken on
the basis of these financial statements. As part of an audit in accordance with Canadian generally accepted
auditing standards, we exercise professional judgment and maintain professional skepticism throughout
the audit. We also:
• Identify and assess the risks of material misstatement of the financial statements, whether due to fraud
or error, design and perform audit procedures responsive to those risks, and obtain audit evidence that
is sufficient and appropriate to provide a basis for our opinion. The risk of not detecting a material misstatement resulting from fraud is higher than for one resulting from error, as fraud may involve collusion,
forgery, intentional omissions, misrepresentations, or the override of internal control.
• Obtain an understanding of internal control relevant to the audit in order to design audit procedures that
are appropriate in the circumstances, but not for the purpose of expressing an opinion on the effectiveness
of the Organization’s internal control.
• Evaluate the appropriateness of accounting policies used and the reasonableness of accounting estimates
and related disclosures made by management.
• Conclude on the appropriateness of management’s use of the going concern basis of accounting and,
based on the audit evidence obtained, whether a material uncertainty exists related to events or conditions
that may cast significant doubt on the Organization’s ability to continue as a going concern. If we conclude
that a material uncertainty exists, we are required to draw attention in our auditors’ report to the related
disclosures in the financial statements or, if such disclosures are inadequate, to modify our opinion. Our
conclusions are based on the audit evidence obtained up to the date of our auditors’ report. However,
future events or conditions may cause the Organization to cease to continue as a going concern.
• Evaluate the overall presentation, structure and content of the financial statements, including the disclosures, and whether the financial statements represent the underlying transactions and events in a manner
that achieves fair presentation.
We communicate with those charged with governance regarding, among other matters, the planned scope
and timing of the audit and significant audit findings, including any significant deficiencies in internal control
that we identify during our audit.

WINNIPEG, CANADA
FEBRUARY 24, 2020

CHARTERED PROFESSIONAL ACCOUNTANTS

49

STATEMENTS OF OPERATIONS
AND CHANGES IN NET ASSETS
YEAR ENDED DECEMBER 31 		

2019 		

2018

REVENUES

$

City of Winnipeg

4,645,319
$
287,300 		
32,522 		
42,097 		
1,056		

City of Winnipeg - Museum Grant Funds

		
		
Other income 		
Arts Development
Interest income

		

4,645,319
39,735
36,836
8,577

5,008,294 		

4,730,467

Administrative expenses (Page 58)

		
		

4,420,437 		
580,832 		

4,196,464
491,692

		

5,001,269 		

4,688,156

		

824,299 		
(824,299) 		

1,223,031
(1,223,031)

		

- 		

-

EXCESS OF REVENUES OVER EXPENSES		
BEFORE AMORTIZATION

7,025 		

42,311

		

(113) 		

(2,056)

EXPENSES
Program expenses (Page 58)

OTHER PROJECTS
Public Art revenues (Note 5) 		
Public Art expenses (Page 58)

AMORTIZATION

6,912

$

EXCESS OF REVENUES OVER EXPENSES

$

40,255

								
				
Invested in 		
		 Unrestricted 		 Capital Assets 		

Internally
Restricted 		

Net assets,
beginning of year

322,294

$ 146,500

Excess of revenues
over expenses
Transfers (Note 7)

		

Net assets, end of year

$

$

$

7,025 		

(113) 		

(90,487) 		

- 		

63,038

$

See accompanying notes to the financial statements.
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453

$

2019 		
Total 		

$ 469,360

- 		

$

2018
Total

454,105

6,912 		

40,255

60,487 		 (30,000) 		

(25,000)

382,781

$

446,272

$ 469,360

STATEMENT OF
FINANCIAL POSITION
DECEMBER 31 		

2019 		

2018

ASSETS
CURRENT

$
		
GST receivable 		
Prepaid expenses 		

Cash

Receivables

		
Equipment and leasehold improvements (Note 3) 		

1,994,591
$
1,231 		
9,612 		
2,764 		

2,341,183
62,212
11,251
2,383

2,008,198 		
453 		

2,417,029
566

2,008,651

$

2,417,595

$
		
Deferred contributions (Note 5) 		
Deferred revenue (Note 6) 		

7,500
$
248,810 		
1,291,069 		
15,000 		

16,000
284,649
1,647,586
-

		

1,562,379 		

1,948,235

		
Internally restricted (Note 8) 		

63,038 		
453 		
382,781 		

146,500
566
322,294

		

446,272 		

469,360

$

LIABILITIES
CURRENT
Payables and accruals
Holdbacks (Note 4)

NET ASSETS
Unrestricted (Note 8) 		
Invested in capital assets

$

2,008,651

$

2,417,595

COMMITMENT (Note 9)
Approved by the Board

Director 		

Director

See accompanying notes to the financial statements.
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STATEMENT OF
CASH FLOWS
YEAR ENDED DECEMBER 31 		

2019 		

2018

CASH DERIVED FROM (APPLIED TO):
OPERATING

$
		

EXCESS OF REVENUES OVER EXPENSES
AMORTIZATION

		

6,912
$
113 		

40,255
2,056

7,025 		

42,311

		
		
Prepaid expenses 		
Payables and accruals 		
Holdbacks 		
Deferred contributions 		
Deferred revenue 		

60,981 		
1,639 		
(381) 		
(8,500) 		
(35,839) 		
(356,517) 		
15,000 		

12,680
(398)
8
500
19,588
536,284
-

		

(316,592) 		

610,973

		

(30,000) 		

(25,000)

		

(346,592) 		

585,973

		

2,341,183 		

1,755,210

1,994,591

2,341,183

CHANGE IN NON-CASH WORKING CAPITAL
Receivables

GST receivable

INVESTING
TRANSFER TO ENDOWMENT FUND

NET (DECREASE) INCREASE IN CASH
CASH BALANCE
BEGINNING OF YEAR
END OF YEAR

See accompanying notes to the financial statements.
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$

$

NOTES TO THE
FINANCIAL STATEMENTS
DECEMBER 31, 2019
1. NATURE OF OPERATIONS
Winnipeg Arts Council Inc. (the “Organization”) funds, supports, and champions development of the arts
on behalf of the people of Winnipeg.
The Organization is an incorporated not-for-profit entity and is a registered charity under the Income Tax Act.

2. SIGNIFICANT ACCOUNTING POLICIES
These financial statements are prepared in accordance with Canadian accounting standards for not-for-profit
organizations. The significant accounting policies used are detailed as follows:
(a) Equipment and leasehold improvements
Equipment and leasehold improvements are recorded at cost. The Organization provides for amortization
using the following methods at rates designed to amortize the cost of the equipment and leasehold improvements over their estimated useful lives:
Office equipment

5 YEARS STRAIGHT-LINE

Furniture and fixtures

10 YEARS STRAIGHT-LINE

Computer equipment

3 YEARS STRAIGHT-LINE

Amortization of leasehold improvements is recorded over the term of the lease.
(b) Revenue recognition
The Organization follows the deferral method of accounting for contributions. Restricted contributions are
recognized as revenue in the year in which the related expenses are incurred. Unrestricted contributions are
recognized as revenue when received or receivable, if the amount to be received can be reasonably estimated
and collection is reasonably assured.
(c) Accounting estimates
The preparation of financial statements in accordance with Canadian accounting standards for not-for-profit
organizations requires management to make estimates and assumptions that affect the reported amount of
assets and liabilities, disclosure of contingent assets and liabilities at the date of the financial statements and
the reported amount of revenues and expenses during the reported period. These estimates are reviewed
periodically and are reported in earnings in the period in which they become known. Actual results could differ
from these estimates.
(d) Financial instruments
The Organization recognizes its financial instruments when the Organization becomes party to the contractual provisions of the financial instrument. Financial instruments are initially recorded at fair value with
subsequent reporting at amortized cost.
It is management’s opinion that the Organization is not exposed to significant credit, currency, interest rate,
liquidity, market, or price risks arising from its financial instruments.

W I N N I P E G A RT S C O U N C I L I N C .
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NOTES TO THE FINANCIAL STATEMENTS

DECEMBER 31, 2019

3. EQUIPMENT AND LEASEHOLD IMPROVEMENTS

						
				 Accumulated 		
		
Cost 		 Amortization		
Office equipment

$

Furniture and fixtures 		
Computer equipment 		

Leasehold improvements 		

$

Net 		
Book Value 		

6,574
$
6,574
$
34,243 		
34,243 		
5,091 		
4,638 		
104,258 		 104,258 		
150,166

$

149,713

2019 		

$

2018

Net
Book Value

$
- 		
453 		
- 		

566
-

453

566

$

4. HOLDBACKS
The Organization follows the policy of holding back a proportion of grants and fees awarded in a year until
certain completion criteria have been satisfied. Furthermore, some awards will be disbursed according to a
payment schedule developed with the agreement of the recipient organizations. Accordingly, this account
represents the award balances which will be disbursed in the future according to the specified guidelines.
At December 31, the composition of the holdbacks according to award category are as follows:

						

2019 		

2018

					
$ 100,000
$ 94,608
					
56,860 		 60,000
Individual Artist grant 						
53,500 		 48,400
Project grants 						 22,665
20,950
Multi-year grants 						 14,785		 24,798
Professional Development grants 					
1,000 		
Arts Development 						
- 		
35,893
Youth WITH ART

Indigenous Arts Leaders Fellowship

					$ 248,810

$ 284,649

5. DEFERRED CONTRIBUTIONS
Deferred contributions represent restricted funding and unspent externally restricted resources which relate
to the subsequent year.
Public Art relates to the design and execution of particular artworks to be created in public areas of Winnipeg.
The commissioning and installation of public art projects is a multi-year process. This program is supported
by a specified allocation from the City of Winnipeg with the occasional addition of grant funds and partnerships. Financial support to individual artists is awarded on the recommendations of selection panels
facilitated by the Organization.
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NOTES TO THE FINANCIAL STATEMENTS

DECEMBER 31, 2019

DEFERRED CONTRIBUTIONS (CONT’D)		

2019 		

2018

Public Art
Contributions

$
		
City of Winnipeg Public Art Maintenance Reimbursement 		
City of Winnipeg Public Works Waverley Underpass Agreement 		
Government of Canada 		
Plenary Road Winnipeg 		
Manitoba Federation of Labour 		
Red River College 		
Downtown Winnipeg BIZ 		
Other		
Centre Venture 		
The Winnipeg Foundation 		
Amalgamated Transit Union 		
WSP 		
City of Winnipeg Public Art Allocation

City of Winnipeg Land Dedication Reserve

Transferred to revenue

245,098 $ 455,400
10,200 		
6,421 		
62,212
- 		 450,000
87,873 		
362,160
80,676 		
124,775
25,000 		
75,000
5,109 		
3,000 		
30,939
4,405 		
3,829
- 		 100,000
- 		
45,000
- 		
30,000
- 		
20,000

		

(824,299) 		

(1,223,031)

		
		

(356,517) 		
1,647,586 		

536,284
1,111,302

1,291,069 $

1,647,586

(Decrease) increase during the year

Deferred contributions, beginning of year
Deferred contributions, end of year

$

The following provides a breakdown by project of the unexpended balance:

		
2019		
2018
Public Art Projects

$
		
Broadway Light-based Sculptures 		
WITH ART: Community Arts Projects 		
South Sherbrook/Cornish Library 		
Poetry in Public 		
Air Canada Park/Indigenous Artists Project 		
Public Art Contingency 		
Southwest Rapid Transit 		
Kildonan Park 		
Public Education and Outreach 		
Temporary Installations 		
Indigenous Digital Strategies 		
Tache Promenade 		

318,427 $
290,386 		
188,561 		
149,997 		
89,794 		
83,500 		
47,512 		
44,046 		
27,546 		
23,770 		
18,783 		
4,997 		
3,750 		
-		

460,380
442,730
267,633
167,284
89,970
114,209
38,937
3,489
16,124
11,089
35,741

$

1,291,069 $

1,647,586

1919 Streetcar

Waverley Underpass
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NOTES TO THE FINANCIAL STATEMENTS

DECEMBER 31, 2019

6. DEFERRED REVENUE
Deferred revenue represents operating funds received during the year that are related to the subsequent
year expenses.

		
$

RBC Foundation

2019 		
15,000

$

2018
-

7. TRANSFERS
During the year, the Board of Directors approved a transfer of $30,000 (2018 - $25,000) from unrestricted
net assets as a contribution to the Endowment Fund held at The Winnipeg Foundation.
During the year, $110,000 (2018 - $95,000) was transferred from unrestricted net assets to internally restricted
net assets. Specifically, $60,000 was transferred to fund an Indigenous Arts Leaders Fellowship, $40,000 for
future programming, and $10,000 to fund a study of the socioeconomic impact of the arts.
During the year, $49,513 (2018 - $Nil) was transferred from internally restricted net assets to unrestricted net
assets. Specifically, $43,459 was transferred as payment towards a study of the socioeconomic impact of
the arts, and $6,054 was transferred as payment towards the digitization of the grant application process.

8. NET ASSETS
Internally restricted net assets

		
Cash flow assistance
Internally restricted net assets

$
		
$

2019 		

2018

100,000 $ 100,000
282,781 		
222,294
382,781

$

322,294

The allocation for cash flow assistance was made in order to provide cash flow assistance to client organizations until such time as operating grants for their use have been received by Winnipeg Arts Council Inc.
from the City of Winnipeg.
The allocation for internally restricted net assets is available for the development of new programs at the
discretion of the Board of Directors and to finance future projects to engage the overall community in support
of the arts in the City of Winnipeg.
Unrestricted net assets
The Organization considers its capital to be the balance maintained in its unrestricted net assets. Capital is
utilized under the direction of the Board of Directors. The primary objective of the Organization is to invest
its capital in a manner that will allow it to continue as a going concern.
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NOTES TO THE FINANCIAL STATEMENTS

DECEMBER 31, 2019

9. COMMITMENT
The Organization entered into a lease agreement for office space, which expires on June 30, 2022. The
Organization’s minimum annual lease payments over the next three years are as follows:

2020
$
2021 		
2022 		

31,035
31,966
16,219

10. ECONOMIC DEPENDENCE
The volume of financial activity undertaken by the Organization with its main funding body is of sufficient
magnitude that the discontinuance of their funding would endanger the ability of the Organization to continue as a going concern.

11. ENDOWMENT FUND
In 2011, the Organization established an Endowment Fund through a $20,000 contribution to be held in
perpetuity at The Winnipeg Foundation. Interest revenue earned by this fund is available to the Organization
annually to support general operations. As of December 31, 2019, the Organization’s cumulative contributions
to the Endowment Fund totaled $140,000 (2018 - $110,000) with a cumulative matching grant contribution
of $37,433 (2018 - $33,352) from The Winnipeg Foundation. The market value of the Endowment Fund at
December 31, 2019 is $239,093 (2018 - $177,548).
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SCHEDULE
OF EXPENSES
YEAR ENDED DECEMBER 31 		

2019 		

2018

PROGRAM EXPENSES

$
		
Individual artist grants 		
Project grants 		
Arts Development 		
Youth WITH ART 		
Professional development grants 		
Jury honoraria and expenses 		
Emergency fund 		
Poet Laureate 		
Carol Shields Winnipeg Book Award 		
Translation services 		
Indigenous Arts Leaders Fellowship 		

Multi-year grants
Museum grants

$

3,525,640
$
266,000 		
233,370 		
150,650 		
118,857 		
50,000 		
37,250 		
13,651 		
10,000 		
7,638 		
6,750 		
631 		
- 		
4,420,437

3,506,451
225,460
153,750
125,000
50,000
33,750
19,971
10,169
6,750
5,163
60,000

$

4,196,464

401,274
$
63,506 		
58,034 		
33,821 		
8,033 		
7,550 		
4,590 		
4,024 		

359,498
21,625
55,879
29,980
6,114
6,445
4,034
8,117

580,832

$

491,692

623,122
$
77,840 		
75,000 		
28,318 		
7,854 		
6,421 		
5,744 		

873,022
113,642
75,000
56,344
20,832
62,212
21,979

ADMINISTRATIVE EXPENSES

$
		
Rent and utilities 		
Supplies and other office expenses 		
Hospitality and promotion 		
Board and committee meetings 		
Telecommunications 		
Professional development, membership and conferences 		

Salaries and benefits

Professional and consultant fees

$

PUBLIC ART EXPENSES

$
		
Program administration 		
Public education 		
Artwork development 		
Maintenance 		
Selection process 		

Artwork commission/production
Professional services

$

See accompanying notes to the financial statements.
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824,299

$

1,223,031

MANDATE
The Winnipeg Arts Council Inc. is an independent not-for-profit corporation, created and mandated by the City of Winnipeg to carry out the objects stipulated in its Articles of Incorporation
by undertaking the following responsibilities:
• managing and carrying out the City’s arts and cultural funding programs; exercising final arm’s-length
authority to approve and issue cultural grants
• presenting for approval to the Standing Policy Committee on Protection and Community Services a
three-year Arts and Culture Business Plan to be adopted on an annual basis
• managing a conditional grant from the City designated to fund the approved programs
• advising the City on cultural policy
• exploring partnerships and initiatives with other funding bodies, foundations, and other groups
• presenting to the City an annual report and an audited financial statement
• developing and maintaining a co-operative relationship with all City departments and staff working in
cultural areas
• managing and administering the City’s Public Art Policy and Program

MISSION
The Winnipeg Arts Council funds, supports, and champions development of the arts on behalf
of the people of Winnipeg.

VISION
Winnipeg is a city of the arts, where art is integrated into all people’s lives. All people have
access to the arts, are able to participate in the arts, value the arts and are enriched by the arts.

VALUES
It is through the programs and the conduct of Board and Staff that the organization’s values
are actualized. A key word symbolizes each of the values, but carries meaning far more extensive than a single word can convey. The stated values, ART, COURAGE, INTEGRITY, EQUITY,
CELEBRATION, operate within the broader context of our urban environment. We believe art
is integral to our city and we strive to use art to build our city, interpret our city and create
connection to our city. The relationship between art and the city is constant and reciprocal.

59

STAFF
Carol A. Phillips
EXECUTIVE DIRECTOR

tamara rae biebrich
SENIOR PROJECT MANAGER,
PUBLIC ART

Tanya Christensen
OFFICE MANAGER &
FINANCIAL ADMINISTRATOR

Genevieve Collins
ADMINISTRATIVE ASSISTANT

Trish Cooper
COMMUNICATIONS
COORDINATOR
(to Aug 2019)
SPONSORSHIP
COORDINATOR
(contract from Sep 2019)

Alexis Kinloch
PROJECT MANAGER,
PUBLIC ART

Dominic Lloyd
PROGRAM & ARTS
DEVELOPMENT MANAGER

Sarah Hodges-Kolisnyk
TOUR GUIDE
(Summer contract)

BOARD OF
DIRECTORS

ASSESSORS

CHAIR

Applications to Winnipeg Arts Council programs are
assessed against program criteria and guidelines by a
panel of qualified persons. Panel members are selected
to broadly reflect the range of artistic expression and
diversity represented by the applicants.

Jason Granger
(from May 2019)

Jim August
(to May 2019)
VICE CHAIR

Andrew McLaren
(from May 2019)

Jason Granger
(to May 2019)

SECRETARY-TREASURER

Cheryl Miki

(from May 2019)

Andrew McLaren

(to May 2019)

PAST CHAIR /
CHAIR EMERITA

Vonnie Von Helmolt
ARTS COMMUNITY
DIRECTORS

Kerry Dangerfield
Melanie Dean
Ingrid Misner
Andrea Ratuski
Cherissa Richards
(to December 2019)

COUNCIL DIRECTORS

Jim August

(to December 2019)

Diane Berger
Louise Duguay
Darrel Nadeau
CITY REPRESENTATIVE
DIRECTORS

Councillor Sherri
Rollins
John Kiernan (non-voting)
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GRANT PROGRAMS
Gabriela Aguero
Gerry Atwell
Annie Beach
Irene Bindi
Andrea Del Campo
Niamh Dooley
Ray Fenwick
Alison Gillmor
Morgan Hamill
Takashi Iwasaki
Jeffrey Kohut
Nick Kowalchuk
Todd Martin
Nicky Mehta
Garry Thomas Morse
Heidi Phillips
Bill Richardson
Ali Robson
Gurpreet Sehra
Marijka Stanowych
Katherine Twaddle
Treasure Waddell
WINNIPEG ARTS
COUNCIL AWARDS
Cathy Collins
Melanie Dean
Grant Guy
Diana Thorneycroft

PUBLIC ART
ASSESSORS
Scott Benesiinaabandan
Eleanor Bond
Sarah Ciurysek
Heather Cram
Cam Ward
PUBLIC ART
COMMITTEE
Lee Caldwell
Sarah Crawley
Louise Duguay (Chair)
Monica Giesbrecht
Christina Harris
Tom Janzen
Jason Kun
Niki Little (to Oct 2019)
David Pensato
Gurpreet Sehra
Jennifer Smith
Marlene Stern

